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A  Number  of  ANTHEMS,  FUGES,  and  CHORUSSES,  in  feveral  Parts,  f: 


NEVER    BEFORE    PUBLISHED. 


composed    by    WILLIAM   BILLINGS, 

Author  of  various  Music  Books. 


Pfalm  Ixxxvii.  7.  As  well  the  Singers  as  the  Players  on  inftruments  ihull  be  there. 

Pfalm  Ixviii.  35.  The  Singers  went  before,  the  Players  on  inftruments  followed  after,  amongfi  them  were  the  Damfels. 

Luke  xix.  40.  I  tell  you  that  if  thefe  fhould  hold  their  peace,  the  ftones  would  immediately  cry  out. 

Rev.  xix.  3.  And  again  they  h\d  Alleluia. 

Come  let  us  fing  unto  the  Lord,  Fromeafi:  to  weft  his  praife  proclaim, 

And  praife  his  name  with  one  accord,  From  pole  to  pole  extol  his  fame, 

In  this  defign  one  chorus  raife  ;  The  fky  fhali  echo  back  his  praife. 
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Mufical  Characters. 

Semihreve.  Mlnum.     Crotchet.   Quaver.  Semiquaver. Demifemiquaver.Semibrere  reft.  Minum  reft.  Crotchet  reft.     Quaver  reft.   Semiquaver  reft. 


Demifemicjua-     Point  of 

ver  reft.         Addition.       F  Cliff.     G  Cliff.       C  Cliff.         A  Flat.     A  Sharp 

MarkofDiftin&ion.  Clofe.  Adagio.  Lai<jo. 


A  Repeat. 

:S:  Slur.  A  bar.      Direa.   Natural. 
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Allegro.  2  from  4.  6  to  4.       6  from  8.  3  to  2.        3  from  4.     3  from  8. 
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Syncope.     Example  1  ft.  The  fame.  Example  2d.  Syncopation,  Exam.  3d. 

The  fame.  The  fame  another  way.         Syncope,  Example  4th. 

Example  6th. 


Example  5th 


The  fame. 


Example  7  th. 
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The  fame.  The  fame. 
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EIs3fo: 

The  fame 


To  the  feveral  Teachers  of  M  U  S  I  C,  in  this  and  the  adjacent  States. 

My  Brethren, 

I  HAVE  drawn  up  the  rules  of  practical  mufic,  as  concife  as  the  nature  of  the  thing  would  admit,  and  have  inferr- 
ed them  in  courfe,  as  they  fhould  be  taught  ;  I  recommend  it  to  you  to  teach  after  the  manner  they  are  inferted  ; 
it  being  the  befi  method  I  have  yet  found,  from  long  experience. 

The     G  A  M  U  T. 
LESSON  I.  For  Tenor  orTRE3Li.  For  Counter.  For 
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Obferve,  that  from  E  to  F,  and  from  B  to  C,  are  half  notes  afcending,  and  from  F  to  E,  and  frosn  C  to  B,  de- 
fending ;  fo  that  an  oftave  confifts  of  five  whole,  and  two  half  notes.  Likewife  be  very  careful  to  make  a  proper 
diftinftion  between  the  found  of  B  mi,  and  C  fa  ;  for  many  fingers,  who  have  not  curious  ears,  are  apt  to  ftnke 
B  mi,  as  high  as  C  fa,  in  fhaip  keyed  tunes,  which  ruins  the  tompofition. 

LESS  ON     II.       On  Transposition. 

The  natuial  place  foi  mi  is  in  B  ;  but  if  B  be  flat,  mi  is  in  E  ;  if  B  and  E  be  flat  mi  is  in  A  ;  if  B  E  and  A  be 
flat,  mi  is  in  D  ;  if  B  E  A  and  D  be  flat,  mi  is  in  G.     If  F  be  fharp,  mi  is  in  F  ;  if  F  and  C  be  fharp,  roi  is  in  C  j 
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if  F  C  and  G  be  fharp,  mi  is  in  G  ;  if  F  C  G  and  D  be  fharp,  mi  is  in  D.  And  when  you  have  found  mi  in  any 
of  thefe  variations,  the  notes  above  are  fa,  fol,  la,  fa  fol,  la,  and  then  comes  mi  again  ;  and  the  notes  below  mi,  are 
la,  fo),  fa,  la,  fol,  fa,  and  then  comes  mi  again. 

LESSON      III.       On  Cliffs. 

The  bafs  cliff  is  always  fixed  on  the  upper  line  but  one  ;  it  gives  the  line  it  Hands  upon  the  name  of  F.  The 
tenor  cliff  is  fixed  in  my  work  on  the  loweft  line  but  one  ;  it  gives  the  line  it  Hands  upon  the  name  of  G  ;  and  if 
it  be  removed  to  any  other  line,  it  removes  G  with  it.  The  counter  cliff  ftands  upon  the  middle  line,  in  my  work, 
but  if  it  is  removed  to  any  other  line,  it  gives  the  line  it  (lands  upon  the  name  of  C.  The  treble  cliff  is  fixed  on 
the  lower  line  but  one,  and  gives  the  line  it  ftands  upon  the  name  of  G.  This  cliff  is  never  removed,  but  ftands 
fixed  an  o£tave  above  the  tenor. 

N.  B.  According  to  thefe  cliffs,  a  note  on  the  middle  line  in  the  tenor,  is  a  fixth  above  a  note  on  the  middle 
line  of  the  bafs ;  a  note  on  the  middle  line  of  the  treble,  is  a  thirteenth  above  the  middle  line  of  the  bafs,  and  an 
eighth  above  the  middle  line  of  the  tenor  ;  a  note  on  the  middle  line  of  the  counter,  is  a  feventh  above  the  middle 
line  of  the  bafs,  and  one  note  above  the  middle  line  of  the  tenor,  and  a  feventh  below  the  middle  line  of  the  treble. 

§rf-  To  find  the  octave  to  any  found,  add  feven  to  it,  viz.  The  octave  to  a  third,  is  a  tenth,  and  the  octave  to  a 
fourth,  is  an  eleventh,  &c.  Sec. 

LESSON  IV.         On     CHARASTERS.  For  the  Notes,  Rejls  and  other  CharaBers,  fee  page  I. 

THE  names  of  the  fix  mufical  notes  now  in  ufe,  and  how  they  are  proportioned  from  each  other,  together  witfa 
their  relpeclive  refts. 

iff.  The  Semibreve,  which  is  the  longeft  note  now  in  ufe,  though  formerly  the  fhorteft  ;  this  note  when  fet  in 
the  adagio  mood,  is  to  be  founded  four  feconds,  or  as  long  as  four  vibrations  of  the  pendulum,  which  is  39tV  inches 
long.      This  is  the  meafure  note,  and  guideth  all  the  reft ;  it  is  in  fhape  fomething  like  the  letter  O. 

2d.      The  Minum  is  but  half  the  length  of  the  femibreve,  having  a  tail  to  it. 

3d.     The  Crotchet  is  but  half  the  length  of  the  minum,  having  a  black  head. 

4  th.  The  Quaver  is  but  half  the  length  of  the  crotchet,  having  the  tail  turned  up  at  the  end,  except  there  are 
two  or  three,  or  more  together,  and  then  one  ftroke  ferves  to  tie  them  all. 

5th.    The  Semiquaver  is  but  half  the  length  of  the  quaver,  haying  the  tail  turned  up  with  two  ftrokes.        6th. 
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6th.  The  Drmifemiquaver  is  but  half  the  length  of  the  femiquaver,  having  the  tail  turned  up  with  three  flrokes ; 
this  is  the  fhorteft  note  now  in  ufe. 

A  Reft  is  a  note  of  filence,  which  fignifies  that  you  muft  reft,  or  keep  filence  as  long  as  you  would  be  founding 
one  of  the  notes  it  is  intended  to  reprelent.  The  reft  which  is  let  to  the  femibreve  ftiould  be  called  a  bar  reft,  be- 
taufe  it  is  ufed  to  fill  an  empty  bar  in  all  moods  of  time. 

A  Prick  of  Perfection  is  not  well  named  in  my  opinion,  becaufe  a  note  may  be  perfect  without  it  ;  a  Point  of  Ad- 
dition is  the  left  name  ;  becaufe  it  adds  one  third  to  the  time  of  any  note  ;  for  a  pointed  femibreve  contains  three 
miliums,  a  pointed  minum  contains  three  crotchets,  a  pointed  crotchet  contains  three  quavers,  a  pointed  quaver  con- 
tains three  femiquaverSj  and  a  pointed  femiquaver  contains  three  demifemiquaveis. 

LESSON     V.       On  the  fecond  Leflbn  of  Characters. 

i  ft.  A  Flat  fcrves  to  fink  a  note  half  a  tone  lower  than  it  was  before,  and  flats  let  at  the  beginning  fenre  to  flat 
all  notes  that  are  inferted  on  that  line  or  fpace,  unlefs  contradicted  by  an  accidental  {harp  or  natural.  Like  wife 
they  are  ufed  to  drive  mi,  from  one  place  to  another. 

2.  A  Sharp  fcrves  to  raife  a  note  half  a  tone  higher  than  it  was  before,  and  (harps  fet  at  the  beginning  of  the  ftafF 
ferve  to  {harp  all  notes  which  occur  on  that  line  or  fpace,  unlefs  contradicted  by  an  accidental  flat  or  natural.  They 
are  alio  ufed  to  draw  mi  from  one  place  to  another. 

3d.  A  Repeat  is  to  direct  the  performer,  that  fuch  a  part  is  to  be  repeated  over  again,  that  is,  you  mud  look 
back  to  the  fir  ft  repeat,  and  perform  all  the  notes  that  are  between  the  two  repeats  over  again  ;  it  is  alfo  ufed  in 
canons  to  direct  the  following  parts  to  fall  in  at  fuch  notes  as  it  is  placed  over. 

4th.  A  Slur  is  in  form  like  a  bow,  drawn  over,  or  under  the  heads  of  two,  three,  or  more  notes,  when  they  are 
to  be  fung  to  but  one  fyilable. 

5th.  A  Bar  is  to  divide  the  time  in  mufic,  according  to  the  mood  in  which  the  tune  is  fet ;  it  is  alfo  ufed  to  direct 
the  performers  in  beating  time  ;  for  the  hand  muft  be  always  falling  in  the  firft  part  of  a  bar,  and  riling  in  the  latt 
part,  both  in  common  and  triple  time  ;  it  is  alfo  intended  to  (hew  where  the  accents  fail,  which  are  always  in  the 
fun*   and  third  part  of  the   bar,  in  common  time,  and  in   the  firit  part  of  the  bar  in  triple  time. 

6th.  A  Direct  is  placed  at  the  end  of  the  Puff,  to  direct  the  performer  to  the  place  of  the  firft  note  in  the  next  ftafF. 

7th. 


7th.  A  Natural  is  a  mark  of  reftoration,  which  being  fet  before  any  note  that  was  made  flat,  or  fharp,  at  the  begin- 
ning, reftores  it  to  its  former  natural  tone  ;  but  not  to  its  natural  name,  as  many  have  imagined,  unlefs  it  is  fet  at 
tiie  beginning  of  a  (train,  which  was  made  flat,  or  fharp,  and  then  it  reftores  it  to  its  former  natural  key. 

8th.  A  Mark  of  Diftin&ion  is  fet  over  a  note,  when  it  is  to  be  ftruck  diitincl  and  emphatic,  without  ufing  the  grace 
of  transition. 

N.  B.   This  character,  when  properly  applied  and  rightly  performed,  is  very  majeftic, 

9th.   A  clofe  is  made  up  of  three,  four  ormore  bars,  and  always  fet  at  the  end  of  a  tune  ;  it  fignifies  a  conclufioM. 

LESSON       VI.      An  Explanation  of  the  feveral  Moods  of  Time. 

THE  firft,  or  flowed  mood  of  time,  is  called  Adagio,  each  bar  containing  to  the  amount  of  one  femibreve  :  four 
feconds  of  time  are  required  to  perform  each  bar  ;  I  recommend  crotchet  beating  in  this  mood,  performed  in  the 
following  manner,  viz.  firft  ftrike  the  ends  of  the  fingers,  fecondly,  the  heel  of  the  hand,  then  thirdly,  raife  your  hand 
a  little  and  (hut  it  up,  and  fourthly,  raife  your  hand  (till  higher  and  throw  it  open  at  the  fame  lime.  Thefe  motions 
are  called  two  down  and  two  up,  or  crotchet  beating.  A  pendulum  to  beat  crotchets  in  this  mood  fhould  be  thirty- 
nine  inches  and  two  tenths. 

The  fecond  mood  is  called  Largo,  which  is  in  proportion  to  the  adagio  as  5  is  to  4.  You  may  beat  this  two  feveral 
ways,  either  once  down  and  once  up,  in  every  bar,  which  is  called  minurn  beating,  or  twice  down  and  twice  up,  which 
is  called  crotchet  beating  ;  the  fame  way  you  beat  the  adagio.  Where  the  tune  confifts  chiefly  of  minums,  I  re- 
commend minum  beating  ;  but  where  it  is  made  up  of  lefs  notes,  I  recommend  crotchet  beating  :  the  length  of  the 
pendulum  to  beat  minums  in  this  mood,  muft  be  feven  feet,  four  inches  and  two  tenths  ;  and  the  pendulum  to  beat 
crotchets,  muft  be  twenty-two  inches  and  one  twentieth  of  an  inch.* 

N.B. 

*  And  here  it  may  not  be  amifs  to  inform  you,  how  the  length  of  pendulums  are  calculated  ;  take  this  inftance,  fuppofea  pendulum  of 
thirty-nine  inches  and  two  tenths,  will  vibrate  in  the  time  of  a  fecond,  then  divide  39-^  by  four,  and  it  will  give  you  the  length  of  a 
pendulum  that  will  vibrate  twice  as  quick  ;  and  multiply  thirty-nine  -j%  by  4,  and  it  will  give  the  length  of  a  pendulum  that  will  vibrate 
twice  as  flow.  Make  a  pendulum  of  common  thread  well  waxed,  and  inftead  of  a  bullet  fake  a  piece  of  heavy  wood  turned  perfectly 
round,  about  the  bignefs  of  a  pullet's  egg,  and  rub  them  over,  either  with  chalk,  paint  or  white-wafh,  fo  that  they  may  be  feen  plainly  by 
candle-light. 
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N.  B.  When  I  think  it  advifeable  to  beat  largo  in  minum  beating,  T  write  "  minum  beating,"  over  the  top  of  the 
tune,  and  where  thefe  words  are  not  wrote,  you  may  beat  crotchet  beating. 

The  third  mood  is  called  Allegro,  it  is  as  quick  again  as  adagio,  fo  that  minums  are  fung  to  the  time  of  feconds. 
This  is  performed  in  minum  beating,  viz.  one  down  and  one  up  ;  the  pendulum  to  beat  minums  mull  be  thirty-nine 
inches  and  two  tenths. 

The  fourth  mood  is  called  Two  from  Four,  marked  thus,  ^,  each  bar  containing  two  crotchets  ;  a  crotchet  is  per- 
formed in  the  time  of  half  a  fecond  ;  this  is  performed  in  crotchet  beating,  viz.  one  down  and  one  up.  The  pen- 
dulum to  beat  crotchets  in  this  mood  muil  be  nine  inches  and  eight  tenths  long, 

N.  B.   The  four  above  mentioned  moods  are  all  common  time. 

The  next  mood  is  called  Six  to  Four,  marked  thus,  |-,  each  bar  containing  fix  crotchets ;  three  beat  down  and  three 
up.     The  pendulum  to  beat  three  crotchets  in  this  mood,  mud  be  twenty-two  inches  and  one  twentieth. 

The  next  mood  is  called  Six  from  Eight,  marked  thus,  f ,  each  bar  containing  fix  quavers,  three  beat  down  and  three 
up.     The  pendulum  to  beat  three  quavers,  in  this  mood,  muft  be  twenty-two  inches  and  one  twentieth. 

N.  B.  The  two  lafl  moods  are  neither  common  nor  triple  time  ;  but  compounded  of  both,  and,  in  my  opinion,  they 
are  very  beautiful  movements. 

The  next  mood  is  called  Three  to  Two,  marked  thus,  ~,  each  bar  containing  three  minums,  two  to  be  beat  down 
and  one  up  ;  the  motions  are  made  after  the  following  manner,  viz.  let  your  hand  fall  ;  and  obferve  firft  to  flrike  the 
ends  of  your  fingers,  then  fecondly  the  heel  of  your  hand,  and  thirdly  raife  your  hand  up,  which  finilhes  the  bar  : 
thefe  motions  muft  be  made  in  equal  times,  not  allowing  more  time  to  one  motion  than  another.  The  pendulum 
that  will  beat  minums  in  this  mood,  muft  be  thirty-nine  inches  and  two  tenths  long. 

The  next  mood  is  called  Three  from  Four,  marked  thus,  ^-,  each  bar  containing  three  crotchets,  two  beat  down  and 
one  up.     The  pendulum  to  beat  crotchets  in  this  mood,  muft  be  twenty-two  inches  and  one  twentieth  long. 

The  fawie  motion  is  ufed  in  this  mood,  that  was  laid  down  in  ^,  only  quicker,  according  to  the  pendulum. 

The 


The  next  mood  is  •called  three  from  eight,  marked  thus  -|,  each  bar  containing  three  quavers,  two  beat  down  and 
one  up.  The  pendulum  to  beat  whole  bars  in  this  mood  mufl  be  four  feet,  two  inches,  and  two  tenths  of  an  inch 
iong.  The  fame  motion  is  ufcd  for  three  from  eight,  as  for  three  from  four,  only  quicker  ;  and  in  this  mood  you 
muft  make  three  motions  of  the  hand,  for  every  fwing  of  the  pendulum.  N.  B.  This  is  but  an  indifferent  mood, 
and  almoft  out  of  ufe  in  vocal  mufic. 

N.  B.  The  three  lafl  mentioned  moods  are  all  in  triple  time,  and  the  reafon  why  they  are  cal'ed  triple,  is,  becaufe 
they  are  three-fold,  or  meafured  by  threes  ;  for  the  meaning  of  the  word  triple  is  three-fold  :  And  common  time 
is  meafured  by  even  numbers,  as  2 — 4 — 8- — 16 — 32 — viz,  2  minums,  4  crotchets,  8  quavers,  16  femiquavers,  or  32 
demifemiquavers,  are  included  in  each  bar,  either  of  which  amounts  to  but  one  femibreve  •.  therefore  the  femibreve 
is  called  the  meafure  note  ;  becaufe  all  moods  are  meafured  by  it  in  the  following  manner,  viz.  The  fourth  mood 
in  common  time  is  called  two  from  four,  and  why  is  it  called  fo  ?  I  anfwer  ;  becaufe  the  upper  figure  implies  that 
there  are  two  notes  of  feme  kind  included  in  each  bar,  and  the  lower  figure  informs  you  how  many  of  the  fame  fort 
it  takes  to  make  one  femibreve.  And  in  ~-  the  upper  figure  tells  you,  that  there  are  three  notes  contained  in  a  bar, 
and  the  lower  figure  will  determine  them  to  be  quavers  ;  becaufe  it  takes  8  quavers  to  make  one  femibreve. 

N.    B.     This  rule  will  hold  good  in  all  moods  of  time. 

Obferve,  that  when  you  meet  with  three  notes  tied  together  with  the  figure  three  over  them  or  under  them,  you 
mull  found  thern  in  the  fame  time  you  would  two  of  the  fame  foU  of  notc.c,  without  the  figure.  Note,  that  this 
character  is  in  direct  oppoiition  to  the  point  of  addition  ;  for  as  that  adds  one  third  of  the  time  to  the  note  which 
is  pointed,  fo  this  diminifhes  one  third  of  the  time  of  the  notes  over  which  it  is  placed  ;  therefore  I  think  this  char- 
acter may  with  much  propriety,  be  called  the  character  of  diminution. 

Likexvife,  you  will  often  meet  with  the  figures  r,  2,  the  figure  one  (landing  over  one  bar,  and  figure  two  {landing 
over  the  next  bar,  which  fignifies  a  repeat  ;  and  obferve,  that  in  finging  that  drain,  the  fir  ft  time  you  perform  the 
r-r  under  figure  1,  and  omit  the  bar  under  figure  2,  and  in  repeating  you  perform  the  bar  under  figure  2,  and  omit 
the  bar  under  figure  1,  which  is  fo  contrived  to  fill  out  the  bars  ;  for  the  bar  under  figure  1  is  not  always  full,  without 
borrowing  a  beat,  or  half  a  beat,  Sec.  from  the  firft  bar  which  is  repeated,  whereas  the  bar  under  figure  2,  is  or  ought 
to  be  full,  without  borrowing  from  any  other  but  the  firft  bar  in  the  tune,  and  if  the  firft   bar  is  full,  the  bar  under* 

B  figure 


figure  2  muft  be  full  likewife.  Be  very  careful  to  flrike  in  proper  upon  a  ha'if  beat,  but  this  is  much  eafier  obtained 
by  practice  than  precept,  provided  you  have  an  able  teacher. 

Syncope,  fyncopation,  or  driving  notes,  either  through  bars,  or  through  each  other,  are  fubjects  that  have  not 
been  fufficiently  explained  by  anv  writers  I  have  met  with  ;  therefore  1  {hall  be  very  particular,  and  give  you  fever- 
al  examples,  together  with  their  variations  and  explanations. 

Example  firft.  The  time  is  Allegro,  and  the  bar  is  filled  with  a  minum  between  two  crotchets  ;  you  muft  take 
half  the  lime  of  the  minum,  and  carry  it  back  to  the  firft  crotchet,  and  the  la  ft  half  to  the  laft  crotchet,  and  then  it 
will  be  equal  to  two  crotchets  in  each  beat. 

In  the  fecond  example  the  time  is  Allegro,  and  the  bar  is  filled  with  a  crotchet  before  a  pointed  minum  ;  take 
half  the  minum  and  carry  back  to  the  crotchet,  which  makes  one  beat  ;  then  ihe  laft  half  or  the  minum,  together 
with  the  point  of  addition,  completes  the  laft  beat. 

In  example  third,  you  wiii  find  a  minum  in  one  bar,  tied  to  a  point  of  addition  in  the  next  bar,  which  fignifies 
that  the  found  cf  the  pointed  minum  is  continued  the  length  of  a  crotchet  into  the  next  bar  ;  but  the  time  which 
is  occafioned  by  the  point  of  addition,  is  to  help  fill  the  bar  it  (lands  in. 

Example  fourth  is  the  fame  in  £  as  the  firft  in  Allegro. 

Example  fifth  is  the  fame  as  example  fecond, 

Example  fixth  is  the  fame  in  A  as  example  third  in  Allegro. 

Example  feventh  is  in  ^,  as  difficult  as  any  part  of  fyncope  ;  therefore  ]  have  given  feveral  variations  from  the 
example,  in  which  the  bar  is  filled  with  two  pointed  minums,which  mufl  be  divided  into  three  parts,  in  the  following 
manner,  viz.  The  firft  minum  muft  be  beat  with  the  ends  of  the  fingers  ;  fecondly,  the  point  of  addition,  and  the 
firft  half  of  the  laft  minum,  muft  be  beat  with  the  heel  of  the  hand  ;  and  thirdly,  the  laft  half  of  the  laft  minum, 
together  with  the  point  of  addition,  muft  be  beat  with  the  hand  riling  ;  and  in  the  feveral  variations  you  muft  divide 
the  notes  into  three  equal  parts,  fo  as  to  have  one  minum  in  each  beat  :  And  in  all  the  examples  with  their  variations, 
you  muft  firft  inform  yourfelf  what  particular  note  goes  for  one  beat,  whether  minum,  crotchet  or  quaver,  and  then 
divide  the  lyncopated  note  accordingly.  As  this  fubject  has  not  been  very  fairly  explained  by  any  of  our  modern 
authors,    I   have  great  reafon  to   think  it  is  not  well  understood  ;   I    therefore  recommend  it  to  all  teachers,  to  infill 
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very  much  on  this  part  of  practical  mufic  ;  it  is  a  very  effential  part  of  their  office  :  And  if  any  who  fuflain  the 
office  of  teachers,  mould  not  be  able  to  perform  this  branch  of  their  bufinefs  by  the  help  of  thefe  examples  (Tor  their 
honour  and  their  pupils  intereit)  I  advife  fuch  femi-teachers  to  reiign  their  office,  and  put  themfelves  under  fome 
able  mailer,  and  never  prefume  to  commence  teachers  again,  uniii  they  thoroughly  underftand  both  fyncope  and 
fyncopation,  in  all  their  variations. 

N.  B.  The  fame  examples  of  fyncope  and  fyncopation,  which  are  fet  down  in  \-,  you  may  have  in  \  ;  only  obferve 
to  fubflitute  minums  for  femibreves  ;  crotchets  for  minums;  and  quavers  for  ciotchets  ;  and  in  |-you  muft  make  the 
notes  as  fhort  again  as  they  are  in  ~. 

3f3"  When  you  meet  with  two  or  three  notes  (landing  one  over  the  other,  they  are  called  chufing  notes,  and  fig- 
nify  that  you  may  fing  which  you  pleafe,  or  all,  if  your  part  has  pei formers  enough,  and  remember  that  they  add 
not  to  the  time,  but  to  the  variety. 

LESSON       VIII. 

THERE  are  but  two  natural  primitive  keys  in  mufic,  viz.  A,  the  flat  key,  and  C,  the  fharp  key.  No  tune  can  be 
formed  rightly  and  truly,  but  on  one  of  thefe  two  keys,  except  the  mi  be  tranfpofed  by  flats  or  fharps,  which  bring 
them  to  the  fame  effect  as  the  two  natural  keys.  B  mi,  mull  always  be  one  note  above,  or  one  note  below  the  key; 
if  above,  then  it  is  a  flat  key  ;  and  if  below,  then  it  is  a  fharp  key.  But  to  fpeak  moie  fimply,  if  the  laft  note  in  the 
bafs,  which  is  the  key  note,  is  named  fa,  then  it  is  a  fharp  key,  and  if  la,  then  it  is  a  flat  key  ;  and  obferve,  that  it 
cannot  end  properly  with  mi  or  folj 

N.  B.  It  is  very  effential  that  thefe  two  keys  fliould  be  well  underflood  ;  they  mull  be  f!ric~lly  enquired  into  by 
all  mufical  practitioners  ;  for  without  a  good  underflahding  of  their  different  natures,  no  perfon  can  be  a  judge  of 
mufic.  The  different  effetls  they  have  upon  people  of  different  conflitutions,  are  furprizing,  as  well  as  diverting. 
As  inn  Tic  is  faid  to  cure  feveral  diforders,  if  I  was  to  undertake  for  the  patients,  I  fhould  chufe  rather  to  inje6l  thefe 
two  keys  into  their  ears,  to  operate  on  their  auditory,  than  to  prefcribe  after  the  common  cuftom  of  Phyficians. 

$3*  Choriflers  muft  always  remember  to  fet  fiat  keyed  tunes  to  iwelancholy  words,  and  fharp  keyed  tunes  to 
cheerful  words. 

A 
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A  Commentary  on  the  preceding  Rules  3    by  way  of  Dialogue,    between    Master 

and  Scholar. 

,  »  ,      O  IR,  I  have  for  fome  time  pad  been  wifhing  for  a  favourable  opportunity  to  be  better  inftru&ed  by  you  ;  I 

'O   have  read  over  your  rules,  and  although  I  think  that  they  are  very  explicit,  yet  I  confefs  I  am  not  fo 

well  verfed  in  the  fundamental  parts  of  mufic  as  I  wi(h    to  be  ;   therefore  (if  it  be  not  intruding  too  far  upon  your 

patience)   1  fhould  be  very   glad    to  afk   you    fome  queftions,    and  I  doubt  not  but  your  anfwers  will  be  gratefully 

accepted  by  many  of  your  attentive  readers,  and  in  a  particular  manner  by  your  inquifitive  Pupil. 

Majler.  It  gives  me  great  pleafure  to  fee  you  lo  denrous  of  being  better  informed,  and  1  can  truly  fay,  I  never 
am  happier  than  when  I  am  communicating  happinefs  to  others  ;  you  may  be  affured  your  propofal  is  fo  far  from 
being  an  intrufion,  that  it  gives  me  great  fatisfa&ion  ;  therefore,  without  any  more  preface,  you  may  afk  as  many 
-queftions  as  you  pleafe,  and  I  will  endeavour  to  anfwer  them  as  plainly  and  judicioufly  as  I  poffibly  can. 

Scholar.  Sir,  I  thank  you,  and  as  I  have  your  approbation,  I  will  begin  with  die  gamut,  and  fo  go  on,  in  the 
order  in  which  you  have  laid  the  rules  down,  for  I  think  I  have  fomething  to  afk  upon  almofl  every  chapter. 

Majler.  I  like  your  method  of  beginning,  and  as  we  have  agreed  upon  the  manner,  let  us  come  to  the  matter 
in  hand  without  aDv  further  ceremony. 

Scholar.   Sir,    I  fhould  be  glad  to  know  how  long  the  Gamut  has  been  invented,  and  who  was  the  fir  ft  inventor? 

Majler.  The  fir  ft  invention  is  attributed  to  feveral  Grecians  ;  but  the  form  in  which  the  fcale  now  ftands,  is  faid 
to  have  been  projected  between  7  and  800  years  ago,  by  Guide  s4rctinus,a.  Monk;  whofename  defcrvesto  be  record- 
ed in  the  annals  of  fame,  in  capitals  of  gold  :  and  here  I  think  it  worthy  of  remark,  that  though  this  invention  of 
Guido's  can  never  be  fufficiently  admired,  yet  it  appears  from  hifiory,  that  he  did  not  fee  its  extenfive  ufe  in  compo- 
fition  ;  and  as  it  is  faid  the  letters  of  the  alphabet  (by  which  are  expreffed  all  words  in  nature)  were  handed  down 
to  Mojes,  the  great  Lawgiver  of  Ifrael,  by  God  bimfelf,  I  think  we  may  with  equal  propriety  fay,  that  it  is  probable 
that  Guido  was  infoired  with  this  invention,  by  Him,  who  is  the   Author  of  harmony  itfelf". 

Scholar. 
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Scholar.  Sir,  if  the  fcale  of  mufic  was  invented  but  about  700  years  ago,  hew  is  it  fuppofed  the  Royal  Pfalmift, 
king  David,  and  his  celebrated  choir  of  muficians  (both  vocal  and  inllrumental;  performed  by  rule  or  rote  ? 

Mafler.  As  it  is  not  in  my  power  to  give  a  pofitive  anfwer  to  your  queftion,  perhaps  it  may  not  be  a  fatisfa&ory 
one  :  but  however  it  is  rational  to  fuppofe,  that  King  David  and  his  choir,  had  the  benefit  of  a  certain  rule  or  form, 
which  was  to  them,  both  communicative  and  intelligible  ;  and  there  is  a  paflage  in  his  life  which  both  favours  and 
firengthens  this  fuppofition  ;  you  may  find  it  recorded  in  the  jfirfl  book  of  Chronicles,  15th  chap,  and  2 2d  verfe. 
And  Chenaniah,  chief  of  the  Levites,  was  for  Jong  ;  he  infracted  about  thefong,  hecavfe  he  wasfliilful.  1  think  this  cir- 
cumftance  amounts  almoft  to  a  demonftration  ;  for  it  would  be  abfurd  to  fuppofe  that  Chenaniah  Ihould  be  able 
to  inftrucl:  fo  great  a  numher,  as  we  may  reafonably  conjecture,  or  gather  from  fcripture,  would  be  under  his  imme- 
diate infpe£tion,  or  tuition,  without  a  certain  form  or  method,  fo  as  to  make  the  performers  txacliy  correfpond  with 
each  other  both  in  time  and  found  ;  therefore  1  think  it  is  more  than  probable,  that  Guido  by  iorne  means  or  other 
availed  himfeifof  King  David's  Scale,*  and  by  making  fome  few  alterations  and  amendments,  or  it  may  be  by 
climbing  a  few  lteps  higher  on  a  ladder  of  king  David's  raifing,  he  (in  fpite  of  the  royal  author;  has  unjuflly  taken 
all  the  glory  of  the  firft  invention  to  himfelf.  But  as  this  is  a  matter  of  mere  conjecture,  or  dry  fpeculation,  we 
muft  be  content  to  leave  it,  where  we  found  it,  and  proceed  to  fomething  more  authentic. 

Scholar.  Sir,  is  it  abfclutely  receflary  for  B  mi  to  be  tranfpofed  fo  often  as  1  fee  it  i  in  your  explanation  ?  I 
think  you  fay  there  are  but  /even  letters,  and  yet  there  fourteen  removes  for  B  mi. 

Majler.  Your  remark  upon  that  is  very  juft  ;  for  as  there  are  but  feven  letters,  fo  there  are  but  fix  removes,  viz. 
B  flat,  B  and  E  flat,  B  E  and  A  flat,  and  F  fharp,  F  and  C  fharp.and  F  C  and  G  fharp,  thefe  are  the  fix  removes 
for  B  mi,  which,  together  with  B  mi  natural,  take  up  the  feven  letters  ;  for  if  you  add  another  flat,  or  (harp,  it  will 
only  be  going  over  the  fame  again  ;  as  for  inftance,  if  B  E  A  and  D  be  flat,  mi  is  in  G,  which  is  the  fame  as  F  C 

and 

•  I  would  not  be  underflood,  by  the  candid  reader,  to  be  guilty  of  fo  great  a  piece  of  abfutdity  as  \h's  may  appear  to  be,  at  the  firlt  glance;  v;7,.  the 
attempting  todeflroy  a  monum?nt  which  (in  the  anfwer  to  the  preceding  que(tion)  I  was  fo  indultrious'and  folicitous  in  erecting,  to  immortalize  the  name 
of  Gu'ido  ;  fo  far  from  that,  I  think  I  reflect  great  honour  on  Guido,  in  fuppofing  him  capable  of  improving,  or  making  any  addition  to  a  mufical  (cale  of 
King  David's  invention  ;  the  man  who,  in  fcripture,  is  ftiled  The  Lord's  anointed,  the  man  aftet  God's  onvn  heart,  the  chief  mufician,  &c.  The  daughters  of 
Krael  fang  by  way  ofeongratulation,  «  Saul  hath  fldin  his  thoufands,  and  David  his  ten  thoufands,"  and  by  way  ot  fimile,  thus  fir.g  I,  "  Guido  hath  d-.x.e 
Mell,  and  David  hath  done  better." 
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and  G  (harp,  fo  likewife  if  F  C  G  and  D  be  fharp,  mi  is  in  D,  which  is  the  fame  as  B  E  and  A  flat,  fo  that  after  three 
removes  by  flats,  and  three  by  Iharps,  the  reft  are  onlv  a  different  way  of  expreffing  the  fame  thing  ;  therefore  all 
the  elfential  difference  is  in  pitching  the  tune.  Take  this  inftance,  fuppofe  you  have  a  fharp  key  tune,  with  B  and 
E  fl  itted,  ending  on  B  ;  in  order  to  make  the  voice  conform  to  an  inftrument,  you  muff  not  pitch  the  tune  on  B  nat- 
ural, but  J>  ilat  ;  becaufe  a  flat  inferted  at  the  beginning  of  the  five  lines  ferves  to  flat  all  notes  that  may  happen  on 
that  line,  or  fpace,  unlefs  it  is  contradicted  by  an  accidental  fharp,  or  natural  :  and  ail  fharps  that  are  placed  at  the 
beginning  of  the  five  lines,  ferve  to  fharp  all  notes  that  may  happen  to  be  on  that  Iinej  or  fpace,  unlefs  contradicted 
by  an  accidental  flat,  or  natural  ;  therefore  in  order  to  raife  the  tune,  without  removing  the  notes,  you  muft  takeoff 
the  two  flats,  and  fubftitute  five  fharps  ;  that  is,  FCGD  and  A  muft  be  ffnrpftd,  which  bring  Mi  into  the  fame 
place,  and  raifes  the  tune  a  femitone  higher  ;  for  B  is  now  made  natural  ;  and  if  a  tune  Hands  too  high,  which  is 
'.harped  at  the  beginning,  you  may  take  off  the  fharps,  and  fubftitute  as  many  fhts  as  will  bring  Mi  into  the  fame 
place  ;  and  in  fo  doing,  you  will  fink  the  tune  a  femitone  lower  without  removing  the  notes. 

Scholar.  Sir,  I  am  obliged  to  you  for  being  fo  explicit,  and  I  doubt  not  but  I  fhall  reap  the  benefit  of  it  ;  and 
no*%  fir,  if  you  pleafe,  we  will  proceed  to  the  next  thing  in  order,  viz.  the  clifFs  :  pray  fir,  why  are  they  lo  called  ? 

Ma ficr.  The  word  cliff  is  much  the  fame  as  a  key,  whi.h  ferves  to  unlock,  or  let  into  apiece  of  mufic,-  for  if  there 
was  no  cliff  marked  you  would  be  at  a  lofs  to  know  how  to  begin,  and  you  might  fuppofe  it  to  be  either  of  the  three 
•Jiilfs,  anl  you  have  two  chances  to  guefs  wrong,  where  vou  have  one  to  guefs  right. 

Scholar.  I  fee  the  neceffity  of  them,  pray,  fir,  hew  many  cliffs  arc  in  ufe,  and  what  diftance  are  they  from  each 
©'her  ? 

M  after.  Three  cliffs  are  as  many  as  I  ever  knew,  viz.  the  F,  the  C,  and  the  G  clifFs  :  The  F  cliff  is  the  loweft  ; 
the  C  cliff  is  a  fifth  higher  than  the  F  cliff;  and  the  G  cliff  a  fifth  higher  than  the  C  cliff;  unlefs  the  G  cliff  is  ft-C 
to  the  tenor,  and  then  it  is  a  fourth  below  the  C  cliff,  and  but  one  note  above  the  F  cliff. 

Scholar.      Are  the  cliffs  always  confined  to  one  place  ? 

Mcijhr.  The  F,  and  G  cliffs  are  generally  (and  I  believe  always)  confined,  viz.  the  F  cliff  to  the  upper  line  but 
one  in  the  baft,  and  the  G  cliff  to  the  lower  line  but  one  in  the  treble  and  tenor,  but  the  C  clitf  is   removed,  from  one 
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line  to  another,  as  the  compofer  pleafes,  and  Mr.  Williams  informs  us  that  the  cliff  was  formerly  made  ufe  of  to  tranf- 
pofe  B — Mi  in  the  room  of  flats  and  fharps. 

Scholar.     Pray  fir,  what  is  the  difference  between  the  Medius  and  Treble  ? 

Majler.  When  a  piece  of  mufic  is  fet  in  four  parts,  if  a  woman  fings  the  upper  part,  it  is  called  a  Treble,  becaufe 
it  is  threefold,  or  the  third  octave  from  the  Bafs,  but  if  a  man  fings  it,  it  is  called  a  Medius, or  Canlus,  becaufe  he  fings 
it  an  octave  below  a  Treble. 

Scholar.      Which  is  the  beft  of  thefe  two  ? 

Majler.  It  is  fometimes  fet  fo,  as  for  one  put  to  be  beft,  and  fometimes  the  other  ;  but  in  general  they  are  beft 
fung  together,  viz.  if  a  man  lings  it  as  a  Medius,  and  a  woman  as  a  Treble,  it  is  then  in  effect  as  two  parts  ;  fo  Jike- 
wife,  if  a  man  fhiga  Tenor  with  a  mafcuiine  and  a  woman  with  a  feminine  voice,  the  Tenor  is  as  full  as  two  parts, 
and  a  tune  fo  fung,  (although  it  has  but  four  parts)  is  in  effect  the  fame  as  fix.  Such  a  conjunction  of  mafcuiine  and 
feminine  voices  is  beyond  expreffion,  (wed  and  ravifhing,  and  is  efteemed  by  all  good  judges  to  be  vaftiy  preferable 
to  any  inflrument  whatever,  framed  by  human  *  invention. 

Scholar.      And  is  it  a  matter  of  indifference  which  part  is  fang,  either  Medius,  or*  Treble  ? 

Majler.      No,  for  if  one  part  mult  be  omitted,  I  chufe  it  fhould  be  the  Medius,  becaufe  oftentimes  notes  in  the 

Treble  which  are  fifths  above  the  Tenor,  or  &*{'$>  when   fung  as  a  Medius,  are  converted  into  fourth*  below  ;  an  in- 

ftance 
*  We  find  if  recorded  in  facred  writ,  that  "  Jubal  was  the  Father  of  all  fiich  as  handled  (he  harp  and  organ."  But  who  was  the  father,  or  rather  the 
former  of  the  human  voice  1  Jbe  Lurd  God  Omnipotent  I  Then  furely  a  greater  than  Jubal  is  here  ;  we  know  that  neither  Jubai,  or  any  o:  his  (ucceffbrs 
wtre  ever  able  to  frame  an  orpan,  that  can  diflinclly  articulate  thefe  words,  "  Hear  my  prayer  O  Lord,"  or  change  the  key  and  lay;  "  frai.'e  the  Lerd  O 
my  foul,"  furely  not.  The  moft  curious  inflrument  (hat  ever  was  conftrufted,  is  but  found,  and  found  without  fenfe  :  while  man,  who  is  bled  and  indued 
with  the  faculties  of  fpeech  can  alttrnately  ting  of  mercy  and  of  judgment  as  duty  bids,  or  occalion  may  require.  The  Royal  Pfaiorfr,  who  calls  upon 
•i  every  thing  that  hath  bieath  to  praife  the  Lord,"  has  made  this  very  beautiful  diftir.ftion,  where  he  lays,  ''  the  Singers  went  before,  the  Pltiyers  on  in- 
ftruments  followed  after."  Here  jou  fee  the  fingers  took  the  lead,  while  the  inflrumental  practitioners  humbly  followed  after.  Lord  ivhat  is  man  that  thou 
baft  thus  diftinguifhed  him,  for  thou  baft  made  him  but  a  little  loixer  than  the  angels,  and  haft  croivned  Dim  luith  g/otj  and  honour.  To  return,  )  think  ir  no  great 
encomium  upon  trie  Creator  of  heaven  and  eanh,  to  ai  know  led^e  his  l'nperiority  in  conftrucling  a  vehicle  for  the  conveyance  of  founds,  which  is  at  onie 
both  capable  of  vociferation  and  articulation  ;  for  indeed  I  think  ii-  not  much  fhort  of  blafphemy,  to  fet  up  Jubal  as  a  competitor  with  the  Almighty  of 
Heaven.  Repent  ye  Jubalites,  left  his  jcaloufly  awake  and  lunifh  the  preemption.  "  O  Lord  how  manifold  are  thy  works,  in  wifdo.n  haft  thou  made 
them  all."  Help  us  0  Lord  to  admire  jubal  for  thy  fake,  and  adore  thee  for  thme  owrr  fake.  Then  foall  we  render  uato  Jubal  the  things  that  are  Jubal 's, 
and  unto  God  the  things  which  are  God's. 
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ilance  of  which  is  in  that  admirable  piece  fcompofed  by  the  ingenious  Mr.  Stephenfon)  commonly  known  by  the 
name  of  the  34th  Pfalm  :  where  the  Tenor  and  Bafs  begin  in  unifon  upon  C,  and  the  Treble  on  G  Sol-re-ut  line, 
which  if  fung  as  a  Treble  is  a  fifth  above  the  Tenor  and  Bafs,  bat  if  fung  as  a  Medius  is  a  fourth  below  ;  and  alfo 
notes  which  are  thirds  above,  when  fung  as  a  Treble,  are  converted  into  fixes  below,  when  fung  as  a  Medius,  which 
fruftrates  the  dehgn  of  the  compofer  $  but  when  they  are  both  fung  together,  one  ferves  to  hide  the  imperfection  of 
the  other. 

Scholar.  Sir,  I  think  you  fay  that  refts  arc  notes  of  filence,  which  figm'Fy  that  you  muft  reft  or  keep  Glence,  as 
long  as  you  would  be  founding  one  of  the  refpeftive  notes  to  which  they  belong  j  but  it  feems  tome  this  rule  does 
not  hold  good  in  a  femibreve  reft,  for  in  fome  moods  of  time,  it  contains  mere,  and  in  fome  other,  it  contains  lefs  than 
a  femibreve.      1  mould  be  glad  if  you  would  fct  that  mafter  right. 

Majler.  This  would  be  more  properly  called  a  bar  reft,  which  is  fometimes  longer,  and  fometimes  fhorter,  accord- 
ing to  the  variation  of  the  time,  for  it  will  fill  an  empty  bar  in  any  mood  of  time  ;  fo  that  in  4  it  is  half  as  long  ^gain 
?s  a  femibreve,  and  in  £  it  is  but  juft  half  as  long  as  a  femibreve  ;  but  for  tbs  future,  I  advife  you  to  call  it  a  bar  reft ; 
becaufe  it  is  not  always  a  femibreve  reft,  but  in  every  mood  of  time,  it  is  ufed  as  a  bar  reft. 

Scholar.  Sir,  I  do  not  well  underftand  the  true  intent  of  a  Hold  ;  for  Mr.  Arnold  faith,  that  a  note  under  a  Hold 
rnult  be  holden  fomething  longer  than  the  time  h  contains,  and  Mr.  Tanfur,  does  not  fay  pofitively  that  it  muft, 
but  that  it  may  be  holden  longer  than  the  note  contains,  if  the  performer  pleafe  ;  he  tells  us  that  the  French  call  it 
.1  Surprize. 

Mailer.  And  in  my  opinion,  it  itvery  rightly  named  ;  for  it  is  a  matter  of  very  great  furprizt  to  me,  that  any  au- 
thor mould  give  licenfr*,  and  fuch  room  for  difpute,  as  may  (and  to  my  certain  knowledge  does  daily)  arife  from  fuch 
a  paltry  infignificant  thing  ;  which  is  fo  far  from  being  any  benefit,  that  I  b&vt  known  a  company  of  muhcians  to 
\  reak  off  in  the  middle  of  a  piece,  becaufe  they  were  divided  in  fentiment,  at  the  occurrence  of  a  Hold  ;  fome  were 
for  holding  on  the  (bund  fomething  longer  than  the  time  ;  fome  were  for  (topping  to  take  breath,  and  perhaps  in 
this  partv,  no  two  would  be  agreed  about  the  length  of  time  theypurpofed  to  flop,  but  wou'd  begin  one  after  ano- 
ther, as  if  they  were  performing  a  Fugc  ;  others  would  be  for  going  on  without  taking  any  notice  of  the  Hoid,  which 
(in  my  opinion)  is  much  the  belt  way  ;  for  certainly  if  you  hold  on  the  note  any  longer  than  the  time,  it  is  impofli- 

ble 


xvu 


ble  to  beat  the  Bars  ;  if  the  tar  is  full  (as  it  ought  to  be)  without  it,  there  is  no  room  for  it,  and  if  the  bar  be  not 
full  without  it,  certainly  it  is  deficient  with  it ;  and  if  any  two  fhould  difpute  upon  it,  there  is  authority  for  them  to 
contradict  each  other ;  for  one  may  lay  he  has  a  right  to  obfei  ve  it,  another  will  (*y  he  has  a  right  to  omit  it  and 
both  will  refer  each  other  >o  the  fame  author,  to  prove  what  each  one  has  averted  ;  fothat  in  fact  they  are  bothnVht 
and  yet  difagree  at  the  fame  time  ;  therefore  I  think  it  Co  abfurd,  that  it  is  beft  to  take  no  notice  of  it  ;  for  my  own 
part  I  never  obferve  it,  and  I  find  upon  enquiry  that  moft  judges  of  mufic  are  of  my  opinion. 

Scholar  Sir,  I  have  heard  many  difpute  about  double  Bars  ;  for  fo.ne  authors  fay  that  a  double  Bar  dotted  on 
each  fide  figmfles  a  Repeat  ;  and  fome  fay,  that  a  double  Bar  without  dots  Hands  for  a  Repeat  -  and  others  fav 
you  may  flop  at  a  double  Bar,  in  pfalm  tunes,  the  time  of  one  or  two  beats,  to  take  breath,  if  you  piea^  •  which 
fometimes  occafions  as  much  confufion,  as  the  occurrence  of  a  Hold  j  for  if  I  am  difoofed  to  Hop,  and  another  to 
proceed,  ldo  not  lee  how  the  time  is  to  be  preferved. 

Majler.  I  do  not  fee  any  more  rule  for  flopping  at  a  double  Bar,  than  at  a  flngle  Bar,  unlefs  there  be  a  reft  inferted  - 
becaufe  it  cannot  be  done  without  lofing  time  5  and  in  my  definition  of  a  double  Bar,*  inftead  of  faying  that  you 
may  flop  to  lake  breath    I  fhould  have  fald  that  voa  may  ftop  tQ  caUh  ^j,  .  and  £V£n  that  muft  b>  ^  ^ 

lofing  time;  but  double  Bars  in  Pfalm  tunes  are  placed  at  the  end  of  the  lines,  for  the  benefit  of  the  fight  to  di- 
reft  the  performer,  where  lo  flop,  m  congregations,  where  they  keep  up  that  ab.'fcrd  t  praftice  of  reading  between 
the  lines,  which  is  fo  deitruchve  to  harmony,  and  is  a  work  of  fo  much   time,    that  unlefs  the  performers  have  very 

I  never  place  a  double  Bar  fbra  repetition  of  notes  but  always  make  life  of  aa   -S-   thoroh  T    r^m-i;™,,  ™„i>-      r      c      ,     li      r,       ,       ,    good 
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good  memories,  they  are  apt  to  forget  the  tune,  while  the  line  is  reading.  I  defy  the  greateft  advocates  for  reading 
between  the  lines,  to  produce  one  word  of  fcripture  for  it,  and  I  will  leave  it  to  all  judicious  people,  whether  it  is 
founded  on  reafon  ;  and  certainly,  whatever  is  founded  on  neither  reafon,  nor  religion,  had  better  be  omitted.  The 
practice  of  retailing  t  the  pfalm  line  by  line,  was  introduced  fo  long  ago  as  when  very  few  people  had  the  knowledge 
of  reading  ;  therefore  a  reader  was  fubflituted  for  the  whole  congregation,  who  was  called  a  Clerk  ;  but  at  this  time 
when  every  man  is  capable  of  reading  for  himfelf ;  and  when  we  confider  the  cenfufion  that  is  caufed  in  the  mufic, 
by  reading  the  lines,  and  the  deftruction  it  occaGons  to  the  fenfe  of  the  pfalm,  1  can  fee  no  reafon  for  keeping  up  fo 
abfuid  a  practice.  Confider  further,  that  according  to  the  practice  in  country  churches,  the  pfalm  is  three  times  re- 
peated, Firft  the  minifter  reads  it  audibly  alone,  fecondly  the  clerk,  or  deacon,  line  byline,  and  thirdly,  it  is  fung 
by  the  congregation  ;  now  if  we  are  obliged  to  repeat  the  pfalm  three  times  over,  why  are  we  not  obliged  to  repeat 
our  prayers  as  often  before  they  would  be  deemed  to  be  acceptable.  I  expect  this  doctrine  will  meet  with  fomeop- 
pofition  in  the  country,  but  let  who  wi.'l  concur  or  diffent,  I  think  myfelf  highly  honoured  in  having  the  approbation 
of  the  pious  and  learned  Dr.  Watts*  (that  great  mafter  of  divine  IbngJ  who  in  his  writings  has  declared  himfelf  to 
be  of  the  fame  opinion. 

Scholar.     Sir,  I  mould  be  glad  to  know  how  many  notes  were  formerly  ufed  when  a    femibreve  was  the  fhorteft. 

Majier.  The  ancients  made  *e  of  three  other  characters,  viz.  the  Large,  the  Long,  the  Breve,  and  then  the  Sem- 
ibrcve  ;  but  the  moderns  have  ftruck  out  the  three  firft,  and  fubflituted  forne  leffer  notes,  viz.  the  Mmum,  the  Crotch- 
et, the  Quaver,  &c.  therefore  the  femibreve,  which  was  formerly  the  fhorteft  note,  is  (under  the  prefent  fyftem)  be- 
come the  longeft. 

Scholar. 

•f-  Whatever  Mr.  Clerk,  or  Mr.  Deacon,  or  Mr.  Any-body-elfe,  who  Curtains  the  office  of. retailer  may  think  ;  I  fhall  take  the  liberty  to  tell  them,  I 
♦Vinn  it  a  very  grofs  affront  upon  the  audience,  for  they  (fill  go  upon  the  old  fuppofition,  viz.  the  tongiegation  in  general  cannot  read  ;  therefore  they  pract- 
ically lay,  ive  men  of  letters,  and_>0i<  ignorant  creatures. 


l.uu»xiiifllLtl   lie   ictllis   lu    ICICI    lu.         X    HIMEIIIC    Ilia  liaii-nio    iui    iiUpiiiuiif;     lilt    idin.,    >»tit,    ins  Kitai    itliunil.  y     iui.ll  an    unut  1  larking     nuuiu     .law   lu   intll  I 

page  to  a  treatife,  or  rather  a  volume  j  therefore  we  may  reafonably  conclude  that  the  omiffion  w»  merely  fpr  want  of  room,  not  for  want  of  reafon. 
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that  the)'  feem  to  excel  each  other  ;  *  for  when  we  are  juft  about  to  declare  ourfelves  in  favour  of  one,  the  other 
comes  and  pleads  its  own  caufe  fo  powerfully  upon  our  nerves,  that  it  not  only  daggers,  but  fometimes  fets  us  quite 
befide  our  purpofe  ;  for  the  one  is  fo  fublime,  fo  grand,  and  fo  majeftic,  +  the  other,  fo  foft,  fo  foothing,  fo  pathe- 
tic ;  in  faft,  the  key  which  comes  laft  feems  to  be  the  bell,  and  generally  leaves  the  greateft  impreffion.  Hiftory 
gives  us  an  account  very  fimilar  to  this  in  the  Life  of  Alexander  the  Great,  viz.  that  while  he  was  fitting  at  table 
(calmly  and  quietly)  his  mufician  would  ftrike  upon  a  majeftic  {train  on  the  fharp  key,  founding  to  arms,  to  arms,  to 
arms,  in  fuch  animating  and  commanding  founds,  that  the  king  being  filled  with  martial  rage,  would  ftart  from  ta- 
ble, draw  his  fword,  and  be  juft  about  to  fally  forth,  in  order  to  flay  his  enemies,  when  none  were  near  him  ;  but  e- 
ven  while  martial  fury  had  the  afc^ndency  over  reafon,  the  muficians  would  change  the  key,  and  play  fuch  moving 
and  melting  airs  ;  viz.  Darius  is  fall'n,  fall'n,  Jall'n,  that  the  king  (being  melted  into  pity)  would  let  his  fword 
drop  out  of  his  hand,  fit  down  and  weep  heartily  for  him,  whofe  deftruclion  he  had  been  always  feeking,  and  whofe 
ruin  he  bad  but  juft  accomplifhed.  For  my  own  curiofity  I  have  been  very  critical  in  my  obfervations,  and  very  in- 
duftrious  in  my  inquiries,  and  I  find  that  moft  men  who  are  lovers  of  mufic,  are  affec~ted  in  the  fame  manner  (though 
nGt  often  to  fuch  a  degree)  as  Alexander  was  ;  but  at  the  fame  time,  if  all,  who  are  lovers  of  mufic,  were  to  decide 
the  point  by  vote,  I  am  poiitive  the  flat  key  would  have  the  preference  by  a  great  majority. 

Scholar.  Sir,  1  do  not  well  underftand  you,  for  you  have  but  juft  given  it  as  your  opinion,  that  the  two  keys,  were 
to  moft  men  equally  pleafing  ;  therefore  I  fhould  be  glad  to  hear  you  explain  yourfelf  further. 

Mafler.  When  I  fpoke  in  that  manner,  I  meant  to  confine  the  obfervacion.to  the  male  fex  :  but  you  may  take 
it  for  granted,  that  the  female  part  of  the  creation  aje  much  the  greateft  lovers  of  mufic  ;  for  I  icarcely  ever  met 
with  one  but  what  was  moreorlefs  entertained  with  mufical  founds,  and  I  am  very  poiitive  that  nine  tenths  of  them 

are 

•  It  is  probable  that  at  the  firft  glance,  this  may  appear  inconfiftent,  viz.  that  any  two  things  oppofed  fhould  be  faid  to  excel  each  other  ;  but  I  prefume 
(upon  (econd  thought)  all  who  are  judges  of  mufic  will  allow  that  the  (harp  and  the  flat  key  are  io  excellent  each  in  its  own  way,  that  conlidering  them 
in  this  light,  though  fo  different,  they  may  (without  any  impropriety)  be  faid  to  excel  each  other. 

f  I  think  it  may  not  beamifs  to  rank  the  fharp  key  (by  reafon  of  its  majefty  and  grandeur)  in  the  mafculine,  and  flat  key  (by  reafon  of  its  foftnefs  and 
effeminacy)  in  the  fenienine  gender  ;  and  all  indifferent  pieces,  which  are  of  no  forte  ta  either  key,  may  (with  contempt)  be  ranked,  in  the  neuter. 


xxiv 


aie  much  more  pleafed  and  entertained  with  a  flat,  than  a  (harp  air  ;  and  I  make  no  doubt,  but  that  the  mufical 
world  (if  upon  reading  what  I  h»ve  now  afferted,  they  fhould  be  induced  to  make  fome  obfervations  that  v.ayj  muft 
unavoidably  fall  into  my  opinion. 

Scholar.     Sir,  I  dont  well  underftand  the  tranfpofition  of  ke\  s,  or  the  removal  of  B-mi  from  one  place  to  another  ; 
1  fhould  be  glad  to  have  it  explained. 

Majler.  In  the  fir  ft  place,  Mi  is  in  B,  and  now  the  queftion  is,  where  is  B  ?  and  that  you  muft  find  out  bv  the 
cliffs  ;  and  yon  will  find  it  to  be  the  next  letter  but  two  above  the  F  cliff,  the  next  letter  below  the  C  cliff,  and  the 
next  letter  but  one  above  the  G  cliff ;  fo  that  for  inftance,  fuppofe  the  G  cliff,  to  be  on  the  lower  line  but  one,  then 
B-mi  is  on  the  middle  line,  and  in  that  cafe  you  muft  always  fuppofe  it  to  be  there  ;  but  if  there  is  a  flat  *  fet  on  B, 
it  removes  it  to  E  ;  that  is,  B  is  then  where  E  was,  when  B  was  on  the  middle  line  ;  and  E  is  removed  into  the  place 
of  fome  other  letter  in  order  to  make  room  for  B  ;  for  when  B  removes,  all  the  other  letters  muft  move  with  it,  like  fo 
many  attendants  ;  fo  that  when  B  is  in  the  place  of  E,  C  being  always  one  letter  higher,  muft  confeq'Oently  be  in 
the  place  of  F,  and  A  being  one  letter  below,  B  muft  be  in  the  place  of  D  ;  fo  that  you  fee  by  placing  a  flat  or  li 
the  whole  fcale  is  removed  either  a  fourth  higher  than  What  it  was  before  ;  or  a  fifth  below.  The  next  remove  is 
effected  by  adding  another  flat,  and  that  muft  be  put  on  the  place  where  B-mi  is,  viz.  on  E,  and  that  removes  B  into 
the  place  of  A,  and  in  order  to  make  room  for  B,  A  modeftly  fteps  down  into  the  place  of  G  ;  and  here  you  fee  the 
remove  is  either  a  fourth  above,  or  a  fifth  below  :  the  next  remove  is  by  placing  another  flat  on  A,  and  that  removes 
B  into  the  place  of  D,  and  this  remove  is  either  a  fourth  above,  or  fifth  below  ;  fo  you  fee  placing  a  flat  on  the  place 
where  B  (lands,  always  removes  it  either  a  fourth  above,  or  a  fifth  below.  'Hie  next  remove  is  by  placing  a  fharp  on 
F,  which  draws  B  out  of  its  native  place  into  its  own  place,  which  removes  it  either  a  fifth  above,  or  a  fourth  below  ; 
the  next  remove  is  made  by  placing  a  fharp  on  C,  v/hich  draws  B  out  of  F  into  C,  and  this  remove  is  either  a  fifth  a- 
above,  or  fourth  below  ;  the  next  removs  is  made  by  placing  a  fharp  on  G,  which  draws  B  out  of  C  into  G,  and  this 
remove  is  either  a  fifth  above,  or  a  fourth  below  :  thefe  are  all  the  removes  of  B-mi :  and  I  would  have  you  obferve, 

that 

*  The  reiGm  why  B  is  H-e  fit  ft  letter  flatted,  is,  becaufe  it  is  the  fharpefl  fr>ne  in  the  whole  octave,  and  E  is  t he  next  fharpeft  tone,  and  A  the  next,  and 
fo  on  js  they  are  laid  dowo  in  the  rules  of  tranfpofition  :  and  the  re.ilon  why  F  is  firft  (harped,  is,  becaufe  it  is  the  fUtteS  tore  in  the  whole  ou-t-ivi,  C  is  tie 
next,    G  ii  tke  ne.\t,  &c.     For  it  is  a  in«xim  with  reuficiat's  to  flat  the  fharpeft  tones  firft,  and  fharp  the  fl.itlcti. 
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that  by  inferring  a  flat  you  drive  B  either  a  fourth  higher,  or  a  fifth  lower  ;  whereas  by  inferring  a  fharp,  it  is  juft  the 
contrary,  for  that  draws  B  either  a  fifth  higher,  or  a  fourth  lower  ;  and  I  would  have  you  take  notice  that  flats  drive 
B  out  of  any  letter,  and  (harps  draw  it  into  any  letter  ;  for  inftance,  fuppofe  B  to  be  on  the  middle  line,  then  by 
placing  a  flat  on  the  middle  line,  you  drive  B  into  E,  then  by  placing  a  flat  on  E,  you  drive  B  into  A,  then  by  plac- 
ing  a  flat  on  A,  you  drive  A  into  D  ;  on  the  other  hand,  by  placing  a  fharp  on  F,  you  draw  B  into  F,  then  by  plac- 
ing a  (haip  on  C,  you  drive  B  into  C,  then  by  placing  a  fharp  on  G,  you  draw  B  into  G  ;  fo  you  fee  the  lafl  fharp 
always  carries  B  with  it,  whereas  the  lafl  flat  always  drives  B  from  it  ;  and  that  is  the  reafon  why  flats  are  faid  to 
drive,  and  fharps  to  draw.      The  Poet  exprefles  it  thus  : 

"  By  flats  the  mi  is  driven  round, 

"  Till  fore'd  on  B  to  ftand  its  ground. 

'«  By  fharps  the  mi's  led  through  the  keys, 

*«  Till  brought  home  to  its  native  place." 

You  muftlikewife  remember  that  where  Mi  is,  there  is  B  ;  for  fa,  fol,  la,  mi,  are  only  other  names  Tor  the  letters,  but 
when  you  pitch  a  tune  by  a  pitch  pipe,  you  muft  draw  out  the  pipe  to  the  key  note,  without  paying  an)'  regard  to 
tranfpofition,  that  is,  if  the  key  note  ftands  upon  the  G-fol-re-ut  line  although  G  is  removed  to  fome  other  place,  by 
the  tianfpofition  of  B-mi,  yet  it  is  always  confidered  as  in  its  native  place  on  a  pitch  pipe,  and  fo  are  all  the  other 
letters,  unl^fs  there  is  a  flat  or  fharp  fet  on  the  letter  the  tune  is  pitched  on,  which  railes  it,  or  lowers  it  a  femitone  ; 
thus  you  fee,  that  no  tune  can  end  on  any  other  letter  but  C,  or  A,  for  when  B-mi  is  removed  to  any  other  place  in 
the  fcale,  A  is  always  the  next  letter  under  it,  and  'C,  the  next  letter  above  it ;  and  1  have  told  you  eifewhere  that  your 
tune  muft  always  end  one  note  above,  or  one  note  below  B-mi,  which  brings  the  key  always  into  C  or  A. 

Scholar.  Sir,  I  do  not  fee  the  neceflity  of  tranfpofmg  B-mi  from  one  place  to  another,  for  if  the  tune  muft  always 
end  on  A  or  C,  I  do  not  fee  any  great  difference  between  a  tune  that  is  fet  in  its  native  place  and  one  that  is  tranfpof- 
ed,  and  I  am  fure  it  would  be  much  eafier  for  the  learner  if  it  was  always  confined  to  one  place. 

Mafiler.     The  tranfpofingof  B-mi  oftentimes  ferves  to  keep  the  tune  more   in  the  cornpafs  of  the  five  lines,  than 
it  could  pofhbly  be,  if  B-mi  flood  in  its  native  place,  and  like  wife  gives  a  variety  of  airs.     For  any  one  who  is   ac- 
quainted 
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quainted  with  mufic  will  allow  that  a  fharpkey  tune  ending  on  1),  is  much  mora  fprightly  and  expreffes  a  fhout  bet- 
ter than  one  which  (lands  on  C  ;  fo  likcwife,  a  flat  key  tune  ending  on  G  is  more  penfive  and  melancholy,  than  one 
which  (lands  on  A,  and  every  letter  has  its  own  peculiar  air,  which  air  is  very  much  hurt  if  the  tune  is  not  rightly 
pitched  ;  for  inttance,if  a  tune  is  fet  on  A  natural,  and  in  pitching  the  tune,  you  let  it  a  tone  too  low,  you  tranfpofe 
the  key  into  G,  which  is  perhaps  quite  different  from  the  intention  of  the  author,  and  oftentimes  very  deftructive  to 
the  harmony,  for  there  is  a  certain  pitch  for  every  tune  where  it  will  go  fmoother  and  pleafar.ter  than  it  would  on  any 
other  letter  whatsoever. 

Scholar.  Sir,  I  think  I  have  read  in  fome  authors,  that  if  the  performers  can  found  the  higheft  and  lowed  note 
in  a  tune  clear,  the  tune  may  be  faid  to  be  well  pitched. 

Mafler.  There  is  no  general  rule  without  fome  exceptions,  and  I  think  in  this  rule  there  is  room  for  a  very  great 
one,  for  perhaps  in  a  company  of  fingers,  one  may  be  able  to  ftrike  feveral  notes  above  G-fol-re-ut  in  Alt,  another  per- 
haps can  ftrike  double  B  in  the  Bafs  ;  now  can  that  tune  always  be  faid  to  be  well  pitched,  becaufe  thele  two  extra- 
ordinary voices  can  ftrike  the  two  extreme  notes  ?  fo  far  from  it,  that  by  this  rule  there  is  room  to  pitch  the  tune  per- 
haps five  or  tix  notes  too  high,  or  too  low. 

Scholar.      Sir,  I  fhould  be  glad  to  know  what  rule  I  am  to  be  governed  by  in  this  cafe. 

Mojltr.  The  bed  general  rule  I  know  of,  is,  to  fet  the  tune  on  the  *  letter  the  author  has  fet  it,  unlefs  he  has 
given  directions  to  the  contrary  ;  for  it  is  to  be  (uppoled  thfit  any  one,  who  has  (kill  enough  to  compofe  a  piece  of 
mufic,  has  like  wife  judgment  enough  to  fet  it  on  a  proper  key.  But  although  this  rule  is  good  in  general,  yet  it  is 
not  infallible  ;  for  oftentimes  the  greatefl  mailers  of  compofition  fet  fome  of  their  pieces  too  high  or  too  low,  which 
you  will  foon  difcover  by  making  yourlelf  matter  of  the  tune. 

Scholar.  Sir,  I  want  to  know  if  there  are  not  fome  principal  or  dominant  tones  befides  the  key  note  which  ferve 
to  i  emulate  the  red  ? 

Mafler.  In  the  firft  place,  you  mule  pay  great  attention  to  the  key  note,  and  the  fousd  of  B-mi  which  conflitutes 
the  key  note,  and  caufes  it  to  be  either  flat  or  t  fharp  ;   the  next  principal  tone  to  be  regarded,  is  the  third   above  the 

key 

*  The  utility  of  that  lit'Ie  inurnment,  called  a  Pitch  Pipe,  is  fo  univerfally  known  and  acknowledged,  that  k  would  be  needlefs  for  me  to  engrofs  the 
reader's  time  in  proving  a  thing  which  is  already  granted. 

f  It  may  not  be  amifs  here  to  trace  this  matter  back  to  the  fountain  head,  viz.  the  cliffs,  for  the  cliffs  afcertain  the  place  of  B-mt,  a:id  B-mi  constitutes 
tfee  k,y  note,  and  that  determines  the  tones  above  or  below  it  to  be  either  flat  or  (harp,  according  to  the  kale. 
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key  note,  which  contains  a  great  part  of  the  true  air  of  the  tune,  for  by  the  found  of  the  third,  we  are  enabled  to  tell 
whether  the  key  is  flat  or  fharp  ;  another  principal  tone  is  the  fixth  above  the  key  note,  which  is  either  flat  or  (harp, 
according  to  the  key  of  the  tune  ;  for  thejixih  above  A,  the  natural  fiat  key,  contains  but  eight  femitones,  viz.  from 
A  to  F,  which  is  a  flat  and  melancholy  found  ;  whereas  the  fxth  above  C,  the  natural  fharp  key,  contains  nine  femi- 
tones,  viz.  from  C  to  A,  which  is  very  martial  and  fprightiy,  and  I  think  is  almoft  as  great  a  mark  of  difiinclion  as  the 
third  :  the  feventh  islikewifca  guide  in  this  cafe,  for  the  feventh  above  the  flat  key  contains  but  ten  femitones,  whereas 
the  feventh  above  the  fharp  key  contains  eleven  femitones.  The  fourth  is  no  guide  in  this  cafe,  for  there  are  the  fame 
number  of  femitones  included  in  the  fourth  above  the  flat  key  as  there  is  above  the  (harp,  viz.  from  A  to  D  is  five  fe- 
mitones, and  from  C  to  F  is  five  femitones  :  the  fifth  is  no  guide  in  this  cafe,  for  the  fame  number  of  femitones  are 
included  in  the  fifth  above  the  flat,  as  there  are  above  the  fharp  key,  viz.  from  A  to  E  is  feven  femitones,  and  trom  C 
to  G  is  feven  femitones  :  the  ofiave  is   no  guide  at  ail  in  this  cafe,  for  every  o&ave  contains  twelve  femitones. 

N.  B.  Experience  will  teach  you  that  great  advantages  will  anfe  from  thefe  obfervations. 

Scholar.  Sir,  I  have  obferved  in  a  fharp  key  tune,  moft  people  are  apt  to  flrike  B-mi  too  fharp,  fo  as  to  make 
but  iittle  diflinclion  between  B-mi  and  C-fa  ;  can  you  render  any  reafon  for  it  ? 

Mafler.  I  believe  it  is  the  power  of  attraction  in  the  key  note,  which  is  naturally  very  drawing.  A  proof  of  this 
you  may  obferve  in  a  fiat  key  tune,  where  the  note  before  the  clofe  ftands  on  G  fol,  which  is  a  whole  tone  below  the 
key  ;  but  it  is  to  natural  to  fharp  it,  that  it  feems  to  be  doing  violence  to  nature  to  flrike  it  without  the  fharp  ;  and 
I  prefume  all  mafiers  of  mufic,  both  vocal  and  inftrumental,  will  allow  this  to  be  fact,  and  as  a  further  proof  of  what 
I  have  afferted,  j  ou  may  obferve  that  B-mi  is  eafy  to  flrike  in  a  flat  key,  and  fo  is  G-fol,  in  a  fharp  kev. 

Scholar.  Sir,  I  have  obferved  that  ftrangers  who  are  weli  {killed  in  the  rules  of  mufic,  do  not  harmonize  fo  well 
at  firll  trial,  as  thofe  who  are  better  acquainted  with  each  others  voices  ;  I  cannot  conceive  the  reafon,  for  I  always 
thought  the  rule  was  fo  extenfive  and  infallible  as  to  caufe  as  much  harmony  between  thofe  who  never  fiing  togeth- 
er before,  &s  between  thofe  who  were  intimately  acquainted  with  each  others  voices. 

Mafler.  Strangers  often  difagree  about  the  grace  of  tranfition,  or  fliding  from  one  nole  to  another,  cfpecially  in 
turning  thirds,  for  fome  will  ]e*n  very  hard  upon  the  intermediate  note,  and  fome  will  not  touch  it  at  all,  tut   will 

leap 
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leap  fiotn  one  note  to  another  as  they  would  in  a  fourth,  or  any  other  diftance  ;  but  they  oftener  difagree  about  the 
emphatical  notes  in  the  tune,  for  fome  authors  confine  the  emphalic;j|  or  accented  notes  to  the  fir  ft  part  of  the  bar, 
both  in  common  and  triple  time,  and  fome  lay  the  emphalis  on  the  fir  ft  and  third  parts  of  the  bar,  in  common  time, 
and  fome  others  let  ihem  fall  where  they  may  happen,  without  any  reflraint  at  all  ;  but  it  is  much  the  bed  way 
(I  think)  to  lay  the  empliafis  on  the  firft  part  of  the  bar  in  triple  time,  and  on  the  firft  and  third  parts  of  the  bar  in 
common  time,  though  fometimes  it  is  very  difficult  for  the  compofer  to  accent  the  bais  without  lofing  the  air, 
elpecially  in  fuging  mufic  ;*  but  if  the  air  can  be  preferved,  and  the  bars  properly  accented  alfo,  it  difcovers  much 
more  ingenuity  in  the  compofer,  and  adds  a  greater  luftre  to  the  coinpofuion,  and  it  would  liktwife  have  a  tendency 

to 

*  It  is  an  old  maxim,  and  I  think  a  very  jnft  one,  viz.  that  -variety  is  always  plcafing,  and  it  is  well  known  that  there  is  more  variety  in  one  piece  of 
fliging  mufic,  than  in  twenty  pieces  of  plain  fong,  for  while  the  tones  do  m  >ft  (weetly  coincide  and  agree,  the  words  are  feemingly  engaged  in  a  nnifica| 
w.:r:are  ,  and  t-xcule  the  paradox  if  1  further  add,  that  each  part  feems  determined  by  dint  of  harmony  and  ffrength  of  accent,  to  drown  his  competitor 
in  an  ocean  of  harmony,  and  while  e;ich  part  is  thus  mutually  driving  for  mattery,  and  (weetly  contending  for  victory,  the  audience  are  moll  luxurioufly 
entertained,  anci  exceedingly  delighted  ;  in  the  mean  time,  their  minds  are  furprizingly  agitated,  and  extremely  fluctuated  ;  fometimes  declaring  in  favour 
of  ore  p  rt,  and  fometimes  another. — Now  the  folemn  bafs  demands  their  attention,  now  the  manly  'ertor,  now  the  lofty  counter,  now  the  volatile  tieble, 
now  !  ere,  now  there,  now  liereafzain. — O  inchanting  I   O  edfatic  I  Pufh  on,  pufh  on  ye  fonsof  harmony,  and 

Difcharge  vour  deep  mouth'd  canon,  fr.ll  fraught  with  Diaoafons  ; 

May  yon  with  Maeitofo,  ruth  on  to  Choro.Grando, 

And  then  with  Vigorofo,  let  fly  your  Diapentes 

About  our  nervous  fyffem. 

An    Ejaculation    of    Philo   Fuging. 

Grant  I  befeech  thee,  O  Apollo,  that  thefe  thy  devotees  may  never  want  competitors,  and  let  thefe  thy  fugers  be  unanimoufly  disagreed,  and  fweetly  ir- 
reconcilable.— 

Hark  I  Mark!  hear  the  voice  of  reafon,  who  in  difguife  has  attended  through  the  whole  controverfy,  and  thus  (he  addrefies  the  contending  ^artier. 
"  Give  over  your  rruitlefs  endeavours,  ye  Ions  of  Ccnionance,  and  no  longer  attempt  impoflibihtie-;,  for  we  have  heard  with  our  e  >rs,  and  our  auditory 
nerves  have  informed  u«,  that  the  author  of  this  compofition  has  ingeniously  turned  all  your  efforts  for  alcendency  into  the  tight  channel,  fo  il  at  aH 
your  extraordinary  exertions  for  fupremacy,  has  but  a  tendency  to  animate  and  Simulate  yottr  rival  competitors  ;  therefore  we  do,  by  and  with  the  ad- 
vice of  the  author,  both  counfel  and  command  that  (for  the  prefent)  you  let  all  miifical  ho/filitics  fublide,  and  it  is  our  royal  will  and  pleafure,  that  your 
thirds  and  fourths,  your  fixths  and  tenths,    be  relblved  into  the  unifon  and  oc"ttve,  the  twelfth  and  fifteenth  from  the  bafs. 

By  the  command  of    R  E  A  S  O  N, 

The  Author,  Secretary. 
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to  bring  flrangers  to  a  better  agreement  about  tiling  Forte  and  Piano,  fo  that  one  voice  would  not  be  fo  apt  to  fwal- 
low  up  the  other,  as  is  fometimes  the  cafe,  when  they  are  at  a  Iofs  about  accenting.* 

*  Scholar. 

*  But  fays  t he  critic.  Ah  !  weil,  what  fays  the  critic  ?  u  I  think,  Mr.  Author,  yourJ>recept  is  excellent,  and  your  pratlice  but  indifferent,  for  in 
your  New  England  Pfalm  Singer,  you  feem  to  take  but  little  notice  of  either  emthajis  or  accent,  and  whether  the  reafon  is  founded  either  upon  ignorance 
or  inattention,  I  am  not  able  to  determine,  but  I  am  rather  inclined  to  think  the  former."  Hjrk  you,  Mr.  Critic,  a  word  in  your  ear,  hear  and  be 
aflonifhed,  and  let  me  a  (Tire  you,  upon  t  he  word  and  honour  of  an  author,  that  what  I  am  about  to  confe.fs  is  neither  ambiguous  nor  ironical,  but  you  may 
depend  upon  my  fincerity,  when  I  acknowledge,  I  was  fool  enough  to  commence  author  before  I  really  understood  either  tune,  time,  or  concord.  "  Indeed, 
this  from  your  heart."  This  from  my  very  foul.  '*  Amazing,  what  condefcenficn  is  this,  in  an  author  of  your  popularity?  But  fure,  Mr.  Author, 
you  do  not  intend  to  publifh  this  acknowledgement  to  the  world."  O,  by  no  mean?,  as  I  told  you  before,  this  is  only  a  word  in  your  ear.  "  But  if  my 
opticks  inform  me  right,  I  faw  this  fame  confeffion  inferred,  v;  rbatim,  in  a  dialogue  between  you  and  your  pupil,  how  then  do  you  fuppofe  it  pofF.ble  to 
conceal  it  from  the  world,  when  it  is  typically  conveyed  to  every  reader."  Softly  Sir,  not  quite  fo  loud,  if  my  pupil  (who  is  hard  by)  ibould  chance  to 
hear  your  interrogation  or  my  confelfion,  his  great  opinion  of  my  infallibility,  would  be  entirely  cefiroyed,  ar.d  intlead  of  refpeft  for  my  knowledge,  he 
would,  no  doubt,  fhow  his  contempt  of  my  ignorance,  and  he  might  alfo  (with  great  propriety)  exprefs  his  indignation  at  my  impudence  in  attempting  to 
inftrudt  him  in  a  fe.enceof  which  I  have  confeffed  myfelf  entirely  ignorant  ;  although  fuch  teacheisare  no  novelty,  yet  no  doubt  the  confeqtiences  to  me 
would  be  this  j  the  Iofs  of  my  character,  which  would  be  attended  with  the  lefsof  my  bufinels,  and  coni'equently  the  Iofs  of  my  bread  ;  therefore  Sir,  m 
the  name  of  charity,  (  mud  entreat  ycu  not  to  be  fo  clamorous.  "  But  indeed,  Mr.  Author,  your  manner  of  anfweting  my  lafl  queftion  is  very  foreign 
from  the  purpofe,  and  entnely  evalive  ;  but  I  an;  refolved  your  equivocation  Hull  not  excufe  you  from  anfwering  this  concile  queition.  How  do  you  ex- 
pect to  keep  private,  what  you  have  already  mide  public  i"  I  do  not  intend  to  have  it  inferted  in  the  body  of  the  work,  but  by  way  of  whifper  id  a 
marginal  note,  and  I  intend  to  order  the  printer  to  print  it  on  a  very  (mall  type,  in  nn  obfcitre  part  of  the  book,  and  as  near  the  bottom  of  the  page  as 
poffible.  I  fuppofe,  Mr.  Critic,  I  need  not  inform  you  that  all  readers  may  be  divided  into  thefe  twoclafies,  viz.  'he  curious  and  incurious  ;  the  cutious 
reader,  by  perufing  this  work,  will  (nithcut  this  informition  of  mine)  be  fully  fatisfied  that  the  compaction  is  both  inaccurate  and  indifferent  ;  therefore, 
as  I  tell  him  no  more  than  he  knew  before,  my  popularity  will  not  be  di Qiinifhed  by  this  frank  confelfion  ;  but  if  he  has  a  f'park  of  generofify,  he  will  be- 
llow large  encomiums  both  on  my  honefty  and  modefiy  ;  and  if  he  does  not  (I  (till  further  confefs)  I  thai  I  be  prodigioufly  chagrined,  and  confoundedly 
difappointed.  As  to  the  incurious  readers  (by  way  of  gratitude)  [  confefs  they  are  a  let  of  people  I  have  a  great  refpeci:  for  ;  becaufe  they  conflitute  the 
greater  part  of  my  admirers  ;  and  as  they  (eidom  trouble  tfiemfelves  with  marginal  notes  (unlefs  fome  Type-Malter-General  fhould  be  fo  illnatured  as 
to  iyform  againfl  mf )  'hey  would  be  none  the  wifer,  and  (by  this  artful  evafion)  I  prcfume  I  fh.dl  be  nune  the  wcrfe  foj:  this  honeft  declaration  And 
now  Sir,  in  my  turn,  1  (hail  rake  it  upon  nie  (however  you  inav  receive  it)  to  interrogate  you.  Prjy  Sir,  how  came  you  fo  impertinently  officious  in  your 
criticifms  upon  me  ?  You  (yl!ab!e  catcher,  if  you  are  but  half  fo  honeft  as  I  am  condefcend  ng,  you  will  acknowledge  I  have  made  game  out  of  your  vwn 
hand,  and  beat  you  at  ycur  own  weapons  I  You  comma  hunter,  did  I  not  inform  you  'hat  I  intended  to  difcharge  you  from  my  fervice,  and  do  ury  own 
drudgery  ;  and  now  Mr.  Semi-critic,  once  more  I  command  you  to  quit  my  Confonance,  with  the  velocity  of  a  Demtfemi  ;  and 

If  ym  ever  be  fo  hardy  as  to  traverfe  my  Qoartas, 
Or  (core  off  £cur  Eptachords  with  my  Diapafons, 

1  foicmnly  prote.t, 

Bv 
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Scholar.  Sir,  I  want  to  know  your  opinion  of  a  fourth,  for  as  fome  call  it  a  concord,  and  fome  a  difcord,  and  as  I 
have  obfervedit  to  be  very  much  ufed  in  compofition,  I  am  at  a  lofs  where  to  rank  it. 

Majler.  1  think  Mr.  Walker  is  the  only  author  I  ever  read,  who  is  fo  fond  of  a  fourth,  as  to  call  it  a  concord,  for 
a  fourth,  fimply  confidered,  without  difpute  is  a  difcord  *  (at  lead  to  my  ear)  though  not  fo  harfh  and  difagreeable  as 
a  fecond  or  a  feventh,  for  the  harfh  found  of  a  fourth  may  be  fo  mollified  and  fweetened  by  a  fifth  and  an  eighth, 
as  to  induce  thofe,  who  are  led  more  by  the  ear  lhan  by  the  underflanding,  to  think  that  the  three  founds  were  all 
perfect  concords  to  each  other  ;  for  inftance,  let  one  note  ilruck  on  the  F  faut  cliff  in  the  bafs,  another  on  C  faut  in 
the  tenor,  which  is  a  fifth  from  the  bafs,  and  another  on  F  faut  in  the  counter,  which  is  an  eighth  from  the  bafs,  and 
a  fouifh  trom  the  tenor,  thefe  three  founds  harmonize  al moil  as  well  as  any  three  founds  in  nature  ;  but  if  you  take 
away  the  bafs  you  mar  all  the  mufic,    becaufe  in  taking  away  the  bafst  you  take  off  the  fifth  and  the  eighth,  which  is 

produced 
By  tl>e  gravenefs  of  Adagio,  and  vivacity  of  Allegro, 
The  Forte  of  my  Canon  well  charg'd  with  Septi  Nonas, 
Shall  greet  your  Auditory  with  terrible  Senfations, 

Afd  fill  you  with  tremor. 
I'll  brat  your  empty  bars  in  the  twinkle  of  a  pendulum, 
By  way  of  Syncopation  I'll  fcoie  your  compofition, 
And  with  a  tingle  Solo  I'll  clole  up  your  Chorus 
In  tacitnets  eternal. 
*  Although  it  is  generally  fWppofed  by  philofophers  that  the  more  frequent  the   coincidences  the  more   agreeabte  the  concord,  yet  Mr.  Martin  (in  his 
Philofophical  Grammar]  fays,  "  there  is  fomething  eife  betides  the  frequency  of  coincidences,  which  confiitute  a  concord,"  others  ilea  fourth  would  have 
the  preference  to  a  greater  third,  which  is  contrary  to  experience. 

f  The  utility  of  the  bafs  is  as  confpicuous  in  this  example,  as  it  can  pofiibly  be,  for  by  taking  away  one  note  you  take  away  two  concords,  which  were 
not  only  concords  in  (hendelves,  but  by  their  joint  force  they  converted  a  difcord  into  a  concord  ;  and  in  r>rd°r  to  iltu  irate  tiiis  point  ftili  more  fully, 
uu  may  felect  out  one  of  the  bed  tunes  that  was  ever  com.  >ofed,  and  let  the  upper  i  tits  perform  without  the  bafs,  the  noii'e  wou'd  be  almoft  intolerable, 
nit,  vice  t-ertj,  et  one  of  the  upper  parts  be  taken  off  and  (be  bafs  fubflituted  in  its  (lead,  the  concert  would  be  agreeable,  although  it  would  be  diminifh- 
e  1  from  a /till  chorus.  And  hcie  it  tiny  not  be  amifs  to  inform  the  reader  that  in  a  concert  of  four  parts,  with  their  octaves,  there  is  a  great  number  of 
chords,  or  harmonious  tones  (truck  at  tfie  fame  'inie  ;  I  have  heard  between  twentj  a  id  thirty  d'ifereat  tones  (truck  from  the  four  parts,  and  (heir  oc- 
taves ;  but  time  would  fad  me  to  infift  largely  upon  this  fubjeft,  for  if  a  man  (Brtario)ts  like)  had  a  hundred  ha:'ds,  and  a  pen  in  each  hand,  the  ages  of 
ill  men  from  Adam  down  to  the  prefent  da>,  multiplied  together,  would  b :  too  little  to  comment  at  large  uaon  tn'.s  fubjec  t,  and  I  think  I  may  fafely  defy 
all  the  mathematicians  in  the  univerfe,  to  calculate  the  number  of  coincidences  and  vibrations  which  take  place  at  one  and  the  fame  inftant  of  time,  (at  there 
is  fomething  musical  in  if.  and  out  of  the  reach  of  human  art.   Dr.  Biles  expreiTea  it  very  beautifully  and  emphatically  in  the  following  Lines, 

"  Then  rclli  tH  rapture  through  tre   air  iruurii, 
"  In  '.h:  full  magic  melody  of  founi." 
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produced  by  the  bafs  and  tenor,  and  bafs  and  counter,  and  leave  only  the  fourth,  which  is  produced  by  the  tenor  and 
counter,  arid  I  would  advife  thofe  perfons  who  are  fo  fond  of  a  fourth,  to  try  this  method,  and  if,  after  that,  th»y 
ftill  continue  of  the  fame  mind,  I  fhall  be  induced  to  think  that  one  found  is  almoft  as  agreeable  to  them  as  another. 

Scholar.  Sir,  I  fhould  be  glad  to  know  whether  you  have  any  particular  rule  for  introducing  difcords,  in  mufical 
compofition  ;  I  think  you  fay  that  you  have  not  tied  yourfelf  to  any  rules  laid  down  by  others,  and  I  want  to  know 
whether  you  have  formed  a  fet  of  rules  in  your  own  mind,  by  which  you  are  governed  in  fome  meafure. 

Mailer.  Mufical  compofiMon  is  a  fort  of  fomething,  which  is  much  better  felt  than  defcribed,  (at  lead  by  me) 
for  if  I  was  to  attempt  it,  I  fhould  not  know  where  to  begin  or  where  to  leave  off;  therefore  confidering  myfclf  fo 
unable  to  perform  it,  I  fliall  not  undertake  the  tafk  ;  but  in  anfwer  to  your  queltion,  although  I  am  not  confined  to 
rules  prefcribed  by  others,  yet  I  come  as  near  as  1  poffibly  can  to  a  fet  of  rules  which  I  have  carved  out  for  myfelf ; 
but  when  fancy  gets  upon  the  wing,  fhe  feems  to  defpife  all  form,  and  fcorns  to  be  confined  or  limited  by  any  for- 
mal prefcriptions  whatfoever  ;  for  the  firlt  part  i.5  nothing  mere  than  a  flight  of  fancy,  the  other  parts  are  forced  to 
comply  and  conform  to  that,  by  partaking  of  the  fame  air,  or,  at  leaf!:,  as  much  of  it  as  they  can  get  :  But  by  reafon 
of  this  reftraint,  the  lafl  parts  are  feldom  fo  good  as  the  firft  ;  for  the  fecond  part  is  fubfervient  to  the  firfr,  the  third 
put  muft  conform  to  firft  and  fecond,  and  the  fourth  part  muft  conform  to  the  other  thyee  ;  therefore  the  grand 
difficulty  in  compofition,  is  to  preferve  the  air  through  each  part  feparately,  and  yet  caufe  them  to  harmonize  with 
each  other  at  the  fame  time. 

Scholar.      Which  of  the  concords  is  moft  ufeful  in  compofition  ? 

Mafter.  I  believe  the  third  is  the  molt  in  ufe  of  any  conoid  in  nature,  for  it  feldom  comes  amifs  ;  the  fixth  is 
alfo  in  great  requefr,  but  it  does  not  fo  often  take  place  between  the  tenor  and  bafs,  as  between  the  tenor  and  coun- 
ter, tenor  and  treble,  counter  and  treble,  Sec.  But  in  my  opinion  the  o6lave  to  a  greater  third,  viz.  a  tenth,  is  the 
grandeft  concord  in  nature  ;  the  fifth  is  by  far  the  fweeteft,  but  not  fo  durable  as  the  tenth,  becaufe  it  is  fo  Jufcious 
and  fuifome  that  it  is  apt  to  cloy,  and  that  I  fuppofe  to  be  one  reafon  which  forbids  two  of  them  from  fucceeding 
each  other,  either  rifing  or  falling  ;  the  fame  may  be  faid  of  two  eighths.  I  believe  meft  people  think  that  a  unifon 
h  very  eafily  flruck  ;  but  I  would  have  them  keep  this  truth  in  mind,  viz.  if  one  ',-oice  vibrates  a  thoufand  times  in 
a  fecond,  and  the  other  nine  hundred  and  ninety  nine,  they  arc  not  in  unifon. 

Scholar. 


XXXll 

Scholar.     Sir,  I  fhould  be  glad  to  know  which  you  think  is  to  be  preferred  in  a  finger,  a  good  voice  or  a  good  ear. 

Majler.  A  good  ear  is  as  much  preferable  to  a  good  voice,  as  good  eye  fight  is  to  a  good  looking  glafs,  for  the  ear 
is  governour  of  the  voice  as  much  as  the  helm  is  governour  of  the;  fhip  ;  for  when  I  attempt  to  flrike  a  certain  found, 
my  ear  informs  me  whether  1  am  sight  or  wrong,  and  if  wrong,  whether  I  am  too  high  or  too  low  ;  without  which 
information,  I  fhould  not  be  able  to  fiug  one  tune,  nor  ftrike  one  note  rightly,  but  by  mere  chance,  for  any  one  that 
has  not  a  mufical  ear*  is  no  better  judge  of  mufical  founds,  than  a  blind  man  is  of  colours,  and  you  may  take  it  for 
granted,  that  any  one  who  has  a  cuiious  ear,  with  an  indifferent  voice,  will  harmonize  much  better  in  concert,  than 
one  who  has  an  excellent  voice  with  an  indifferent  car. 

Scholar.      Have  you  ever  heard  it  obferved  what  part  of  this  globe  is  mod  productive  of  mufical  performers. 

Majler.  I  have  often  heard  it  remarked  by  travellers,  that  the  people  who  live  near  the  torrid  zone,  are  in  gen- 
eral more  mufical  than  thofe  who  border  upon  the  frigid.  I  have  made  one  obfervation  which  induces  me  to  believe 
this  remark  to  be  juft,  viz.  the  blacks  who  are  brought  here  from  Africa,  aie  in  general  better  conftituted  for  mufic, 
than  the  natives  of  North  America  ;  indeed  nature  feems  to  have  lavifhly  bellowed  on  them,  all  the  mechanical 
powers  requifne  to  conflitue  mufical  performers,  for  they  have  ftrong lungs,  they  are  remarkably  long  winded,  they 
have  mufical  ears,  and  very  melodious  voices.  N.  B.  This  remark  will  not  apply  to  blacks  born  in  this  country, 
for  their  voices  are  but  indifferent. 

Scholar.      What  is  an  Antbejm  ? 

Majler.  It  is  a  divine  J  for.g,  generally  in  profe,  and  although  I  have  often  heard  it  difputed,  yet  I  think  any 
piece  of  divine  mufic,  that  is  noc  divided  into  metre  (excepting  canons  and  chanting  piecetj  may  with  propriety  be 
called  an  Anthem. 

Scholar. 

*  I  think  we  may  w  itli  propriety  make  a  difriucYicn  between  thofe  who  (are  (aid  to)  have  a  mufical  ear,  and  thole  who  have  an  ear  for  mufic  ;  for  any 
who  ate  pleated  and  entertained  wuh  rnufica!  founds,  may  be  laid  to  have  an  ear  tor  mufic,  but  before  they  can  jufliy  be  laid  tc  have  a  mufical  ear,  they 
mufl  be  able  to  make  very  nice  diftinctions. 

%  I  have  heard  fome  objeft  to  this  definition,  becaufe  it  was  a  partial  one,  for  they  fay  thit  al>  divine  words  when  fet  to  imifii,  may  with  propriety  be 
called  divine  fongs,  whether  in  profe  or  verfe  — In  anf^er,  I  grant  that  the  remark  is  very  pertinent  ;  but  as  words  were  made  to  convey  ideas,  and  differ- 
ent names  «vere  given  to  different  things,  foi  the  fake  of  d.flir.guithing  one  tiling  from  another  :  I  have  (for  the  fake  of  ctnirniencr)  diftinguifned  Anthem] 
fiom  PJalmtur.ts  in  the  maener  above  mentioned. 
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Scholar.     Why  may  not  the   Italians  be  deemed  uncharitable  who  fay,  that  "  God  loves  not  him  who  loves  not 
mufic  ?" 

Mafler.  Becaufe  they  well  know  that  there  are  no  fuch  beings.  For  as  our  organs  of  fenfe,  are  differently  con- 
fhucled  ;  fo  our  notions  of  fenfitive  things  are  proportionably  various,  and  this  variety  gave  birth  to  a  proverb 
which  is  common  among  us,  viz.  "  What  is  one  man's  meat  is  another  man's  poifon."  Therefore  the  pfalmodiji  hears 
mujic,  in  a  compofition  of  church  mufic  :  The  valiant  foldier,  in  the  found  of  the  fife  and  drum,  in  the  roaring  of  can- 
non and  zohiftlmg  of  bullets  :  The  jearful  foldier,  in  the  midnight  cry  of  "  all  is  well  :"  The  huntfman,  in  the  found 
of  the  horn  and  cry  of  the  hounds  :  The  fageplayer,  in  the  clap  of  applaufe:  The  centinel,  in  the  found  of  "relief 
guard  :"  The  merchant,  in  the  found  of  ccni  per  <rc;^  :  The  ufurer,  in  the  found  of  interejl  upon  interejl  :  The  mifer, 
in  the  found  of  hi&doublejo's,  moidores  and  guineas.  To  the  two  lafi:  mentioned,  we  may  add  another  animal  by  far 
the  nobleft  of  the  three,  viz.  the  /for/f,  who  hears  mvfic,  in  the/own^  of  his  provender,  rattling  from  the  ^o///«  to  the 
trough.  Therefore  as  mufic  is  nothing  more  than  agreeable  founds,  certainly  that  found  which  is  moft  pleafing  is 
molt  mufical.  Thefe  things  confidered  ;  let  us  exclude  thofe  only  who  are  not  bled  with  the  faculty  of  hearing,  and 
then  we  may  (without  prefumption)  join  the  Italians  and  fay,  "  God  loves  not  them  who  love  *  not  mujic." 

Scholar.     Sir,  I  thank  you,  for  your  kind  inflrudtions  ;   I  think  I  have  no  more  quefiions   to  afk  t  at  prefent,  but 
your  advice  will  always  be  gratefully  received  by  your  much  obliged  pupil. 

Mafier. 
*  I  think  the  Friends  are  the  only  religious  fc£\,  who  exclude  mufic  from  flieir  devotion?;  but,  although  it  is  againft  their  principles,  yet  it  is  not  al- 
ways aguinft  their  confritutions  :  which  fometimes  occalions  their  getting  behind  doors,  or  under  windows,  to  gratify  an  itching  ear — which  they  happened 
to  be  born  with.  One  of  this  feet  was  once  fo  catholic  as  to  allow  two  of  her  neices  to  atend  my  fchool,  and  I  obferved  that  (lie  came  almoft  every  even- 
ing, ««  to  fee  the  girls  late  home,"  as  fhe  expreft'ed  it  ;  and  what  ir,  mofl  diverting  is,  that  Ihe  always  came  an  hour  or  more  before  fchool  broke  up,  and 
that  was,  as  fhe  faid,  •*  to  be  there  in  feafon  \"  but  her  pretentions  were  fo  thin,  they  were  ealily  feen  through,  for  if  I  am  not  much  out  of  my  conjectures, 
fhe  was  as  highly  entertained  as  any  of  the  audience.  And  yet  this  worn  <n  would  never  acknowledge  that  mufic  was  any  gratification  to  her,  nor  would 
fhe  allow  it  to  be  praclifed  in  her  houfe.  An  arch  Wag  brought  her  a  fiddle  to  play  on,  flic  refented  it  highly  ;  upon  which  he  told  her  the  following  fto. 
ry.  «•  Once  on  a  time  all  the  hearts  met  together  in  order  fur  divetfion,  they  v\ere  all  for  mufic  but  the  Itetv/and'the  rffs,  chufe  winch  you  will." 
+  Scholar.  Farewell  Preceptor  I 

Majler.  Farewell  I  dear  ptipi!,  your  pertinent  interrogations,  lave  fweetly  extorted  many  remarks  and  d:greiTi<:ns  from  ycur  loving  preceptor  ;  and  if 
you  are  as  much  ed:fied  in  the  reception,  as  I  was  delighted,  in  the  conveyance  of  thefe  broken  hints  and  imperfect  ideas,  the  fatisfaflion  on  my  fide  will 
fully  compenfate  for  all  my  trouble  ;  and  I  take  this  opportunity  to  lecomrrend  ycur  uittutikive  turn  of  mind  to  all  my  pupils,  for  the  anfwers  edify  (not 
•nly  the  interrogator,  bu')  ail  within  hearing. 
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Majler.  I  advife  you  to  be  neither  too  confident,  nor  too  diffident,  that  is,  do  not  be  too  ready  to  give  up  your  ar- 
gument, when  your  caufe  may  be  juft  and  well  grounded,  and  on  the  other  hand,  do  not  be  fwallowed  up,  in  felf- will 
nor  felf-conceit,  but  let  your  mind  be  always  open  to  conviction,  diligently  enquiring  after  truth  ;  for  Solomon  fays, 
**  inflruEl  a  wife  man  and  he  -will yet  be  wiftr."  Therefore  you  mull  never  think  yourlelf  too  wife  *iobe  taught,  nor 
too  old  to  learn  ;  but  be  always  ready  to  receive  iuftru&ion  from  any  one  ;  and  1  hope  you  will  be  db.e  to  fay  with 
the  Pfalmijl,  "I  have  more  undcrjlandwg  than  ah  my  teachers."  At  the  fame  tune  you  mufl  not  be  fo  taken  up  with 
the  found  as  to  neglect  the  fubflance,  but  drive  to  fmg  in  the  fpirit  as  weli  as  with  the  underftanding  :  and  God  grant 
we  may  fo  conduct  ourfelves  here,  as  to  be  admitted  into  that  land  of  Harmony,  t  where  we  may  in  tuneful  Hofan- 
nahs  and  eternal  Hallelujahs,  Shout  the  Redkf. mer. 

THE 

*  There  is  a  very  firiklng  paffage  recorded  in  Ecclefiafiicus,  viz.  "  be  that  is  not  wife  'will  not  be  taught"  a  conclufive  argument  that  ignorance  and  conceit 
are  inseparable  companions.  To  illuflrafe  this  more  fully,  lake  one  inrtance.  In  my  mufical  exrurtiena  through  the  country,  1  became  acquainted  with 
a  fuperannuated  old  Deacon,  who  had  officiated  as  chori'r  r  in  his  pai  ifh  upwards  of  thirty  year;,  fucceffively.  He  lieqtiently  told  me,  that  l,e  uncerflood 
the  fcale  of  mufic  perfectly  :  and  by  clofe  application  and  fever*  fludy,  he  had  found  out  that  there  was  no  half  tones  in  nature,  hut  that  their  imaginary 
exiftence  was  introduced  by  pedantic  tinging  matters  to  keep  people  in  ignorance  in  order  to  6eete  them  of  their  money.  This  fame  gentleman  happening 
to  be  at  fomediftance  from  home  was  invited  to  attend  a  monthly  ledlure  :  where,  without  being  defired,  he  undertook  to  fet  the  plalm,  which  happened  to 
be  long  metre.  The  Deacon  ftrnck  St.  Martin's,  "  that  wont  do.'-  -  Then  New-GlouceOer — "  rot  that."  1  lie'i  Wantage — "never  the  nearer."— 
He  then  made  an  effort  to  ling  Bangor,  but  was  fagacious  enough  to  difcover  his  miftake,  by  the  time  he  had  ended  the  fecund  line.  Jn  this  interval  or 
cetfation  of  found  one  of  the  congregation  fet  Buckland,  which  reheved  the  poor  Deacon  for  that  time. — After  divine  let  vice  was  ended,  one  of  his  acquaint- 
ance interrogates  the  Deacon  in  the  following  manner,  f  How  now  |  Deacon,  what  a  man  of  your  valt  abilities  in  r.iufic  make  fuch  intolerable  blunders  } 
To  which  the  Deacon  (bv  way  of  refentment)  made  the  foilowirg  reply.  "  Do  not  blame  me,  blame  "he  minifler,  for  it  is  vaftly  out  ot  character  to  hits 
togive  out  a  long  metre  Plalm,  on  a  Leclureday." 

■  "  where  ihey  introduce 


1  he  facred  fong  ;  and  waken  raptures  high  : 
No  one  exempt,  no  Vuice  but  well  could  join 
Melodious  pait ;  fuch  cc-ncord  is  in  heaven."— Milton. 
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y^«  Anthem ,  y^r  Thanh  [giving.      Pfalm  148, 

=F|:H^ypH::=p:|fi^=|rr^ 

O     praifeihe         Lord         of        heaven,         praife  him  in  the     height,  O  praife    the         Lord      of        heaven, 

ii§z±E-~E-i|^|::?::i:rfc^ 


Piaifehiru  in  the  depth, 


36 


praife  him,       pra>fe  him  all  ye        angels,         praile  him  all  ye       angels, 


^rTTrfzr~~~if"~&~r~rf — 

fe  him  all  ye    angels,  praife        him,  praife  him  all  ye     angels,  pr*i(e,  praife  Je    -  hovah,  praife    Jc    -      hovalt, 

praife  him  all  ye         angels,  praile  him,         praile  him,  prai/e, 


ICC" 

praile  him  all  ye     angels, 


praile    him,  praife  him  all  ye     angels, 


:zzzz |z^:^^"=|zl=EEfz|^z5=|Eprfz|E^E^E|EEE§EE 


Praife  the  Lord,         praife  the         Lord,  praife  the  Lord,     Let  them  praife  the 
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zcEzEz£«EzEzTtib-E       — EztiT:Ez?zzzz"i~±-rzzzizzzL:~'     z     £    -r  •  ~  zizzzztzzzzzzzzz] 

praife  him  fun    and  moon  and    Lilac        •         ing  comets, 


name  of  the  Lord, 


?¥F- 


■ — r~ai-*T~\ — 


e§Ps* 


p— ri~ 


SieoS: 


35ffi^qE9~: 


uj — 


For   he  fpake  the    word    and   all     were  made,  he  com     -     manded  and  they  were  (re 


_37 

and  they  were     cieated,  ad- 

-     a»ed, 


mire,      adore,  admire       adore. 


2— «.— »—■ . 


. 


riilli 

Change  your  dire 


•  Rofccmtnos. 


People  the  dark    a    «      bodea  of  dc?ih, 


3S 


E=§=E=E=T: 


gqgfcpcp^zijr-^t^ 


1 


h'lliiigs 


=CP 


in     -   to       heav'nly     fougs,  And 


praife, 


your       maker    with  your 


forked 

~   +M-- 


w 


:_rzjz^:_3-i_q       r_ 


£-»rk        -    ed 


fork  -    ed,  :fli  :||:         tongues,  \vi,|i  ),i,r  forked,  :f:  *^ 

— -i_- — P— — f— — U— — — x_u_c_l:_f__t j^_jr__T_f_^p_  rz_tz_  ij — .u_u— £-— x_ — \- \— i — P- F-  < — — r- 


tongues,  with  your         forked 


tongues,  and         jr^ife     your     Maker 


Etrirf 


-i'"-j ' -»--* L.I—-1 ■=-J «— Lb>  »■ — law*-- t-k*->--^-L--L- 1 — *-•*--  U»m>J — bJ 

ed  foi  k  -  ed 

rjEfc^ttorfzzEZE^zszjpz^ 


z£zfz: 

»~"*~Jbiked 


forked 
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;EE3±EErEEIrE^HEEE 


-P-?-*-tV-P-*-*-P-F — 


with     your    for 


-I \0- 

ked         tongues,  O       praife   the         Loid     of       heaven 


Ami 


1,—  *— b— ^ 


fire,  bail  and  fnow, 


z^i  £zlz£z!r::cz  ir  fcz£z~  ipz£:  z  -  izEftzP:  :Ei  hipltuc 


— <=.. 


wind     and 


/ioritis, 


beafls  &  cattle,  creeping  infers,  flying  fowl,  kings  &  princes,  men  &  angels  praife  the  Lord,  Jew  &  Gentile,  male&  fema!e,bond  &  free,earth  &  heaven 


4-0 


?=*q=3= 


zEEEl 


land  A  water,  praife  the  Lord,  young  men  &  maich,  old  rren  &  babes     praife  the  Lord,         join    creation,         prefervation,     and  redemption  join  in 


s~ 


one  j  no  exemption,  nor  d.ffention,  one  invention,  and     intention,  reigns  through  the  whale,  to  praife  the  Lord,  oraile  the     Lord. 


49 


Rocky-lV(7ok.      rC.  Wor3«  from  Br.  Watts-. 


how  came  they       to         the 


Thofe  glor'ous  minds  how  bright  they  fhine,  Waence  alh  their  white  array,  How- came  they  to        the-  happv  leats     of 

.«■  How  came  they  to         the  happy 

2inj..pii — j»4--p-~C-P-p-p — ;    -r  p-~p-X-_-|-p-p-p.-Xg.!-p-^-p:-4--s- — p—i— F-~: — f—  ■ 1 


How  came  they      to         the  happy, 


happy        :S:      feat; 


hap     -     py  fears         of  everlafiing  day. 


everla/hng 


day..        How-        t.inie,  &c. 


How  came,  See 


- 1 -L 1 L -t_j — ^-; _x — I j^ J.J — '«,. — h-~— --1  -tr-^-W— ~— -»■ — It-It — X_q,__JJ -^ 

*  itow    came  they.       to.  the  tapRK  f«u.t s, ,    How.    came,  &<:,.' 


K* 


5° 


^.-^ , 


fe!l_z:pitt:bd 


Ji^e ft  Sudbury \  Wbrda  from  Mr.  John  Prclc 

T~ — Z — ^Ta~f"~=:*,r*Zll"~ — ITZ3 — i~Zj3~=^ff~?"~ft~ 

1  ezererfiftxprtztid:  irqznpzqzzUri t  if-fbEz 
iEzEir:iEtJE="=Er--I^-^----S5"LtjErtrEr 


:S: 


j^jggg^^^ 


Here  is  a  fcng,  which  doth  belong.  To  all  the  human  race;  Concerningdeath,  who  llea!t  :he  breath,  Andblafts  the  comely  face.  Come  hPen  ,ill  un- 


..-^        .   • 


«EEEE«£=E& 


2 1—1 


ZWZZdE±=&ZTZ&Z!lZxfZ 


E|3EEz£E|ztrHzHf  p:  =  jl 

and  pars  fro.~i      hence 


J  pa         -         -         -         -         is,  Sec. 


away. 

ZID+ZTZXZ 

-'^zizil 


tsto::ti±ct= 


paft  from  hcx.ee  away, 


U«d  JdlSj&C. 


Norfolk,         Words  by  Dr.  Walls.  / 


$r 


-•bM2 


Let  the  oil     heathen       tut.e  their  long,     Of        great  Di     -    aoa     and  of  Jove,  But  the  fweet  theme  thst  moves  my  tongue,  Is  the  ? .". 


iEp 


|j|||gE^^ 


decmer         and     his      love,         Eut  the  fwcet       therne    that  moves  my     tongue,     Is 

Ei£-3EiESEIE~H^r:eEi2E£FPE§ 


the       Re 


deemer  and  liis        love. 


— hz£zizfcz^Li:n:rizirjzx^ — i"Ezf — *"^1"E~    *~izrz^zfcz"^,~i~' 


-9- 


C2 


iL::£:3i5::i:c:Iz 


Creation.  Wordsby  Dr.  WVts. 


•it — 


When       I     with         ple^fing     wonder        ftand,  And       all     my  frame         furwy,  Lord,  tis  thy     work        I     own  thy   hand,  Thus 


r*\ 


]^^§^5^^^^^|^^^^^^^^^^I?P^^| 


'::/  z£:P:lz«i  epz|::p5Zi;^:£z£z£i-Pz£iz£z£z^-iz:pzz  ^z:r^it:fi^:rtz^ztTz^iz^-:z.p:^zQZ^'.) 

built'       my     humble         clay,         Lord,  t:s  thy  work,  I       own     thy         bind,  Thus       built         my         humble        clay.  Our     life    cen- 

zzzzHzpzigi  zizilixzzzjz^iJZjEZftipziiLi;  zzi_i£z24  z^EZaZZtzzzftZiS  ztz-Z-Jzil  tzzlz  tidtr  juiiizj.-tzjrdZiZj  j 

pZL L_1-_Q-£,J-I__-X.^,_L p_Cli_J  _pl.  _^CTI_rx_nz:pZr_I_SZt — p-.l.^_^_^I_Zj-i^r ZKXlf^p.g 

znzr^zpxz^zdzzzzzir^p^ 


5J 

rZ~ 
Strange  thafa  harp  of  thoufand 


Uitij      a  thoufand    fpririgs,  and     dies       if  one  be     gone.  Strange  that  a         harp  of  thoufand 

Strange  that  a  harp  of  thoufand  firings  fhould 
"^  Strarge  that  a  harp  of  thoufand  firings, Should  keep  in  tune  (o 

f'nngs, Should  keep  in  tune  fo       '_  long,  ffcould  keep  in  tune,  ftiouid  keep  in  tune  (o  long,      »  fhould  keep  in  tune  fo      long^  fhould 

, ftring*, Should  keep  in  tune  fo  long,  Strange  that  a  harp  of  thoufand  I'nngs, Should  keep  in  tune, fhould  keep  in  tune  fo  lo 

tune     fo  long,  fhould  k 

Jong,     Strange  that  a  hoip  of  (houfai.d  lirir^jSlicuId  keep  in  tune  fo  long,         fhould  keep  m      ■    tune      fo 


H 


.keep  in   tune     fo 


fhould  keep   in  tune  fo 


fhould  keep  in  tune  fo 


lon<>, 


fhould 


D» 


fhould 


54 


'keep  in  ttNie  fo             lonp,  Sfrnrge  that  a  harp  of  tboufa-.id  firings,  Should  keep  in  lune  fa  long, 
Li— HI— «— -- Q".-» ^2 


i—P-P— ' — C— i — ^ — fZ_fI_^_fe_I p_i — £-*«-  Lp-u*->~j* — * J i — ^I_i-X{3— C— C— w-^i — i — P-tii 

rge  that  a  harp  of  thoufand  firings,  Should  keep  in  lune  fa  Jci;^,  {o  long,  fo 

»g,  Our  life     contains    a     thoufand  fprjngs  and  diss   if  one    be         pone,     Strange  that  a  harp  of 

J^**  ■—     ~  ~~ -     ■  ■ '  ~  '  ri 

i  ot  thoufand  ftnngy,Shou!vi  keep  in  tune  fo        lo        - 


keep  in  tune  I j  long,  Strange  that  a  harp  ot  thoufand  ftnngy,Shou!d  keep  in  tune  fo        lo 


Straige  that  a         harp  cf    thoufand  firing  s,  Should  keep  in  tune  (o         luii£ 


lonj,  ihould  keep    in  tune  (o      long,  fhauld    keep  in  tune  fo  long,  &c. 

[  thoufand  firing',  Should  keep  in  tune  lb  long,fhou!u  keep  in  tune  fo  long,  fo  lone, Strange  that  a  harp  of  thou  land  ftrings,-SJiou;d  keep  in  time  fo  long. 

ElMzlHcKrffl:^ 


ng,lhoulu  keep  in  tune  fo  long, 


ftranfle  that  a  harp  ot  thoufand  iningt,  Should  k'eeu.iij  tune,fhould  ke«g  :n  tun-.-  1?  luti£, 


— ^=3?==P=hF==P2=:  jf==c(^=aqE=i=:4==i==r3z 


3 T^rjT-1"1^--*-— ^~— ^F^ 


:az::z:ttztz:t:z3:!z: 

i — J ^_| X — 

:zf— ,j— |z:iZjrrji:£rlgz^zg:zxir:qz— igzzjdzdz — fe 
^tr*     f "  "r~gj*"     n      \  T .  4:"  I  "Tg x^ . — p 


t 


ti£f==E=E 


..] — 1. 

11 


My  noonday         walk  be         fliall       attend,         And,     all     my    piidnigtit     bours       defend,      And  all     my,  &c- 


SEES 


Invocation. 


s 


J7 

»i   pir... 


Majertic  God  our      mule       infpirc,  And      fill      us       with      fe      -      raphic  fire,        Augment  ou 


Aug- 


Augment  our  fwells,  our    tones  refine,  Per- 


tones      re     -      fine,     Per     -     formance        ours,  the  glory  thine 


j        -^         ,       , ■ , , :0 

»  Anprr.en!  our  tivplls.  »m 


II 


Angrrent  our  fwells,  ©trr 


mem  our  (wells  our         tones         refine,         performance      ours  the  gloi  y    thine,  &e. 


58^                  ^^             ^  _                   ...         .                          :S: 

formance  ours  the            g'°ry         thine,  the             glory       thin°,  the  glory  thine,  Per     -  formance     ours    the            glory         thine. 

tones  rcfii.e,  Performance  ours,  &c. 

Bellmpham.  Words  by  Dr.  Watts. 


Begin      my     tongue  fome  heav'nly  theme,  And  fpeak.  fome      bouadiefs  thing, The     mighty 


works     or        mighty     name,  Of 


"^:g:3:gjzEz§i|-g^g^|rE-|^"i--p:izo — p-T:g_g  F:t — p|;^[^p,p-.|rg^sbQiz-!|L:pqeig,p:j 


59. 


ovrrrerra!  King,  Tell  tif  hil  woiid'rous  faithfulnef-',  And  found  his  pow'r  abroad,  Siitg  the  fweet  promife  of  his  grace,  And  the  performing  God,  And  the  perfurmirg  G  >d. 

Cohaffet.  Words  by  Dr.  Watts. 

Life  is  the  time  to  ferve         the     Lord,  The  time  t'in      -      fore  the  great  re- 


pz: 


6o 


:EzEz  iz^zzdzzgztz  £zz£— Ez±ztzE£zfz 


EEiE|^^PEi^E|aElEiEig§i=EiEPiEE^ 


-+-e— =-- 


wa*d,  A»d  while     the  lamp     holds  out  to     burn,  The  ▼>!     -  efl 


may  return. 


]  And     while  the        lamp,  &e. 

And     while  the  lamp  holds      out  to  burn,  The  vileft  finner  may         return. 

And     while  the     la  up,  Sec. 

p:j:^i:i»Bqq:i~Jri:j^ 

ti-iziitp^*:*:! d^iri— .tiizizt-uti zz  ,.   .g— .ii^^ziij— id^zfc-iiz — .zt-.t-.i- — pzzinjz 


Mgypt.         Words  by  Dr.  Watts.  ;S:  6t 


-e-4^-«-»-F 


Comt  fee  the  wonder.',  fee  the  wonders,  fee  the  wonders  of  our  God,  How  glor'ous  are  his  ways, 


In  Mofes      hand  he  - 


*:sijE:P: 

In  Mofes  hand  he 


In  Mofes  hand    he  puts  his      rod,  And 


In  Mofes     hand  he  puts  his  rod,  And  cleaves  the  frighted  feas,      And  cleaves  the  frighted     ieas,      and  cleaves  the  frighted 


-"{i%£rf^^^iS^tre't"ict:f":^3rai 


puts      his        rod,         And        cleaves        the        frighted  feas,  and  cleaves  the    "      trighted  feas,      and  cleaves  the  frighted  feas,        and 


ntTT 


E 


P-a-PP-^ZT'i 


the  frighted         feas,  and  cleaves     the  trighted  :||:  feas, 


puis  his  rod  and     cleaves       the  frighted         feas,  and  cleaves     the  trighted 


cleavqj  the  {righted  feas,  and  cleaves  the  trighted        feas,        ar.J        c!e**i'«    and 


62 


:S: 


J- — 

leas, 


and         cleaves,         and 


cleaves, 


and    clejvts,     &c. 


cleaves  the  frighted  Teas,      and         cleaves,  and  cbaves  the  frighted  leas,     and      •       cleaves  the  frighted  feas,  and  cleaves  the  frighted  teas. 

jcome  leu  the  wonders  of  our  God,     How  gloi'ous  are  his  ways,         In      Moles  hand  he  nuts  his  rod,  And     cleaves,  Arc. 

cleaves,  and  cleaves  the  frighted         feas,         and         c. eaves,  and  cleaves,         and         cleaves     the,     &c. 

Revelation.  Words  by  Dr.  Watts. 


f 


l^etallthc   heathen  writers     join,      To    form   one     jierfeft  book ;  Great  God  if  once     compar'd    vriih      thine,    How  mean    the.r   wrljmgs 


:S:  63 

How  mean         their         writings     look,  Great       God     if 


look.  Great  God  if        once  coropar'd  with     thine,  Great    •         God    it    once     tompar'd     with 


How     rneun,    how         mean       their  writings       look,  how 


How     mean  their         writings  look,     how  mean,  how  mean  their         writings 


once,  Great  .         God         if 


once        compir'd  with       thine,  &c. 


~      ~l~    1  ZjZ  ~"t*"~      t~"T—   *~l*~"l— T~~* — T 

lean,     haw  mean       their         writings  look. 

•    mean,     how        mean    their  writings        look,  how        mean,     &c. 


1-    thine,     how     mean,     ho»v  mean,     their        writings         look,     hew         mean,     how  mean       their         writings  look 


zzc: 


look,  how        mean    tbeic  witlings. 


look,        &c„, 


64  Wajhington-Street.      words  by  Dr.  wa«s. 


Now /hall  my  inward  joys    a     -      rite,         And  burft  into      a        Jbng,    Almighty      love  infpires  my  heart,  And      pleafure  tunes  my 

:S: 


tongue,      and     pleafure  tunes  my    tongue.  Al     -  migh  -  ty  love  infpires  my  heart,  Al. 

Almighty       love     infpires     my  heart  and  pleafure  tunc*,  and 

Almighty     love    infpires  my    heart,  and  pleafure  tunes  my  tongue,  Al- 


*►*- 


*3 
T'X 


*i~ 


65 


L~£ 


** 


=i=t= 


,^=ezpg^:p=±;:^=:ppz«^J=prgTpz:^=K^pg^r|=:«-^i 


Wl 


mighty  love      infpires        my      heart,   And  pleafure    tunes,  and    pleafure      tunes  my  tongue,       Al     -     mighty        lov»    in- 

?i=isl§Slllliliiilli?lii=^iii^ 

pleafure     tunes,  and  pleafure         tunes,  and        pleafure  tunes,  and         pleafure     tunes  my     tongue, 


tongue. 

:S: 


mighty      leve  infpires  my     heart,  And  pleafure    tune*  my 


fpires       my     heart,     And  pleafure         tunes,       and  pleafure         tunes      my  tongue. 


_£2 __  ci . __^>  __  Cft__* — - O  Z  Ql  .± 


66  ThofnaS-ToWH.  Words  by  Dr.  Biles. 

irB5r*5i*czlEEEzE:"E"liz1~^  ^•"I^Fl^r5~r~r ■  -r -F--T-- t 

Great  God  how  trail  a  thing  is  man,  How  fwift     his      minutes      pals,         His  age  contracts  within       a  fpaa,  He  biooms  and  dies  like  grafsi 


:S: 


:S: 


=ft^fcfei&ISPggifeii^§laE^3S3l^ 


—  o- 


:£ez£zzzzizzzfZ2fzp:r: 


|zz:3zfzE-«zfflzezE:ziz!zzl^ 

And    mutt  my  moments  thin  decline,  And  muft     I     fink  to    death,    To    thee  my  fpirit  I      refigi,    Thou      ♦naker      «f     my      breath. 

EzEnjEErferEpiiEEEzE^EE^ 


St.  Enoch.      For  a  'Thanh/giving,  after  a  ViElory.  67 

Ei=lE53EfEEE*Er£E£fs 

iiiu.  ^ina  tn  il-,i-  1  .nr.H  a  new  made  long,  Who  wond'rous  things  has  done,  w  ho  wond'rous  1 1". '.figs  lias  done,  who  wond'rous  wond'rous  things  has  done, 


-I »-— h 


Sing,         Sing        to  the     Lord  a  new    made  fong.         Who  wond'rous,  who  wond'rous  things  haa  done,  who  wond'rous,  wond'rous  things  has  done. 

-*^l-tk*L^*K^i'UCwL.Pll — l»I!BU^^-LS«£wBLutti'^--^P— — \ "*-, P-I_<c_p± . — 1_^ TI—CZ — I— 1 

Sing,  ling,  ling  who  wo;id  rous,  who  wond  rous,  who  wond'rous  things  has  done. 


r^j~j~~T~ — I — ~j~ — a1 — T~~" ~"T p P — 115 — TP"T~*T" — '~n~~T~P — I —  ~i"~T~~n"~~~T~pi~"r''T— \ 

Sing,  Sirg,         to     the    Lord  a     new  made      fong,       Who  wond'rous,  who  wond'rous  things  has  done,  who  wond'rous  things  has  done. 

:S:  '  :S: 


=i=:iz^=:-:=E£:r»==Ef;==~E— ?::±^^ 

with  his  right  hand  and  holy  arm,  the  conqueft       lie    has  won  the  conqueft  he  has  wdn. 

with  his  right        hand     and  holy  aim  the  conqueft  he  has  won,  &e. 

with  his  right  hand  and     ho     -     ly        arm         il-.e  conqufitt,  the  conqueft,  the  conqueft  the  conqueft,  &c. 

|  W itli  his  right  hand  and      holy  arm    the    conqueft,      the  conqueft,    the     conqueft,  the     conqueft        he  ha*    won,     Sec, 


6S  Morning  Hymn.  :S:  words  by  Dr.  w^ts. 

/^-  Once  more  my  voice  thy 

©pee  more  my  foul  the        rifing        day     (»lutes       thy        waking      eye*.  Once  more  my  voice  thy  tribute  pay  to   him  that 

my  voice  thy  tribute  pay  to  him  that     ro- 


Once  more  my  voice  thy  tribute  pay. To  him  that     roHt  the        fki- 

rolls, 


tribute    pay      to     him  that       rolls  the        floes, 


rolls, 


the      ffeies,  <xc. 


that   rolls      the  fkies, 
t       * 


__.__ T"""1* — ~m — I 1 — ff' — I 1 — lct"^~£Tffr£* — Zf u^mP~  f'^P'g — t — r--i— 

IK  that     rolls  the        ikies,         .&  rolls, 


E^ElE!=?lEiiplilliIli^ililEgSsiSiiBfe 


c», 


C«  Kim  rtrat         roils, 


35 

E4. 


-?i=f-pffi 


?-r+- 


Weft  Sudbury*         Words  by  Mr.  Jokn  Peck. 


69 


What  if  the  faint  muft        die,  And  lodge  among  the  tombs;  He  need  not  mourn  he  fball  return,    Rejoicing        as    be    comes. 


Though 


\MEM0^SMmmi^^MMMWmM^^M^ 


L-  F— »-- 


death  (houM  hold  him  dtmn,  With  bands  and  mighty  bars  ;  Yet     he     fhall  rife        above    the  fkies,  And    fing  above  the        ikies. 


_Ie_  "c^  * — ""  '"~1  -J—  *—   • 


70  :S:  An  Anthem,      For  T/jank/ghtng  Day  Morning. 


Sing    praifes,  fing    pra'ifes,  (ing  praifes  to  the  Lcrd        O   ye      faints      of        his, 


for  his  wrath  endures    but  a  moment, 


«  J*  "J'  "■"■ 


life      forever     -        more,  is 


and  in  his         favour,     in  his         tavour,  in  his  favour         is 


EEE£EEp=EE^EgE3:^E|E3£3E>E5;^£p^£3;fEp3~;p^;ppjEpEf| 


r 


isllPiFff  rCTT^:^^3JzlIlX£  .r  W  IJjEJfefeJsg^Jyl 


for  hss  wrath  endures  but    a    moment, 


:&: 


7* 


life    forevermore,  is  life  for  -     ever,      is        life    fer       -       ev     -     cr    more.  Sing 


»nd  in   his         favour     is      life       forevermore. 


Sing  praifes, 


Q-l-i.-^-^-, 


^•*> 


ESiieiEEEitlfeEis 


*  i      i      i   ^y—  y  r      i  i      i ^    i  __ ~  r^ i  ^^    jr    ^p    i  v./  t  ^^   ^>      ~I    -a m_"* 

life,  is  life,  is        life       for     -         ev     -     ermore.  Sing  praifes, 


V    life,         is  life       for 

:S: 


ev     -       ermore,  is        life 


Sing  praifes, 


i 


praifes,  fing     praifes,  fing      prarfes,    fing       praifes    to   the 


praifes,  fing     praifes,  fing      prarfes,    fing      praifes    to  the        Lord  O   ye-      faints   of        his*  fer  his  wrath  endures  but  a  moment  and  in  his 

-»  12 


:ta?-z-- 


-i — i — — til i  ""F  f  T  t    t — u*~T"t"z: — ■         teJ"f  ~£~t 


and  in  his  fav6ur,  in  his      favour     is         lite,   js  life  forevermore,  and     in  his         favour,    his         favour     is 

favour,     in  his         lavour    is  life     forevermore  A     -     men,   »s         life       forevermo:e,     is     life     forevermore, 

for    -     e     -     vermore,         is  life,  is  life,  is  li- 


is  lite,     is  lite,     is 


lite  is 


life,  is     life  tor     •      ev     -  er  -  more.     For     his  wrath  endures  but  a     mome.nt,  is        life         is 


-EL. 

and     in     his         favour    is     life      forevermore 


and     in     his         tavour     is         life,  is         life,     is 


-X — p*  |r      J      Q      ^*fi  t       *  **       i^*  T  _  [  Jfc  .    fff  ■■  T  \  p^    |j    ^    rjT|     >^  »  ^ 


-I !*• 

-     fe,         is  lite,     for     -     ev     -     ermore 


\         rtfc 


for    «    ev        -    er    •    more 


* TT~*~TT'"^'~""**    "XZ5i-ZZZZX  —'— Jf  — !--— tZI  lr  ~P"*" r,"9  "*JT~B"^n^T***    » i&Z~ZXZaZ  »'—  IE— ff 2125— jK  JuZ2^25Z A— -a 'XI 

ZZ^ZZZZZAZZZZT^!IZ_ZZZ^ZltlZZZ_Z— ZXZI~_ZlZrZZ_ZLZ|ZZ^ZiZZ^^ p_tzn 


life,  is     life, 

-e- T^«  — 


is     life     forevermore,         is         life       forever         -     niore,  ai)d     in     his  favour,  in  his     favour      is 


life,     is         life,       is         life,         is     life       forevermore         and     in         his         favour,       his         favour 


:zz£zzPzr:szFzpz:Ez£zpz::; 

is     life,  in  his    favour     is 


:S: 


5-t^.z si.  i_  ©  -i^.  -  a—  i 


for     -       ever     -     more,         is 

P-u- 

life,    is     life,         is     life       forevermc-re. 


life,  is  life     for  ev         -         er 


life     is  life    forev«ftnore,       foreverniore. 


Heavinefs  may  endure    for  a  night     but    joy     but 

~"*  |  — *«       *r ~"      gg      "~T ZtZlZ  l! Z| Zt    .— - "'  u.ZU--  -— -ZtZZlZlI— ZZlZ1 

may  induie  for  a  night    but 


]  /  \     l^*|  TZO"*        \-     Tl    _ ! trfp]  B  » "}   C5""t"    ~ t  t    _ij j^'P' "fn  _—  _"  I   S._  ST    JlT  I    ■  i"  ~~TB2Zffj 

i    -   fe,  &c.  may  endure  for     a     night  but    joy     but 

lizfzfilk^^ 


more,  is     life,     &c. 


K 


Heavinefs    may  endure      for     a  sight, 


74  _  :S: 


i  >y     ccmeth  in  the   morning,  &c. 


joy,  tut  joy  cometh  in     the  morning,  but  joy  tometli  ui  (lie  imoi  nuig,  but  joy,  but       jov,     but    joy,       but    joy       cometh  in     the  morning. 


juj,    but  joy,     but     joy,     but         joy,  &c. 


■prp  i?::p:  tirbi:?""'*' 


TVey mOUth.  Words  by  Dr.  Watt! 

Shall         >ve  go         onto       (in,     Bt-caufe  tby     griice    abounds.     Or  cru-ci-fy         tin  Lord         again,     And    open         atl         hi 


—4- 


1 , 


:S: 


wounds. 

I 


i_^__ 75 

Or  ctn  ci     -     fy  the     Lord     ayain,  And  open  all     his 

^z£zpzgzipzpzfzz£izpzszizi_zzuzztzzpz£ 

cruci     -     fy  the  Lord     again,  And  open         all         his 


Or 


f~\ 


Or        cm     -  ci     -     fy     the     Lord  a     -     gain,         And         open  all  his 

Or  eru    -    ci  -  fy     the    Lord     a:ja:n,         Or         tru     -    ci     -     fy      the  Lord  again,       And        open         all    his 

-H5-«tT~2-+-3zzzJz£:zzz:z:zzz-jz£z£^ 

cruoty         the     Lord     atain     and  open         all  his  wounds,  and 

E5E5E=Ef 


-j-_£_£_:r_zjz.zjzz5zzzip — tls. — jzi_zjz:j — £z±:ri-».-j-t---"Ji:f 

mds,  and  o;ien  all  his     wounds. 

Lord  a         -  ft*:<nt         and  open  all         his     wounds. 


wounds.         Or 


cm     -     ci     -     iv 


thr> 


zlSza:  zzzfr::  izzfz.'fzfz^ztzjEzSS^ri  tzft'P'  ^-3_^z§:35:3*"E^zEiz^zEzz^zJzz:azz:zir~ziiI 

o  ....         pen         all  his  wounds. 


crti    •     ci 


Luid        a 


^aiti  and 


all,  &c. 


*   --    «■ 


76 


An  Anthem.      Solomon's  Songs,  Chap.  5th. 


[   -■■     1—  g 


-H-*~ 


I  am  come    into        tny     garden  mv        lifter      fiy         fpoufe, 


I     am  come    into      my        gard«n  my  lifter      my      fpoufe, 


PT-t. 


^1  1        I      !1 C 


I   have         drank  my 


I  have     eaten     my    honeycomb,  my     honeycomb  with  my   honey, 


>~f~~^Z~; — :tt~~~ "T — '~T T —  " T ' T~~ — -~ — "*■ T 1  ^"T~r-  ~F~-~ 


gathered     my  myrrh  with  my      fy,cc» 


:S:  77 


eat  O  friends  a   -  bundantly,  and     drink  O  friends  a  •-    bundantly,  and 


wine  with  my  milk,  eat,         eat,  O  iriends,  drink,  drink  O     friends,         eat, 


eat, 


eat, 


eat  O  tnends  a- 


eat,  eat,  eat,  eat,     eat, 


eat  O  friends  a  -    bundantly,     a    •    bundantly,        abundantly,       and 


'drink  O  friends  a  -     bundant  -     ly,  eat 


zzitztztztztzz. ±zz£dE:iztz£zk:i 


O  friends,  and  drink  O  friends, 


eat, 


ii«(L3s(—  -J—— I — *-— — ..  -| — *»'      —I 

bundantly,  e»r    O     friends  abundant     -     ly,       eat      O         tnends   abundantly,       drink       O     friends  abundant      -      ly, 


1— 


d^^i^^liMUMWMMlWM^B^^^T^^j] 


abundantly,         a     .     bundantly,     a  -  bundantly,     and        eat  a     .     bimdanlly,       a  -  bundantly,  and 


drink  O  friends  a     -     bundantly,  cat,      eat  O  friends, 


drink,    drink  O  friends, 


ear,  eat, 


78 


S: 


:ri: 


--S — 


cat  O  friends  a     -     bundantly, 


=£££££££ 


I  fleen,  but  my 


heart 


waketh, 


it    is    the     voi.e  of 


my         be  loved  faying;, 


-.fcfr-: 


zezziz izzzzizz^ttzizzzzbzizizzzizbz^  -^'-- 


*?-. 


open     to 

F¥zm  , 


for  mv     head     is 


fi  I'd  with  d**w  a:id  mv 


my 


fifier,         my       love,        my         d^ve,  my  un     -de     -     fi  ed, 


P T_ 


M& 


I  open'd     to         my         be     -     loved,         but  my     be  -  loved         had  withdrawn  himTelf, 


locks  with  the  drops     of    the  night. 


;C3?zez: 


•■xB-m 


^T-T-f-f-T-f-f^fc 


■MP-MP—  -r : 


:z±*z£tzr 


ijE&zmk 


and       he     was    gone,  I       fought  him,  1     fought  htm     but     1  could  not  find  him,  I   call'd  him,  1  call'd  hioi,  I 

EEE=EEE±z=riEiffE2E^^ 

and  lie  was      go#f>  ^ 


So  _ ^ ^ 


Stay  me  with     flagons,         comfort  me     with       api  les  for  I         am 


call'd  him,  I     callVl  him  but  lie  gave         me  no      anfwcr 

*l 


Vigorofo. 


!3_T 


Gck     of         love.  _  ™ 

Make  hafte  my    beloved,  ma  ke      hafte  my       beloved,         and     be   like   a        roe,     and  be  like  a         roe 


g:^B^iffiS^5£^5lL£i£:^^^Si 


8i 


if fpices. 


belike    a  roe  or  a  young  hart  upon  the  mountains,  the  mountains,  (he  mountains,  tUe  mountains  the  mountains  the  mountains  of  fpices. 


,-..£._( — p..£_£_r:. 


RochcfrCr.       .  Q.    Words  by  the  Rev.  George  Whitefield. 


*::i:;-;z:r:Trz::rri: 
I"  — r-p-Ff "- H 


ffrPB 


Ye  fetvants  of  God,  your  Maflir  proclaim,  And  publifti  abroad,  his  wonderful  nam?  t  The  name  all  nctor'ous,  of  Jefus  ex;ol,  H  3  kingdom    is  glor'olis,  and  rules  over  all. 


82 


Gileacl.      «           Words  by  Dr.  Watts. 
_         ^-T  -*=  -"^    -  " /^S=^_  _  _    _» 

A     iov'reign  balm  for    ev'ry  wound,  A. 


<^> 


*•-*-, 


Salvation,     oh     the    j>yiul  found,  Tis  pleasure  to     cur     cars, 
^S^L^^-fiL     'S 


A     fov'reignbahn  for 


A     fov'rei^n  balm  ior     ev'ry  wound,  A  cordial 

A  iov'rrign  balm  for  ev'ry  wound,  A         cordial     for  our      fears,       A 


cordial  for  our  fears,         A       fov'rtign  balm  ior       ev'iy  wound,  A  cor 


dial,  &c. 


.'.         * 


tv'ry  wound,  A         cordial  for  our         fears,  A      fov'reign  balm  for         ev'ry  wound,  A 

t — \ 


cordial 


ior     our     tears. 

i  a 


lBliI^li=lS~~~P^lllip^pPPS^ISl-iiiP^ 


for         our  fears,       A  fov'reign  balm  for    ev'ry  waond,  A  cor  -  -  dial,  See. 


*  fot'ieign  bairn  for  ev'ry  vieuxid.  A         «<M    «    dial  for         our,  few         A  cor    .    dial  &c 


SoUth-Bofton.         Words  ky  Dr.  Waffs. 


53 


t::r 


#._T — 


Join    all  the  glorious  names,  Of      wi(dom  love  and    pow'r,  That      ever    mortals        knew,  That        angels 


ever 


:S: 


-e-T — ~P~V~»f~~m — f" — f"'l~f'~^fs — r — f~~T~£:z$~T=*rr~j~WT — f"     f — f — *"~T~F~T~Q~Ti 


bore.         All  are    too   mean      to  fpeak   his  worth,  Too        mean        to      fet  ray  Sa 

— C^i>-f«-av„-'" 


viour         forth. 

■v  I  * 


-:S5=, 


84 


An   Anthem.      Pfalm  44-th. 

Suitable  to  be  fung  on  the  anniverfary  of  our  Fore-fathers'  landing,  and  for  Thankfgiving. 


--£  — 


-rr&zftrEiafei^z^^jErsr 


EE@£^££&E&«^ 


We  have  heard  with  our  ears,  and  our  fathers  have  told  us,  We  have  heard  with  our  ears,  and  our  fathers  have  told  us,  have  told  us,  our, 


-H-rH- 


— —  ^— — — — -f-»— ~— 1-| — 1— — -[•■—  •*--- r*""""~  ***  — ~" r— — ~— -— —  -j y**~*T -r— — — ~—-y — — •  ~~"1T~. i     ~M _ "*_^_ 


tor  they  got  not  the  land  by  their 


fathers  have  told     us, 


lio'.v  than  d-. Jit  drivs  cut  the  heathen  before  them,  and  planted  ti;cm,  and  f>wnted  them, 


^ 


fwbrd 


,  nor  by         their        bow, 

But        thy  right  hand  and  holy    arm,  and  the  -  light   of    thy      countenance, 


unto 


them,         be       thou  our     king  O       God,      command 


becaule  thot>    hadft    a        favour 


Si v   -     ••'..;  .  •>     ct  ni 


ZT— , !TlI— IIZT  „—  *   !1'I*"*^      r~"~T"    ^    [~~t  i^i    i.._.»L!^X-..    —l2»«  "•»"""»  ~  1"  t" 


S6 


b  key. 


WB 


taand        de     -     liverance     for       Jacob,  be     thou    our  king,     O      God  command  deliverance     for  Jacob, 


zt::p 

Awake, 


why 


fleeprf:  thou  O  Lord    arffe  arife  cad     us  not  off     forever        caft     us  ootNoff        forever. 


I 


riifcrjEze-1 


far    fo        ihe  wicked  have 


^ p      -       jX mtm u ^ _»g_ 


87 


:zzzri 


ztztztz:  ::§z:3za::  ::dx:?^h:  :z§zpzpzi^zii:iz|izcrp:rz:zpi:5ar  EZE^zpszizzisiBsrs 

To     fhoot,         to  (hoot,         to     (hoot  at     the     righteous       privily,  to     (hoot  at     the     righfeou*         pwvily, 


U     bent    their  bow 

S: 


O       Lord     we       acknowledge  we  have         finned,  O  Lord       we  acknowledge     we  have  finned,  O 

O         Lord  we    acknowledge  we  have  finned,,  we     acknowledge  we  have  finned,.  we     acknowledge    we  have  finned  i, 


acknowledge  we  have  finned,  we    acknowledge    we  have  finned 


O     Lord  we  acknowledge,  wc  have  finned,  we     acknowledge,  we  have         finned,  we  acknowledge         we  have         tinned,     befoie 

0        Lotd  weacknowledge  we  havs      ^jnued,,  we  acknowledge  w«  h&ve^Unnedj.  we  acknowled&s        we     have  firmed}, 


88  :S: 

Lord  vse  ackuawltdge  we  have     finned      before     rhte  and  are  not  worthy,  are  not  worthy,  we  are  Arc. 


wv  acknowledge  we  have     finned,  we  are  not  worthy,  we  are  not  worthy,  we  ate  not  worthy,  not  worthy  to     be      called     thy     children 

r^r ^E3E~!  izaE^EiE^i+izE"1  fE3~:  :£y  ::>  :piE_EtEE  zE:  Ei~&~fcEiEr:zEEcEf  fciEJ  tze xE^E3EEt:EEE] 


ij'i'.v  ji.ii  3ie  *ot  worthy^  are  not  worthy,  are  not  worthy  to  be     called     thy         children,         we         are' not  worthy     Sec. 


we  acknowledge  we  have     finned)  we  are  not  worthy  we  are  not      worthy,    we        are,  &c;  " 


;  _~ri_JL"^=.ri22sz_itriu--t— -.-i--— -— — -t~_t — zi-u-xitz_r_|ziziiL_piiit_— tj — p;iitnt-i-4™4~-£-— -*-— "-•' 


hear  us,  hear  us,  hear  us*  hear  us    from  heav'n,  and  when  thou  hear'ft  forgive  and  when  thou  hear'ft  forgive. 


'  — — — ZIZ25_»Z    ZZITIIZI    _    _„ZI_l!!HlZ,I-™ 


^^^^^^^^^S^^^^^^^^^^^^PF. 


89 


:5f S 


Father  of  mercy,  God  of    confo     -     lation  hear  ut,        hear  from  heav'n  thy     dwelling       place,      and        when  thou  hear'ft  for- 


~Ezfrf±^:pr 


.  give,      and  when  thou  hear'ft,  forgive.  .  ,     .Arift,  :(i<     O  Lard,  gird  oh  thy  fword,  mod  mighty  prince,  put  on  tr, 


9°  Vigorofo.  ^ 


mighty        Lord,  Ride  upon  the       heavens  for    our  help,  and     in     thy       majefty  upon 

zzzzzz: 


the     fkies  ride       upon        the  heavens 


-~P'~T~P~fLTrj~^"*^'"^""^—T~r~",*r — r~P~  1   i       nt"r"rr'"i   ~rTr~r"'r*T"TT 

z:|:rizErzzz^fe^^(zzlzbzfcifc:£:3:t 


I=SS^1IS 


for  our    help,    and  in  thy        niajefty        upon        the  fkies,  then  the  heathen  will  acknowledge  that  the  Lord  he  is       God  then  the  heathen,  will  ac- 


9* 


knowledge  that  the  Lord  he  is  God. 


*x.Q.j 


33£ 

The    enemy  (aid     I  will 


bran 


dilh  my  fword,  I  will        flour 


ifh     my 


thoudidtt  blow, 


fword,  my        hand  (hall    detnoli/h  then  ray    hand  (hall        devour  then 


thou  didft  blow, 


92 


FortilTimo. 


=-=  ht    fen  ^  =   =  ==  -r    ,=6  fef  = 

the      Lord  ftiall  reign  for        ever     and 


thou  did  ft  blow  with  thy  wind  the      Lord  ftiall  reign  for        ever    and 


:S: 


ever  (hall     reign     for    ever,     for  -  ever    and        ever, 


for  this  caufe  I  will  give 


~PZQ~P:I 


£P3 

MH — t 


for  this  cause  I  will  give  '    thanks,        and 

t  i  ^      ■■      -.■■■?  — ^ 


;-«3zzr:xra: 


for  (his  ciuic  1  will  give  thanks, 


for  this  caufe  1  will  givt 


for    this        caufe  1  will  give  thank*,  and 


praife his 


thanks       and       praife  his     holy        name,         and praife  .  ,  .  hi 


:S:       93 

his         holy  name,  praife  ye  the 

his  holy  name,  praile  ye  the 


:^^^^^^^^^^^^3^^^^^^^^^^^Mi 


praue  ye  t.h«J 


thanks,  and         praile  his  holy  name,     and 

Lord     the        Lord's  name  be     praifed,         praifed,  the         Lord,     the      Lord's  name  be      praifed,    and  let    all  the     people    fay  aVi 


1 

t — — 
arr.-e- 


Lord  O  my  foul,     praife    ye    the     Lord     Hall 


le  -  lu 


Lord,  the        Lord's  name  be      praifed     praife  ye    the       Lord        the      lord's  name  be        praifed  Hallclu     -    jah,  hale    -     lu  -  jah, 

**    Lord  and        all  that  is      within        me,    praile  ye  the      Lord,      the    Lord's  name  be        praifed,    fcr  this  caufe  1  will  give     thanks, 


94 


-  -  en,  8c.  A     -     men,  a  -  m- 


and  prailehis        holy  name,       and  let  all  the     people         fay      a     -       men,  a  -  men,  and  let  all   the     people    fay         amen, 

and  let      all  the  people     fay,  and  let 


P   ,m'*^T^-l~m~~l^'T~*~~t"  ~f  ~*~T^~t^Mr£:T£~fc^~^~£t^zE~] 


a     -     men,  amer,  «c 


and  praife  his        holy  name,  &c. 


men, 


amen, 


1     en,  a    -      men,  Sec. 

I CT^r. -    fm  \     tf  ra  r">   „n  t  g  t  ^  -    Pl.cT^ 


::E;:::^±:2^±3i:r:x^::t;  ~  -:ni::t"±cp:  t  ::znp:-i^^  «T 


r-e^- 


a       -       men,  a     -     men  amen,  praile        ye  the  Lord   a     •     men,    amen. 


all  thr  people  (ay        a    •       men,  Sec. 


a    .     "men,  "      :£    ,-  <>  :jj>  •  ~ 


Dedham.       wOTch  t>y  Dr.  wa«s. 


g^iS^lglli^liii^l^SI^Eli^Flkll 


Kejoice 


ye  (hining     worlds        on  h'gh- 


Behold 


the  king      of  glory        n'gh»         Who 


:S: 


,    I  -   ,     L        |        [     ,        „      1  ^_    -,    I     ,    r       |  1      ■      I-,     ^^L        I        f        ,      L    ,        ,\  ]-,      1       Mllj  1     ■  1        -m  —I—  Am V~  ~  J_ut"~l ^"i  J_l_  I  ■       I       .  ■- i  -    ~^_"       I      ■     ■         ,   ,.    _     ^f    ill      III     r>  \  T*'  I  ^™ 


can     this  king     of  glo 


K»  Th.     ..      A^Km.  I „rA  -«J  c  _: ».        l-  Who 


ry  be,  The    .     #ghty 


Lord        and.  Sa    •    viour's      to" 


96 


-_-^ - JL.Jt 


Who  can  this  king of  glo        -  ry  be,         The     mighty,    mighty 


Who  can  this  k'n£» this king     of  glory  be,  The 


___        m  ^_  _Q^.  _  .._ _____        .   *  f_  1  r  > 

Who  can  this         king  of  glo       -        ry  be,  The  mighty    mighty 

can  this  kir.g        of  glo       -       ry  be,        The  mighty         mighty,  Lord      and      _Sa        -        viour's 

lS^l^iliiliiiilliiiei^l=lllIi 

Lord,        the       mighty,  mighty,     mighty  Lord  and  Saviour's  he,  &c. 


m'S'1-'  "_~S>" 


Saviour's 


°   C.  -F-J*         -Lord,       the  mighty,  ;$:  :J:  :||:  Lord      ana 

m,€htv_Lor     an      >y*  hc't        §  hi"    m~hty "    7|i  '    t|:     LoTdTnd,  &c. 

lie,       Ike     nwfihty,  mighty,      ,nj  ^_C_p-I-P-[^_C:33-r -a-  l    k'lJg E~  .1^,^.13   


ord  an.        S*        -      vivur's.      he,  Ik, 


97 


Clmtoetfai  $Vatfe  :  An. Anthem,  for  IhankfgivingDay,  taken  from  Pfalm  149,  Sec. 

life  God,  praife  him  in  his     holinefs,             praife  liim  propagation,  praife  him  vegetation, and  let  your  voice,pro- 
^. X:. — E — .g — »-fg-  ~ar~  STX "  ^~n~g~"r"  1  gr"  g'T IXIpZZCIlLZEZSZpr 


O  prai'e  GoJ,  O  praife  God,  O  praife  God,  praife  him  in  his     holinefs, 


::2t„tsiz:. 


1^3 — > — *— - 

;  .e-     -e-  _,  ^ 

'zrx-  ni:_i_:i:zi:_TH  l_:  j:zi:iz:3ZZcrzzjzizZ}X_i 1 ij- 

fc'K3=$5z§l=fe5*fc^S^^^z-z™^ 


-1 — — j 


1' 1 1 im 


-,--^,_  T.^. 


trfizizizjez 


:»-*-- 


,«:?: "P 


l=EE£3eie£EE=£££E 


-P:-P-r-F::F-F 


zp±ZeZ±zczq 


ffz£~~£:~£:.i  *F  fczfizfj  ^zizz!?:  ^~£~t-d~~~ — "  ~~J*Pz!>rP"~f'Tp~~Tp'"~lF — tF~Pt~®zt""P~T T " — 1 

claim  your  choice,&  feliify, to  (landers  b'V, with  ardent  fire,  vour  firm  defire,  to  praife,  praife,  praife,  praife,  praife  (he     Lord. 


IjEM'me: 


*-*>■■ 


?r*£z£:^ 


5p:z£::fz:iEp:^^xgzixpEri^zziezzTczi 


e3?eee 


:t-Fi-+i-r-+h-F 


jEEStHS^SEEErEiFEl  ^ , 

^*  °  Let  the  leading  b?/'  >n- 


N 


9g  Anthem.     Continued. 

"■  "~M    :~_ji~~,?'~~ !:""•-■■ ..."  ~T~*:r^~~Tb;~T~l~~L~r~ 


Let    the        treble  join  the  choir, 


Let  the  coun'cr  Ihll  be  high'r,  until  all  the  parts  have  join'd  the  choir, Let  all  agree  and  join  with  me,  to  praife,     praife, 


Let  the      tenor  catch  the  fire,  and  [pecify  their  firm  ckfire,  until  a!l  the  parts  tare  join'd  the  choir, 

,-H T ,-«**L 


zzffiffif1?^^ 


fpire,  and     fhmulate  with     ardent   fire,     Arden",  ardent  (ire,  until  all  the  parts  have  join'd  the  choir 


the  diuir, 


^-Hr=ez;:e-^:-:p==T 


LJ p 


~tzzzi:z:x^- 


praife,  praife,  i>-aife  the  Lord.         Shout  ye  hills  and      fing    ye  plains,  tell   the  earth   Jehovah   re.gns,  found  the  trumpets,  beat  the  drums,     tell  the 


'p-- 


Anthem    Continued.  \  99 

roll  the  drums,         roll  tue  drams,-  found  the       trumpets,  roll  the  drums, 

-f-P-if— fT-pni — r o~~f"~T~f"*"'W — ^ — P~T~r~f" — r — »~T — r — I* — P — T~i* P 


earth  Jehovah  comes.  Sound  the  trumpets,        roll        •    the  drums,  found  the     trumpets,         beat         the     drums,     beat,  heat,  beat,  the         drum, 

— t- — T-k,.*  -  -— m.  9    1  ■■■  * » — ft—r-^-* 

t 

pets,         roll  the  drums, 


trum     -         pets     ,  fouml  the  trumpets,  trum 


roll  the  drums,  found  the     trumpets,  beat         the    drums,   -beat,  beat,  beat  the       drums. 


zr-^rj»-T-^-?-PTy-T-g-[— f — F— fr-fr-j — P—P--—P- — -P— T-f»-p-^-g-g-p-^-y-T-g-r-rpT-f-#Py-r 


found  the     trumpets,  beat  the  drums,  in\  id  the  trumpets  ro 


1!  the  drums,       tell     the  earth 


z±z?z?zi=?zfzf  zzz:  ::E:f  z[i  zzSz^zii+z^z^crF  ;^F^ziz'^-Ezr-Fz  zzEb:pt:E:l±iH 


=±3a=felt»=je:^^^fefe£l=r^  »  ,   '»"v«,   T^^pTTl^g^-Jl  P  f» ' 


=SES9g9S^^^^^S^£SeE5SEH^eE3E 


ioo 


Anthem.     Continued. 

Je  -     ho     -     vah  comes,  to  judge  the  world  in  righteoufnefs,  and         ev'ry     injm'd      '  faint     redrefs,       let  all  agree,     and 

EEEpEf  £:?:P:  izEzzzr.  ^jFf  ^    JT     r^f^ffiP"^^^  izpzpzpzpzz^zz i  :pz3zziizz3zzpz: 


hCC 


H^-z^Ef^-d^z-IEf^^^ 


|!zizz<||^ 

join  with  me  to     praife,  praife,  praife,  praife,  praife     the     Lord.     O  Praife  the     Lord  with      one  confent,  and         in  this  grand  de- 

l:£z|E:£z^zfzzzzzz£zz;zzzI:£z^ 


Anthem.    Continued. 

•■ — b—^t~P;~t~P:  f~~ — Bz£zTz§zzPz^ziz£z£z£~^zi£_f*_£zff!:Tf?!~"~i£i"Z 
zzzEEt:zz|zziz:|E:rzEzEz|zz:LZ^ 


Tzzd 


fign,  young  men  and  maids,  old  men     and  babes,    u 


l-l-¥- 


_, u 


nanimoufly  join,       let  all     agree,  and  join  with  me,  to  praife,   praife, 


zpvpz^z^^^^^^^^^^^^^^^q^^^^^^^^^^^^:^^^ 


m 


^z^ziz^!z^z^:J!3:Tzzz~z~zzzT~:"":^ir"iz:^;^=;zjz]:: 

praife,     praife  praife      the     Lord,  Let     the  organ      flrike 


praife,     praife  praife       the     Lord,  Let     the  organ       flrike     a      chord,  and  found  the  praife    of    Juffal's  God,  let  the     organ  ftrike  a 


H^ __H _  __         . ">:£-     ~i 
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:zz^ 
— b 


Antkem. 


Continued, 


--§■->- 


P—T"i 


tztm 


liiili^i 


■3sm 


**£ 


chord  and  found  the      praife     of    Jubal's    God, 


i~ , cxa. 


ftA_0_0 


Praife     him  or.  the       harp  and  lute  and         let    not      a   -  ny         firing    be    mute     but 

/^-\  /-~\   r~*s 

rzizrzzzzzzzr zizjjzmz£*z 


^z^g^jEpEij^ 


:foz]  -^— Fzfz|lDZ.J    ' 


izE£:t-i-.U-J.,- 


_i i_c_:_z:tp:± ±_.gzz^ — 3—*-' 


ijgppg^g^^^|^^^=pi^^pry^iz^gggig 


all  agree  and    join  with  me  to  praile  praife,  praife,         praife,  praife        the       Lord, 


Hark         hear  tin?         fheep     how    they 


^pEEpgpg 


l?ESyi;§illlli 


|Q. .XZjzZZZZ-"1 — " 


=£ 


gzzzz±:£zzzziz-rzjzi 


:zzozz 
-"ezziz-z:: 


zzzpz-jzzzxzzz-ziEzizqz-zr£--fz 
::zrr::z^z:'  zzz  _ztzzzazf:"C*z>z 


Anthem.     Continued.  103 

z^zzzzzizpzpzz^zszrfzzfzizP:^ 

bleat,  and     (ound,    found,    found,     found  ai:d  found  their  maker's  praife,  their    voice  for  flume  and  catch  the  flume  of  u     -     ni     -  ver  -  fal 

_    q  _  ^~n      _|» _/0_O  _^_~^ 

zifzfEzzrzpzfcgZi^zdzizifcZEZirjz^ 


Fj^T TZT^R18^"? TTI   qT""*"! ~z^f ^T^'FT^f ^"FP?"?2! Trf ^r? ^F^rri 


jtaTe,         praife,         praile,      praife,    praife       the   Lord,  Let  the  hearers  fiil  their  part,    tho'     mule  in  voice  yet    join  in  heait  and     pmtO 


104  '•$:      Anthem.    Continued. 


o  • 


Hal-le       lujah,  hal|e  -   In   -  j<h,  halle- 


piaiie,     piaife,  praife,  praife     the     Lord,  A     -     men,  a  -     men,  a     - 

—  — ' -"• *-— • L.__X. __ ■.—  ' — L«,a-tti5a' ■ ■ *-  W»™»»* ■■* ' 1 —  ■• 


a  -     men,  a     -     men,         Halle     -  lujah  praife,      piaife         tlie 


-G- 


Anien,       Hal  -  le  -     lujah 


x..| j. ^j. — e_,i_ — J  -A iLiLwJ- — L-  ■* *  — 


Halle  -  In  -  jali, 


halie   -  lujah,    halle         lnjah,  hjlle 
:S: 

1  2 

::p:  Eztjezje  JigzzprgxiwzIiQz: 


^Tp|-rj~  e~  ::gz^ES:pzf  z§:  iizEHz^zErpz:  :z?rzd_z:i:®:?±^:  ::f  E^zEzF  jirEi^i. 

pra-ife,  praile  the     Lord,         a  -  men,  ^ 


Uijah     a  -   men,  a  -  men, 


-ffi- 


Lord    a  -  men,         a-  men,     Halle  -  lujah,     A  -  men,  a  -  men,  a  -  men,       a-men,    Halle    -  h.jah,  halle  -  lujah     a  -  men, 


iiiiiiiilililii 

a-men,    Halle    -  h.jah,  halle  -  lujah     a  -  men, 


men,    a  -  meii,  a-men, 

izzjzzitzszzd: 


I  z 

ilZZIi 


lujah  a  «  men. 


#?^— w- 


An      Anthem  for   Ord'inat'lOn.     Words  from  Tate  &  Brady,  Scripture,  &c 
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O        thou     to         whom        all 


creatures 


bow,  Within 


this        earthly     frame,  Thro'  all  the        world  how 


==£=g 


— e— , 


great         art  thou.     How 


glorious 


thy         name. 


Thro" 


all        the 


t#  1^  t*  Thro' 


. 


o 


Thro'        all      the 


■world       how 


iob 


Thro'         alll*  the         woild  how  gieut  art  thou,     in  all,  Sea 


-+ G- ■) 


world       ho*         great       art  thoiT7  in         all,  in  all,-       in  all     this  earth     -      ly  frame 

||pg_p|l|;g||||§|||||||l|||||gl||l||i:E 


all       the  wuild      how         great  art         thou         in 


in     •     all. 


great   art         thou,         in 


ill 


in         all, 


% 


in         all,^<X'C. 


— L--  _--L  —        -L. ,    1 .^____ I        .  —X        , .     _  -L        —  ■*        — —        — » -        T 


Tiiat        they     may 


-rzniz^rdzzzitiZffz^z^-^zT^f-^r^ 


— p-f^ 


And     he  lfcaM  purify       the  Ions  of  Le*i,   ai;d "      iurg€ihenaaj  gold        aud         filver, 


i 


^— .  Twill 

offer      *in     -     to         the  Lord         an     off'iing,     an         ofF'rin^         in         ligliieciifnerf. 


IO7 
deck     1  er    prreffs  wit! 


health. 


— e — -4-—4 


3 


I    will         derk         her 


pneits     wiih  health  and     htr 


faints         fhall 


fhout fliall 


fhout 


flinnt 


fhall 


r.«— 1  _K-^- A._i 


health, 


_ ! r> 


:::zq: 


-I—  F-d-s- 


zrtijEc: 


!=^: 


feu  at,        (hall  fhou 


jo8 


uf,         fhal!  "^  fhout,  w  fit  ill  (ho  of        and     her        fkints  W       Sec. 


* ^f  O-i 


fhr>wr and  fing,  fhal  I  flf^iit  and ung,    ftull         &< 

li^lglillllliiiiiiipiii 

■^        ~    flioui,  fliall  <*     fhout,  (hill         fhont  and 


fhout,   * 


ii:,  Hull 


fhout,         fiiall  fhout,         and 

Pia. 


Forte. 


fiiig 


and  Iter        faints        /hall 


3=§r  i  Si^z?=JE§zir  ±=^ 


fing,  Hal     -     le  -  lujah, 


hal  -  le-  lu  jah, 


hal     .        1c     -      lujah, 


I     will  deck  her  priefts         wi'h        health, 


;EE5rgEggl|?0:l:; : 


gUSLl-EL^. 


:zn?E|~l^izzz3^r±:dzirrr|z£l-iz=:|~:sir|ct^-sz^ 
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and  her  faints  fhall      fhout, 


and  her  faints  fhall      fhonf,  andher_&c. 


I  will  dec'*  her  piieffs         with     health,  and  her  faints  fh  ,11  fhout,  and  her  fatn's  fhall  fhcut,         and  her  faints  fhill         fhout,    fliail 


fhcut,         and  her  faints  fhlll         fhout,    fliail 


and  her  faints  fhall  fhout,        and  her  faints  fhall  fhout        and        ling, 


! 


fhout     and     fing,  fhal!     fhout     and  ling,  »r>d  her  faints  fhall  (ho     - 


~rr-~~ t j -j j — — — f" ~Z{t~TJ?=*P~E~T~"^\  ~~' ~ 


and  her  faints  fhall 


fhout. 


:zaz] 


IIC 


tit,     (hill         Hi  out         and     fing,  tlren  the       eyes  of  the      blind,  fliali  be  open'd. 


:zzz^zzzzzj.zzz^ztzz:^zzZb~i.z-zt^zzz^zztzzz.zzzzzzzzzz: 


nizsz: 


and  the        e^rs    of    the 


.D.     <£>,--.,.-—    •.-•£-*.*.„_< 


f>-i 


<^"\        •"> 


Glory         be     to        thee     6     Lord,         slory         be     to     thee  O     Lord, 


deaf  (lull      l;c     unfropped 


lor  haw  can  they  hear  with- 


m    mm 


«ft 


1 1 1 


the   Lord  nave  thevvoM,  the 
P-9— r  +'-P—t-» 


the  Loid  gave  the  word,  the  Lcrd  gave  the 


and  how  (hall  they  preach  except  ti.ey  be         lent, 

the  Lord  gave  the  word,  the  Lord  gave  the  word  the 


he  word,  the  Lord  rave  the 

_  — g^  -+  - _  '-t'-t'-t-  -£---  -  -  ~*\-a  — -  -  '-£ 


out     a  preacher, 

Lord  gave  he  word, and 


the  Lord  gave  the  word, 


rS: 


worrd, 


and  great  was  the      company     of  preachers,  the  Lord  gave  the  woid,  the  Lord  gave  the  word,  the   Lord  gave  the     word,         and 
Lord  gave  the  word,  and  ^  ^ 


I  12 
-TO 


igi 


great 


was  tfie        company     of        preachers, 


How       beautiful,  how      beautiful,  how     beautiful,  up- 


3 

©  T:f3 T 


on  the  mountaints,  are  the        feel    of         him    that  bringeth  good       tidings,  that      publifheih  jreace,  peace, 


-    ' 


:Sr 


*U 


COZl 


peace,  pence  be    on  earth  pood  will  towaids  men.  Sym.  toiMrtduce  Bfiat.  The        great    high 

The    great  high  prie/t,  the 


The      great    high 


:*z:tzzz: 


The  great  high  priefi  the  glo'ioui  work  the 


^zizjz:tzzz£z£Z2z:t:o:t:i 


^^^^^^^^^^^g^g^^^^=| 


pne/l         the    glo'ious  work,  lias     done,         and     {homing,  &c. 


prieft,     the  glo'rous  work  lias         done,      and         fliouting  Jexapli?,  fhonting     feraphs.  ieraphs  hear  him       to         his         throne. 


~r-©"i 


gio  rous  wo»k  has  done,         and       flioimng   ferayhs,  fhoming  fcraph>,  (homing  fernntis  bear         him    .  to  his     throne. 

z  zzfcz£z  jz:fZiEzz£z£zi."  iz<!zz£if_fc 

zEzrzrzzzizEzzc^EzI:  EzizrrEE:!:;  rSz3:zT£z?:E^f'rbzzz?ztziztzz:::zr?;izz:±A"^*zEf 


iily'ious  work  h  is  d^oe      and  •  fhoir 


ff«g    feraptja     bear  bifli  to  his   throne. 


Then 


Ti         t*t     *i 


U4 


Then      while     the  heav'ns  re         -         found  with  ju  -  be- 


Then         while  rfre    lieav'ns  re     -     ioiind,  reluuiid         with       Ju  -   bi- 


Then  while      the  heav'ns    ie     -     l<  n    .1  with         Ju  -  bi     -       lee,  let  mortals       raife,    let 


while  the  heav'ns  re      -       found  with  Ju 


bi       -       lee, 


let         mortdls  raife     the  gen'ral     voice,      let 


lee  let     mortals    raife  the  gen'ral         voice  of  jo£,  of  joy, 


of  joy  let,  &c. 


lee,  let     mortals  raife  'he  gen'ral     voice     ot  ,'ioy,  of        joy,  of  joy,  let 

mortals  raife  the    gen'ral     voice  of        j>v,  of  joy,  of  jov,  of  joy.  let 


mortals  raiie  the  gen'xal,  &c. 


1 


:S: 


II 


mortals        raife    the    gen'ral  voice        of         joy,  of        joy. 


Sp]  :pf:ffzP:f:f^?:I:^:fr.ri 


/*~\ 


J3E2I: 


rf3 


Not      unto      us    O         Lord,     not      unto  us         but     un  -  to     thy  name  be  the       glory.  Glory     be    to      God      on 


(Eife^C-J 


■MM     ■ 


n6 


Glory,         glory,       peace  be         on  earth        Halle      -     lujah,     Goodwill  to  men     peace   be         on  caith         Hal'e      -       lujah, 

hign,       Halle     -       lujah,        goodwill        to  men,       glory,         glory.       peace  be        on  earth,      Halle     -         lujah,  glory,  glory) 


peace  be         on  earth,      glory,  glory,       goodwill       toman.       Halle     -       lujuli,  glory,  glory,         peace  be  on  earth, 

Goodwill       to  ruen,         Halle     -     Jujah,       peace  be         on  earth,       glory,  glory,     goodwill  to     men       Halle       .     lujah, 

glory,  &c.  ; :S: 


glory  to  God, 


peace, 


good  will         to     men  glory  u 


Uud. 


___Q___< 
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An    Anthem  jcr  Chrifimas.  fcw0rd»  f.-sw  Luke  id.  and  cohere. 


Hark  !  dark!       hear  you     not,     haik  !  hark  ! 


hear  you  lot,  hear  you  no;  a  eheeriul  noife,  &c.  nrjkethe      heavens       ring         with 


-^~pz-£ip.,-».i-p-p-J:p- ■*■! pz jl!  ^iJLTZgzp-; — £-i:ptz_ pr*::L.s — :e,t_£.     .rziE-KL^i^-C-^Z-i 

.a.  a     cheertul     noife  which,  &C  .m. 


:S: 


.— H-Fr-s'-f4 


"JJ    „    1 '"-pgfl^^f ffqclzgg 


fee  where  light  ltar»  bright  angels     fly,     &c 


''\ 


jl>y,                                                                                                                                                        lee  where  ILla  flars     bright  bright  an^ir*     ^>     *^c 
_ C^"^^     .^j /^>  J       .S'' — ~7q 

fee         where  light  ft  >n  br'mht  angels  fly  a 


(ee  where     li"ht    (tais     bright         angeli 

fL  R.  Set  this  piece  one  note  lower. 


er 


bw^ht  anjjejs     fly      <Sa»r 


-**- *- —    -_    -~ 


iiS 


:S: 


1  be  -  hold  I       bring  you  glad 

thoufand,  a     thou(and,a         thonfand     h^av'nly  echos      echos         echos         ciy, 


-^ifMi^M^MhihM^llhlltiti^ill^El^^B^^^k^ 


be  -  hold  I     bring  you  glad 

Behold  I     bring  von     gUd  ridings  glad 

IgSfiS 

Behold  I     bring  you  glad 


tidings,  glad     tidings,  I     bring  you  glad  tidings     of    joy,  &c. 
tiding;;,  I     bring  you  glad  tidings  glad     tidings  of    joy,     unto  you,  unto       you         and         to         all         people, 

**'  "  For 


fy^^g^gggg 


_^ 


H9 


For       unto  you  this        day  is         born  a        Saviour,     a  Saviour  .vriich  is,  &c.  and  this  fluil  be  a 


For     unto     you     this     day  is  born  a     Saviour  which  is,  &c. 


For       unto  you  this    day         is  born       a         Saviour     a  Saviour  who     is     Cht.fi  the     Lord. 


:S: 


unto     you  this     day         is         born         a  Saviour,  a  &c, 


/*-\ 


-T-S-23-T-Pi-^-T-P-P-T-S-S-T  — 


fign      unfo      yen,         you  mall  find  the    babe      meanly     wrap'd  in     fwadling  bunds  and         lying  in     a         manger.  And 


1  2© 


And  fuddenly  there  was  with  the        angels      a         mu.tiiude  and  fuddenly  t! 

And     fuddenly    there  was  with  the         angels         a         multitude,     a         multitude 
And        fuddenly  there     was  with  the         angels    a        multitude,    a      multitude,  a  multitude  of  the   heavn'ly 


-— g-W  ,  g —  j_-[ 1 p — «-  1 ^ 1  ., —  J 1 Z—  I w— .     .    . 

multitude  of  the  heav'nly  hofts,         the  heavn'ly 


=fcfc=fctetei=!=±. 


1  t.iddenly  there     was  with  the         angels       a         multitude     a         multitude  of  the  heav'nly  hofts,         the  heavn'ly  ho 

was  wiihthe      angels,  &c.     w 

j     ot  tl.e  heav'nly  hoffs,     a         mtiltitude     a         ranltit'-de         of  the  heav'nly     hafts,  and  they  were  pro  (jpg     God,  and  they  were  praiGng 


..ly     hafts,  and  they  were  pro  lir>g     God,  and  ihey  were  praiGng 


; ,_- 4-t  *rA  -*.— r -r A- 


__ 


1*5- 
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,-p- 


pra  * 


ng,  &c. 


"©-I 


zzqzt: 


praif      -       ing,     ice. 

~EI3EiE&Ei:E3 


prailing,     praidng, 


$5 


God,    and  they  were  prtif    -  ing,  prail  -  ing^ 

EzsrirdziE*:: 


prail 


E±EEEEEEEIEcEEEtEEEtS:i5EEEf: 

ing,         praning  God,  and     faying         glory     to 


I 


God,  praif       -       mg  prail  -         ing,     tec. 


God,  g^y     to         God,       glory     to     -,  God  in  the         highefr,         glory         to  God  in  the         higheft,  O     h<>w     can 


1  22 


-p.      -p-  a  _  /^-\  ~-=p— »— p.  s    - 


men  forbear  to         Zing  when  earth  with     angels  notes  do     ring, 


ring,  r,ngi  when  earth  with         angels     notes  do         ring,     Then 


join  ail  your  voices    one  chorus  to  raiJe      afcriWing       all  honour    all       glory  and  praife,  What     greater     love  what       greater 


:S: 


..^_Q_^._ 


:S:       :S: 

l  2 
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ft  ft.  "fz         "®*  -P"       it  ft.  ft  «."•"?!       lg;ft-  m  '  A.     ^N  _ 

gift,  can      God,  on  man  beftow,  'Tis     ha!f  the  angel's   heav'n  above,  And     all  our  heav'n  below.  Then    join   all  your  voices,      one 

ft.   ft^  ft  17.        f~S  ,      m       m       _ 

_  -e-  £        k 1      t  _''«."£ 

zEEEEj!E|EE?^ 

!=^:SEgEpiE^-S-f =a=f  zirfzft=pz§=T  :£z!^zf  z:MZ£izzezrz*:z:£  -p::it=T^=.E=  t-  fc-1 
cEzE""Ez  zEzi~    EzEzEzE_LzIzEzcEEzzz"  ■  ■  E^~^i- zzlfcigz*Hix    ~^~- ~*l£zx~ ~z  z  Ez  bz_x 

chorus     to  raife,    arcilbing        ail  honour  all  g!ory     and  praife.  Lord,         and  fhall    angels       have  their  Tongs,  and 


^^^_ 
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--f=-+--e-"F- 


men  no  tunes  to    raife,  O        may  we  lo(e  tfiefe  ufelefs  tongues  when  ihey  forget    to    pr<*ife,  praiEe,  praife,  When      they     forget        to 

— P— P-— P— P— +-P — P— +^--f-P  t~— W+—%-W\  T   l»- — iLiJ-.i-itx"  K-.._ixip-^-j=.zxZp~g-.i^-LZ  '  p— itZt_z^Z'i — t-ZC— 3 


m 


praife,  Tlien  join,  ice.     Glory      to        God  whq  reigrjs    a-  bove,  that      pitied 
Sre  Chorus. 


us       tor     -       lorn  we         join      to        fmg  our 


1-2  S 


S=iSl§slllSl^llSlilliiPSI^lPsl 


maker's         love  for  there's  a  Saviour         born.  Halle     -     kijaji,  Halle  -    lujah,     Halle  -    lujah,     Hofannah,      in  the 


,  __,  ,   f-f-p-  -f1- 

higheft,    Halle  -    lujal),     Hofannah      in     the  higheft,    Kofanna!)      in  t!ie     highert. 


What    greater  love,  what  greater 
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Z^-fL-^fst 


1 


as 


HP-* 

E=EEErz|: 


zrjrptziiE^rlizjEziiiir  :z^fzz.tz 


gift  can  Cod 


man      be     -     flow, 


'Tis  half  the 


an     •     gels        heav'n  a- 


wmmm 


-G-0.- 


ste 


bovc  and  a  -  -  11        our  heav'n     below,  and        all,  and  all     our     beav'n    be- 


:S:  127 
_-£_    _£^«.  Jit— £     (*-    -i^ %-    -  Ot *£-     £  z£  _  if^-tit       '      s-- 


m=t=*^ 


*&=&* 


«=rf=$=^ 


gju-r^  .»■"'."-  £^. 


*SV.      Thomas.  Words  from  Dr.  Watts. 

Methinks       I        fee     my  Saviour  dear,  On         the  accurfed    tree,  Methinks  I    fee  his  bleeding  wounds,  which   he  receiv'd  forme. 


/-N 


__„ — _.q: 


/— \  /-> 


___ 


12$ 


s~\    m   /~\ 


s~s 


£l-PE  ff=£35 


■$m 


Infinite  grief     a-maz-ing         woe  behold,    our     bleeding  Lord,  Hell  and  the  Jews  confpir'd     his     death,  and  us'd  the     Rorr.an         fword. 

:i=»^::i:zi:iz-zr^zez^zri:szg.i:i 


qq 


iggi?lilIlSllii^i:ll^i^ill] 


'T were  you  my  fins  my  cni*l         lin»,   His    chief      tormenters    were,  Each  of    juy  crimes    became     a      mil,  Aad     unbe  -     lief  the 


_?Zh_-J3_  _   _ 


— — 0*- 


ztiitzizDrpiz: 


?=K 


•IS: 


i?9 


ll'd  i he  vengeance  down,  Upo 

—- — — — —  —  I  — f-— {-— C— — — *-  — f—  [——I-  —  __J_U_  — _[jl — ,_-  i____-L_k—  _—'_-_ __X-C[— _,,[_— ^_- t—L- 1—  I— l^u 


-S  T'©.33- 


(pear,     'Twere  you  tiiat  pull'd  ihe  vengeance  down,  Upon  his  guiltleft  head,  Break,  break  my  heart,  Oh  burft  wime  eyes  and  let  my  farrow  biecd. 

_       £~"N  m  I  * 


£ 


m 


£5=-  Obferve  ti-.at  this  tunewili  contain  four  verfes. 

Broad  Ccroe*        :S:  wordshomDr.  w»us. 

Swift  as  an   Indian  arrow  flies,  or 

Time,     what  an         empty  vanur     'tis,  And  diys  how  fcvifl  thfey     are.  Swi:t  as  an  Indian     arrow     flies  or     like  a  /hooting 


t2-.Q2;.p.i — £i| — d_  g— . 

—b-Sr-f-l pji h--  p-+S 


Swift  as  an  Indian  arrow  flies      or  like  a  (hooting,   (hooting 


or  like_a  (hooting,   (hooting 
iiwiVt  *s  an  lufi  an  jrnow  flies  or      l'ke      a    fhjotmg  (fa  .     _ 


I30- 


=§§S£iS=iiiSiIiii= 


like  a     (hootingj 


lllOOtll;;.', 


(hooting,         like  a  (hooting, 


(hoot   .   ing, 


Ztwmmtm^m 


(hooting, 


(hooting, 


fhooting,  (hooting,  (hooting         like  a     (hyoting,  (hoofing,  flar  i>r  like     a     (hooting  fiar  cr 


Swift  as  an         Indian         arrow  dies     01    like  a 


Ihootinsj, 


(hooting, 


(hooiing 


Swift  as      an    Indian  i'.r  -   row    flies  or    l:ke    a    (hooting  fUr, 

-T — Amjky-ii T — I — |— 


Swi.t  as  an  Indian 

:S: 


iiiilliilliEiSiiiliiiiiililsS^Sl^ 


(hooting  like  a  fhooting, 


(hoot  -   ing         (tar, 


•  _•_"?__  6a-_     _■     P- §L (8. m  m  *  —        *p  c> *._—_.  _.     . i ..        _  6-  —         ,.~-^ ^-     v  .     >  _ 


like    a      (hooting,  Ihooting,  fhooting,     like     a       Ihooting  fiar,  Swilt*as  an  Indian  arrow       fties  or     like    a     (honing     fiar. 


fiar,  or  like     a     (hooting,  Ihooting  ftar, 


ir«w  I      fiies  or  .     fcke-   a-    fr^ortng 


Deliverance.    An  Anthem,     words f.omfundry  rapture?,  &c. 
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I  will       love  tlfee,    I  will      love  thee         O     Lord         toy  flrcngth 


■■*■ "~~  ~"         ~" ■"^■'•^™*  ~ •" "      "TC"  — "*"" 


p  "F-    ~£-~t~p-i 


In  my     di^lrefs     I  called  to  the  Lord,  and  cry 'd  unto  my  God  and  lie 

Chorus.  Soft. 


Therefore       I  «il 


my 


• — -~u-P_: 


Voice     out 


ef     Jut        temple, 


13- 

and  my 


3r: 


EfcSrKd 


cry         rt»c|jed   the        ear      of  my 


God, 


Then  the  earth  did    (ha  -         ke     and     tremble. 

Uove  thee.will  love  thee.will  love  ihee,  therefore  I  will  love  thee  O  Lord  my  ftrensrth. 

r  ^N  <r*>  -*^y  *    °_ 


he  bow'd  the  heav'i.'j  al     •     fo  and  came  down,   an  J  darki  efs  waa 


MB^^^W^MMlMml=M=M=M^M 


«t  the  hills  were  remuved  ami    (ka 


ken,  becaufc  he  was  wroth, 


,_»*» 


!s3 


fly,  and  did 


arid  he  rode  upon     a  clieruP  a;td  did      tl 


yea 


'    **  '       *        ~  "*        *"'        ~fl     ~  ".  - v, 

_^_  i,  _,    ._»$  ^§  ^_ gi  fS^      mUTTZ      *> "_  j*x_ 


under     his  feet,  and  darknels  was  under  his  feer, 


See   Chorus, 


fly,atid  did        tt 


he  d.d     S 


y       up     -     on  the  wings  of  the  wind,  Therefore,  &c. 


i* y  Ji'l        ny  (Its  Lvid  illu  thiindtrM  out  ui  hwv'itand  the  hvgheft  gavt  his 


*34- 


The  Lord  alfo  thuoder'd  eut  of  luav'nand  thehigheft  gave  his  thunder  hail  (tones  and  coals  of  fire,  and  the  higheft  gave  his 


See  Cborus. 

jr-r TP^U-rTBV-T^-C 7* *-•*! 


rEEElp:rr-Ht&^ 


»    i 


lie  deliver'd  me     from  n.y    enemies,  ai^d  from  them  which  hale  tne, 


tor 


zc=pz±tz5S:E:— zt %zi~— :  zzi'kzz f~ iz:tzzr=r~^iz?z=iz=E=~f— szzfei^j 


for 


'_j_Zl_I| u_  P1]     !         1       {I        Hjd_~'"~-      " <L        """     1       :"°        1     ~"  7-~!  "~ — ~7~     ^       1  *" 

thunder  luil  ftuies  and  coals  of  fire.      Therefore,  Sec. 

■^  tor  ilwy  were  tow  Wrong,  wr. 


'35 


\vv  were  too  ftrong  for  me,  Then  I  wounded  tlieni, 


Then  I  wounded  them  that  they  were  notable  to  rile,  then  they  cry 'd, then  they  cry  'd,  then  they 


zEzpfce: zjzj  :px — z, — X — z, — + —- -— - {:prp-£fe.L.Jrp|jE^|E:^^ — zj 


Then  I  wounded  theaf, 


t^gaefcJ 


Er^ttrt^^^^^^^^^^^^ 


|cry\f,then  they  cry 'd, Hut  there  was  none  to  hear  them. they  cry'd  unto  the  Lord, they  cry'd  unto  the  Lord  but  he  gave  them  noanlwer..  Then  I 


life 


1^6 


trampl'd  them  down,  then  I  trampl'd  them  down,  then   I  trampl'd  them  under  my  feet.  What  fhall  I   render  to  my  God  for    ail  his    Iriiidoeft 


:S: 


llal     -      Jc     -     lu     -  jah, 


Jul      -   le 


fiiown  my     feet  (hall         vilit         his     abode       my         bag!  addiels  his     throne 


nit  n, 


Hal      -     le  -   lu     -     ji^,  hal     -     le  - 


1M.'::, 


'37 


-  lujah, 


.jali,  HA     -   le     -     luj.i'',         praife  the     Loid,  Amen,  amen, 

a         -         men,  arnen,  a  -  men,  Halle  -   lujah,  Halle  -.  lujih,  pra4fe     the   Lord,  Hallelujah, 

jlb^::|rfEr^!?fz|=ij:^ 


lujah. 


halle     •     lujah,         praile  the  Lord,  a  -   men,  amen, 


men, 


amen, 


a  -  men,  hai-le-lujah,  ha)- le-lu-jah, 


Forte. 

._  —fc^---  _--q- rz:  zzzz 


praife,  praife  the     Lord,                                       praife,     praife     the     Lord. 
____•_■»_     H..lClc_  a.. Q  — -ft O (?) ^— Q.    P— I*- —  (?) _T_ , Q_« -fi—  -- 


hallelujah,  halleluiah, 


praile, 


praife,         praife,  praife,  praife  the  Lord,  praile,  prai'e  the     Lord. 


praife     the         .   Lord,  praife,     praife,     praife,     praife  the  Lord, 


Hallelujah      praile,        praile,  praife,  praife,  praife 

s 


138  Variety^  without  Method.      An  Anthem.      Pfalm  60. 


O  God  thou  haft  been  difpltafed,       O  God      thou  haft  been  dif  pleated,        O  God    thou  haft  been  dif-pleaf-ed,     O  turn  thee,  O  turn  thee,  O 


O  God  thou  haft  been  difpleafed,  O  God 

land,  and  difttirbed    it,  thou  haft  nic 


:^K!P 


turn  thee  unto    us    again,    O  turn  thee  unto  us    again,  thou  haft    mov'd    the      land,  and  difrurbed    it,         thou  haft  tnov'd  th« 


E£ElE^EEi~^!^fe|Ei^EE:SE!£iHEt-:!^**tS 


r-Jicfr 


»39 


^siiiiiiyilSEiiliii=IIISlliEgyii 


heal  the        lores,        heal  the        fores,  heal  the  fores  there  •  of, 


-£— ••       -S- &■  -9  °F& 


land  and     difturbed    it, 


heal  tJi«  (ores,     heal  the      fores,     heal  the     fores  thereof,  foi  it  fhak 


eth,  for  it 


zqz^zgiiz^liztiii-t-tT—- 
zdzr  zt::  :zszirzd:T-^3(tr.zz^J 


heal  the        fores,  heal  the    fores,    heal  the  foics  there    -     of, 


*--  -r-F—F — *-*^ 


:S: 


thou  haft  giv'n  a  token  tor       fuch         as    fear  tliee,  that  tlicy  may     tri 


uniphi  bccaufe  of  thy  truth, nwy 


BlIiS 


143 


pi 

g 


triumph,  may  triumph,  may  triumph  becaufe     of     tliy  truth, 


therefore  were  thy     Li  -  lov-ed       de-liv-er^cd, 


l.ear  us  hear  us 


!rear  us,  hear  u»,     heir  us,  O  help  us,  O  help  us,  O  help  in  with  thy  right haqd  and  hear  us,  hear  us,      heip  us     with   thy  ri6ht     hand,  and     hear  us, 


Crotchet  beating. 


141 


llll^igglillg|l|gilii^igyil|pil 

i  Who  will  lead  me,w ho  will  lead  me  into  the  ffrong  city, who  will  bring  me  into     Edom,   'wilt  not     thou   O  God  go  forth  with  our  hods,  wilt  not  thou  O 

tztz?z3±E=^P-IpE  ~z£Elpdzzzz9Ei^^ 

zfezzfe 


.-.e-^ ^_. 


:EzEzzz±4:Izz: 


-ra»- — rm 


-fci 


God  go  forth  n  ith  our  Iio^s, 


O  help  us,    O  help  us,  O     help  us    in  the  time  of      trouble,  for         vain,  for        vain,  for     vain    is  the 


JEiZe3BSEg!5;^^;3j£ 


^l^feillSlip^pl^^^^^^l 


142 


help  of  man,    through  God  we  fhall  do    valiantly*       we  fhall   do  valiantly,  we  fhall   do  valiantly    for      it        is        he  that  fhall 


Iread  down,  tread  down     our  enemies,  through  God  we  fhall  do  valiantly,  we  fhall     do      valiantly,  we  fhall   do      valiantly  for    it       is      he  that  fhall 


1-^ 1  r  — 


i+3 


m 


—r*+0—P--f-  — 


tread  down,treaddown  our      enemies,  Halleiujah,        hallelujah,  hallelujah        praife    ye  the       Lord        hal  -     le  -  lujah        hal  -  le. 


""~w  t=    i  "  I  ■  •  "W    Q 


=4=1; 


^^^^^^s^gg^^ggg 


Swell. 

-Q'--X-Q-T"Q^T-g-r-ffi- 


»1Z 


hi  -  jali,  halle 


lujah, 


praife,    O      praife,  O        praife      the     Lord,  ptaife,     praife,     the        Lord, 


— »=y      „. r»p--:e--r~~~-e~-r^y-»-^>r-r5.i  T^-i--T^::^"-^T--='"-X~~~T--~T~^-T'~e-:t'?~ 


I  4.4  HopktntO?:.  Words  trom  George  Whitefield 


Lohecometh     countlefs     trumpets  blow  before     ih;  bloody  fign,  midft  ten  thoufand  faints  and  angels     fee     the         cru  -  ii   -  fi  -  ed 


It-B—T-   ----, 


/~~\  /^~N 


:S:  *  :S:       • 

zzpEiE£E*E|E£z^EE£EHE^ 

Halle     -     lujih,  halle     -       lujth,  lialie     .       lujah,     Welcome,  We'come     bieedtng     La;nb. 


ftjine. 


Halle     -       lujah,  halle      -      hij  ih,  hall: 


lujah     Welcome     bleeding         Lamb,  welcome     bleed-.n?       Lamb. 


Welcome,     We'come    bleeding  Lamb,  Welcome 


Halle     •      lujah,  lialle     -       lujah,  balie     .      Itnalt,     welcome,      welcome        bleeding  Lamb, 


j4n  -Anthejii^  for  Fafl  JD^jy-     Some  of  ,Iie  words  fron>  fcripture. 


r45 


ij  — ^L.g._.-j|-- . ~jQ'©2_iii§iiir!iiZ i t t ,    m  t  J~~ i_it"_i z\  .1 i ziz~z r *_ 

Mourn,  mourn,  mourn,  mourn,  -  niuiirn,  mourn,   mourn,  mourn, 


Phai'oh  and  Ahab  prevail    in  our  land, 


Achans  abound  and 


trouble  the       land,     mourn,     mourn,         mourn,     mourn,,       mourn,      .  mourn,  darknefs  and    clouds  of '.       .  cK.vful.     fiiade,    fjang  pendint 


^^^^gs^^^lg^l^^^H^p^q^^^s^yy^j 
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^_  _  2\  B_»zp:    e~(*  •      _e 


"f'tTTrf7"!?55^ 


by         a  /lender     thread,  waiting  comnaffiun  from  God  the  upholder   to  fall  fall, 


fall,  and     diflrefs     us,  great 


/~N 


-e~gjp-pT-e— P-re-pTG-pT-e — p-Tpfi-pjQ-pr'Q-g-TQ-pTg — tP-' 


!Ei£I: 


~nTe-PT-e--n-T-e — 


Gpd  avert  Ih'impending  doom, we  plead  no       merit  of  our  own,   for  mercy  Lord  we  cry,  bow  down  thine  ear  to  our  complaints,    and  hear  from 


__     :e-. 


[:g^:T?-p]?^f^-pi^^ 


fig 


:za^©:pi 


s~\ 


m 


'47 


Then  will  the  Lord         be        jealous  lor  his      land      and 


Then  will  the         Lord         be       jealous  for  his 


heav'nthoii  king      of    faints,    O     let     thine      aid    be        nigh 


Then  will  the  Lord    be    jealous  for    his       land,     and  pity       his 


Then  will  the   Lord        be        jealous    for  ivs    land,     and 


>u  ka»  .~»    .,1.       ,„J        r...  Uk„l.l  k.l,„ll  U4  W       **  W  W  -   ■■    ■  „„    „,„..~      „,-    „,,„~ 


pity       his      pe  pie,  and     fay         behold,         behold 


no  more,  no  more,  no  more, 


ee; 


land,  and  p'fy      his     peop'e,  and  fay  behold  your  Phar'ohs  and  Achansand  Ahabs  are  no  more,  no  more  no   more 


people,  and         lav         .behold      be     -  hold,     behold  *J  "    t  more,         no  more,  no  more, 


pity     his    people,  and      fay,      behold  behold, 


no  more  no  more. 


Y«a    the 


148 


E£Ete£|E^EIEfe:| 


behold,  behold    I  will  fend  you  corn,  and  wine,  a:id   oil,  and    ye       fluil  be  fatisfy'e, 


IgilillllillplIllpl^iiiiillllEEbEllEli 

Lord  wi  ]    anfatrand        fay    unto  his     people,  .  Ana 

A:  d      ye     (lull  be    fati-ty'd, 

be  fatisfy'd,    be         (ansfy'd,    be     fatiify'd  therewith,- 


And       ye     fliall  be         tatisry'd, 


gH^g^rrj;'  .,  -|  ■  ..^-^-44-djQ^^^^i^p^ 


14-0 


, — I — !■»-' — * — r-i — L~i— -t-l 


s£E3=r-ilESl 


:E 


ill 


Ee   glad       then  America, 


fatisfy'd,   t-e     ftrisfy'd,       be    fatisfy *<9     therewith. 


flioiir,         fhout,  '  fljo- 


Be  tilad  il.cn    Anier  -  i  .    ca, 


Be  <;lad  ihen    America,       be  glad  then  Americi,        'ftiout,  fhout,  and  rejoice, 


ca,     fhout,     :|j:  fliouf,  lliout         and  rejoice,     (hour,  fhout, 


ft 


fhou-,  fhout, 


I  ut,  be  glad  then  America,  fhout  and  rejoice,     fhour,  fhout,  Ihoui,'  (huiit, 


fhout,  tiioiir, 


fhout, 


EiEzEfeK- 


rgzpigz^r~T~~p~TftT;*~gTFT — *• 1 — tj-j- — g  r--^ u~\~lf~9"\ — ■ I" 

fuout,i'hour,a;ia  rejjice,  ihjut,  (hout  and  rejoice,  (hoiit,  inour,      . 

-ifc3i£-clz^l--£-£i^z£-iTi+b^^ 

r*z*ftr5^i^^zEirz£-fTb±t--I--Crfi-I— z— rfczfe^irr:?— z:fbi^-t~E™™-irfrbzg-J 

joice,  tegiad  then  America,  fhout,  and  rejoice,     fhout,  fhout,        fhout  and  reicice,  ihoui,  ihout  and  :e- 


Ihout,  Ihoiit,  Ihout,  (hour,     (hour,     (hoot,  Ihout    and     rejoice,  Fear 


Fear      not       O 


Ihout  and    rejoice, 


(hour,    and  rejoice,         rejoice,         Ihout, 


and     rejoice, 


Fear  not  O    land,  be 


1W&-&-I&P-WT-? 


-P-; 


ut,  (hout, 


Ihout,  (hour,    (hour,  (hour,     (hou', 


and     rejoice. 


s \ 


(hout, 


itzzztI — i1 


joice,  ihout,  (hour,     (hout,  (hour,  (hout  and   rejoice, 


Fear  not  O      land        be 


C       &  —  f"s»r^## 


land    be     glad         be         glad  and       re 


joice,         rejoice,         fear  not  O  land         be    glad,     be       gl  tl,     be         glaJ,     be 


1 


glad  and    re         -         joice,  feju.ee,  rejoice,         fear  not  O     land  be 

tear  nut  O     land     be glad  and   re  -  joice,  fear  not,  Sec.  I . 


jjljci  and  te 


joice 


fear  not  O  land,  fear  nut,  <tc. 


:S: 


:S:  Seft. 


Luid. 


J5* 


J    glad    and      rejoice,  re  -  joke. 


— p p t-i-- — !irx 1 — a: i„c_t c-ir — i_r_p c — i — 


Hal     -    le     •     lw  -  jah,  hal     -     le    -    lu     -    j,ih,        lial  •  !e  -  lu  -  jahi 


Soft. 


*3 


praife     the  Lord,         Hal     -     le     •     lu  jjh,  hal     -     le     -     lu     -    jah,         hal     -     le     -     hi     -    j.ih,         praife        the  Lord. 


F 


-ft. <fc_ 


1^2  Eaft     Sudbliry.  Word*  from  Dr.  Watts. 

Ye     tribes  of    adam  join,        With  heav'n,  ana  earth, and  feas,     And  otter     notes    divine,  To         your  Creator's 

BpEEg^EE^ 

IKSzrHrz^izrH*?^^ 


^---n- 


fzizbEJzzpE* 


^^^i^|5^ii^fl=gi3iii!ES^I^iy^ 


i 


\  raife,     Ye        holy  throng        Of      Argels  bright,  In     woilds      of  light  Be-  gin     the        fong. 


.o__ .__ 


J 


Ada7n$*  Word,  by  Dr.  WaWs.  .  I  ^  J 


'  :rtzt~ 


To    fpend  one        facred         day,  Where      God    and     faints    a      -       bide,  Af    -     fords    di      -      viner  Joys,  Than 


:S: 


thoufand       davs    btfides. 


.s    befides.  Where  God      re     -     forts  1   iove       it  more     to     keep  the        door  than  fhine  in  courts. 


=»c 


t     -i     m  J 


u 


Ctarimont.      A  Hymn  for  Eafter.      w0^s  Anon. 

0\   _      -    r~\ 


j  $q.  Lilanmont.      i\  tiymn  tor  Jialier.      words  Anon. 


lPlEp||Ey|$gii;ippp|;piippippppi|Ep|pi^ 


iS 


Arile       and  hail  the       iacred  day,  Calt  all  low  cares  of       li;e     away,  And  thoughts  of  meaner     thing*.  This  day  to  cure  thy  deadly  *crs,  The 


1— — *-tat— so' "^ mi ' —  —  _J — „._ (_ — J._|___  _l 1  ^,J — 1_ 1 y X J  J 


fon  of     righteoufnefs         arole,  With  healing     in  his  wings. 


The        fon  of  riehteoufnels    arofe  with   healing  in  his    wine*. 

*. ^ 


Wings,  with  healing  in  his  <,\ings,  &c# 


z=^=a=rzf 


A?i   Anthem.      Solomon's  Songs.  1 55 

pz£Ezri=i=bztz£^ 


I     charge  you    O   ye  Daughters  of    Je 


rufalem         that  you  ftir  not       up  nor   awake       my        love  till  lie      pleafe, 


*56  ( -       .       .>■,  .    _ _- a_ 


I  f  you  fee  my  be     -     loved  tell  him  I    am  Cck  of  love. 


— tP—F-F-i 


=s:==*zjEZJp£=cq 


'  charge  you  O    ye       dvughters  of        Jer.-.lalem, 


If  you  fee  my  be- 


I  charge  you,     1   charge  you,  I    charge  you,   I 


'  «_  _  _   __  ~m— -\— -ft—ft-i-A— «._i.J-  __ _ _  . , 

loved  tell  her    I  ara  fick.  of  love,  ^ 


*57 


up      nor     a     -     wake     my         love   till  he       pleafe, 


-I -L_  V- 

What  is    thy  be 


-     loved  more  than    a     -      nOthcr         O     thou  faireft 


^-r-E*fe~z: 


:stz: 


r__j 


-t-C^t-ei 


My         be     -     lov     .       ed         is  white  and     ruddy    the  t#cf 


thoufaiid  I 


among         ten 


— W —  U — — J-y* «•■• 


.j ■»_ 


women, 


:zzi: 


;::t — ::_::: — irf£_::::::£3_.i: 


^r^-; 


iS8 


:^irc 


l-t 


charge  you,     I     charge     you,     I         charge  vou,     I  charge  you,  that  you  ftir  not         up  nor       awake  my     l»ve     till      he     pfeafe. 


rJr^Tflf— it— *=  t: 


•2s»=4 


T" 


:r~Ezi 


=z=i=z:"=:i=::r:  err:  r^:-;3„-q::gi 

My     be     -     ro«  -  tri  is     »hirt    and  rudy,  the 


«.        —  * — «»—-*■        "_— 


■ 


:Szb|F-f  tMF-F-«  >  F~£4 


ZEpttztzziEzj 


-*- — r~  p— 


'59 

=EE|j 


chief  among         ten  thoufand  and    altogether         lineiy,  his         luad  is  as  golf",  and  bis  eyes  are  like  doves,  and  his  hair  is  as  black  as  a 


ft: 


Ex&Ei 


pz£i:«z;:z*:izzz: 


ravven.  I        charge  you,  I  charge  you,  I  charge  you,  I        charge  you  that  you  ftir  not        up  nor     awake        my        love  till  he  pleafe. 


3=3 


&rzzzztzizzt«t 


M?HT 


£T  /"> 


0^i:_ZZZZ~T^z£_^AV^Ir£  ZZZ~IZZ_£Z_ZSZl^^_jEZEJ  — | 
P   _jj _    I.-Z_ fl-jEI^ta. _ff_^c__E_C_.  (_ J-_j__Zip- 


ittt±£i=i||i|:i? 


a     ^j     p r" p M |  "~LZ— _ff  IZI    ""      "L-—       ff*-~     3—1  _     .^i    -  ~T ^^ 


* 


160  An  Anthem*         Pfalm  126 


.    #     m    .  ^.^ti 


♦- 


rpzFzxz:pzrg:zp 


When  the  Lord  turn'd  again  the        captivity  of    Zion,      then  wai  our  mouths  fiil'd    with     laughter,  with      laughter,  with 


__ — 1 1 -■ 1— i —I ri ri — «.p_[_-x. — irp—^— _. _— j — jz{ — (_—i-i-H — — {z-ipz! 


S~\       s?\ 


"""f nf.Tf T—TiPl* ~T T^TTr T  f "f "PT TtpT "T'TrT'frf^f'^T Tf l»"!ETp"I"rr"^r:r:'E:rr^r:r"1 


hughtet      and  joy,  thenwasour  mouths  fiil'd  with     laughter,  with  laughrer,  with    laughter,  with  laughter  and    joy. 


^iu4rzfiJ::Ir-:i:trE:r£_:fc_Jb^ 


When  the  Lord  tutn'd  a- 


I 


:S: 


161 


i 


_T.Q_c..»T.Q.v.r _«._«_, 


then  was  our  mouths       fill'd    witli    laughter,  with  laughter  and    joy,  then  was  our  mouths  fill'd     with 


___«._».    -£_*-*--*~r--- 


gain  the     captivity         of        Zion,    &c 


laughter,  with  daughter,  with  laughter,  with  laughter,  and    joy,  for  they  faid      among  the    heathen  the  Lord  hath    done  great        things  for 


162 


:S: 


:«rc=i:5^ 


the     Lord  hath  done  great  things  for  ihem  whereof  they  are 

i"""l  p I ~j~    ~    r~ T~~r    * r  ■  t-i ~i~~r  r't* 


them  whereof     they  are         glad, 


3Eg= 

■XL-OIL 


the  Lord  hath  done  great  tilings  for  them  whereof  they  ire  glad,  the  Lord  hath  done  great 


--«-*«—J-F »-■ 


the  Lord  hath  done  great  things  for     them     where  oi  they        are 


glad,     ice. 


r~££j 


-9L-^~ 


the  Lord  hath  done  great  things  for  them  whereof        they  are 

2  I 


M-rf-P~rf-Jf-f-r-ttir-r:? 


£=tctiJ=E=E| 


HEeEi 


things  for  them  whereof  they  are  glad,  the  Lord  hath  done  great    things  for  them  whereof  they  are  glad.         Turn  again    our   captivity      O  Lord  as   the 


^S    t 


glad,     the     Lord  he  hath  done  great     things     for            them    whereof    they  are  glad, 
'£-£_        »..     » 


i$: 


1 63 


for     they  that  fow  in     tears        fhall  reap        in  joy,        fhall     reap,        fhall     reap       (hall 

rivers  in     the     fouth.         For  they  that  fow  in         tears  fhall  reap,  in  joy,     for       they  that  fow  in     tears     fhall reap,     fhall 

fhall  ttT      -    -  -  m        - 


:z^3=i::"=-z3z-i^rE^^zj 


for         they  that  fow  in         tears         fhall     reap         in 


reap,  (hall     reap  in  joy,     fhall      reap  in  joy,  fhall  reap   in  joy,      (hall     reap    in  joy,  for     they  that  fow    io 


reap,  fhall  reap,  in         joy,         in         joy,     fhall  reap  flsall 


in        joy,         fhall  reap,         ^h^' 


ap         in  joy,  fhall 

joy,        in  joy,         for  they  Hut  low  in  tears  fhall  leap       in        joy,        fhall        reap    in  joy,  in 


1 64  :S: 

tears,         fhall  reap  in  joy, (hall       reap,       fha.ll         reap,         fhall  reap,  Arc. 


reap,         (hall  reap  in 


.ley. 


for     they  that  fow  in         teais         (hall  reap  in.      joy. 


reap,         &c.  (hall  reap,     fhall       resp,  dial  I,         Sec. 


joy,       &c. 


:rfc= 


for        they  that  Ujw  in         tears,         &c 

The  dying  Chrijlian  s  la  ft  farewell,     spoken  in  the  tenor 


Fare  you  well, 


Fan:     you  well, 


M)      friends  I  am  g°>ng       along         journey     never  to  recirn,  Farewell, 


:S:  __  165 


And      God  grant     we  may  meet       in     that    land    of         harmony    where     the     wicked    ceafe  from   troubling    and 


rare  you  well  my     mends,  ^    < 

&  w  and 

gz£zpz£zpzszgnjp~:  :iz:o  ii^zpztZL-z:  :zzpzzpzz|zpzEzpz£z±pT£rS::  :3_zEz:|zzzz£zff  j.j[|jp:m:je:iej 

where  the  weary  ate     at     reft  Where  pleafures    dwell     for      -         ev     -      er  more,  ai*i     joys  that  never  never  fade, where  pleafure 

gzzzz:zzz:p:p33zz^ 
fcEr^Ez^M^b:§:ziSzEz(izEz±EzFEzEiEtEE 

Joy  -  s      that 

1  2 

^zzzzzzzzr*ziit?zzi!iiZ-ii'^zuZczczizrQZzzid~j"zz^zzzuzz-L5  i^y  ~3  ri£z— zzztzRzczt'iS- e=i^Zi*z  1 


Joys  that  never,  never        fade,  where 


1 66 


gEBEH5EEEHK25E^H95EE 


joys  chat  never  fade,     Where  pleafures  dwell  for  -    ever       more  and  joys  that  never       fade,         and    joys  that     never       fad€,       and 


dwell  forever    more,  and  joys  that  n«ver,  joys  that     never  fade,     Where     pleafures  dwel!     for  -     ever  more  and  joys  that  never 


fade,  that  never,  never  fade,     that         never,      never 


never,     never'         never,  never,  never,      never,       never 


81.1  f  P  gl 

pleafures  dwell  far-ev  •  er  more  and        joys  that  never,  joys  that  never,        never,  fade,        that         never,    never        tide,    where 


fade,  and        joys  that  never  fade,     Where        pleafures  dwell   forever more  and  joys  that  never     never  fade,  where  pleatures 


fad  ,         that  never,  never  fade,      and  joys  that  n(roi'    neVer  ,a^e,  ' 

i     joys  that  hctct  fade,  that  never,       never  fade,      that  never,    never 


pleafures  dwell  forever    more  and 


167 


fade,         and       joys  that  never         fade,     where         pleafures  dwell    forevermore,     and        joys  that  never  fa  - 


dwell      forevcnuore,         and  joys  that     never 


fade        and         joys  that     never  fade,  where     pleafures  dwell  foievennure,     and 


never,     never  iade,         that  never,  never         laue,         mat  never,  never  laae,     and'*  jo 


fade,        and        joys  that  never  fade,        and        joys  that    never        :jf; 

v  ^~^  :S: 


(j:         radc  where  pleafures  dwell  forevermore,     and  j^ys  that 


de,    and        joys    thai  never  fade,  ti.at      never        fade,. 


joys  that  nevsr     fade,      and        joy  that     never,.  never         fade, 


:fl:  t\\:  fade..  My    friends  I  am  fumnion'd  to  appear      at      the  great  tribunal, 


ov             that         never 
-  -^ 1 ,__ 


never 


fade,    and    joys    taat  never,   &c 


i68 


:S: 


Affettuofo. 


^fc= 


Fare  you     well  my         friend, 


Farr  you  well  my  friend,       Languifhing. 


and     God  grant        we  may  meet      in     that  land     of 


0,  Fare     you  well  my  friend, 


Fare  you  well  my  friend, 


Affettuofo.     Mlnum  beating. 


IZj^ijl^^iafeg  t  f .,^iLJ^£Sz^5^^4r> j  T"7 ^Wfe  f  pTp-jEH E|:S 


Harmony,     where  the    wicked  ceafe  from  troubling  and        where  the  weary  are  at  reft. 

r 


farewell,     farewell,     farewell, 


fl?F 


s=> 


m 


NeW-PIymOlttl).         Worts  by  Tate  and  Brady.  I  69 

Suitable  to  be  fimgon  the  Anniverfary  of  our  Forefathers'  landing  in  New  England,  Nov.  loth.  Anno  Domini  16 id. 


-^-p>j--»-»-|»-»T-^--»---»-fi-j-p--fi--(>--.gp~T-p---j»--j-P--^^^  — T~~*=^Z~J£dLLZiSL~ 


O  Lord  our  fathers     oft  have  told,  In        our    attentive  ears,  The      wonders  in  their  days  perform'd,  An  d        el  -  der  times  than 

S3 


m       \Zr   ""  "T"  ** ™" "  fl       'w"~~"  ■*-*PI' '  "  ^^      <*  ~  ^  ■■       P*~™  T  J"'  f   ^'^       — ""*'"■      f       ™  1        »■— »f"t--^»-  p>  *"~~/£~  mi  -»        ^    ■.  _— .     .    1 . ,  —  -p  TT  »^— ^»«™^^««^* 


theirs.  How     thou     to  plant  them  hercdidlt  driva  The     heathen  from  this     land. 


§^^=^tS-:ito=|iEEiSS 


Dif- 


£f  Roufe  yc  Vankiesand  celibratc  this  Anniverfary,  and  do  not -fay  oh  the  tift  day  of  November,  '  I  forgot  what  day  it  was  yefterdsy/ 

A 


170 


-=^ ,tL  ■    ,       .  .',  1 ._ 


Dif-     peopl'd         by     repeated  ft  rokes,  Of  ihy     avengirg         hand,  of  thy,  &c. 

. — ■   •  >[rp — T~r~"r~~~ — _:  - ■  T~^~~~pFT~r~f"f"TT — p^'^r^^f^r^T'f'" f p^^-pt^V-i- 


Dif      •       peopi'd  bv    repeated     itr<_kes,     Of      thy  avenging         hand,       of 


thy         a     -     veng  -     ing  hand. 


peopl'd        by       re     -     peated  flrukes  of        thy     a  -   venging        hand,  Dif    -  peopl'd     by        repeated  firokes    of  thy,  &c. 

— B—  • "N  I  2 

thy        avenging  hand,        Dif    -         peopl'd  by      re  -     peated  ftrokes  of  thy    avenging  hanJ,    of  thy,  &c,  a 

T^tSiory,         Words  by  Dr.  Watts. 

confound  the  foe,  &c. 


To  thine  allmighty      arm.       We         owe  the         triumphs  of  the     day,     Thy  terrois  Lord  confound  the  foe  and  raelt  their  flrength  a- 

confoun  ' 


confound  the  foe,  Sic. 


iS: 


171 


I 


way.  Tis     by  thine  aid  oor  troo<ps  prevail,  And  break     united     pow'rs,  Or  burn  their  boafted  fleets,  Or  fcale  the  proudeft  of  their    towers, 


Sublimity,   an  Anthe?n.     Pfalm  19, 

This  fubjefl  is  both  Praife  and  Prayer,  it  may  an  fiver  for  Thankfgiving  or  Faff. 


T^e       heavens      declare       the 


glory       of    God,  and  the  firmament        fhewerh  h»s  handy  work.  One  day 


?72 


:S: 


-T-p- — p~~7T7~^~r~r~r~T~ 


s 


gg 


--iX-I-P- 


i 

2 


telleth    a  -     nother,    and  one       niglit  doth  certify,    doth  certify,  doth  certify,   doth  certify        a   -     nother. 


ztzizf±?Lz*zzzTztz-z+z^-T----izz~i 


& 


!EcE[ 


:rtrt;t:t 


i&m 


m 


*fcES,-Kfc 


m 

i 


His  handy  woik,     tor  there  is  neither 

And  the        firmament  fiieweth   his,  &c. 


j    "tu.  ir^,.n„.""\in(-rr    *~ rt.***  "^~~.T"^ ***  /->_  ./""^""br"*  «-►*«-«*— H-*r--fc  -* »— h**  —  "••*-     ■".    — •—•  —  —  - 


The    heavens    declare  the       glory    ef       Cod, 


173 


i£* 


Their  found  is  pone    into        all     lands,                 Their  Jbund  is  gone 
#_    oi; r— — ,  __.. _ _0_«._*._    S— V    — B £• £-—    —-%^r^r-\ 


fpeech  nor  language  vvhrre  their  voice  re     not  heard. 


fc    -     -v     _-, ,- 

.rH:&EiEa-B^EiEpE?: 


Their  found  is  gone  out,  their  found  is  gone    out    in- 


\znz ff-F-+-j — + — Trap.„r-P- 


Their  found  is  gone        out,  their    found  is  gone  out,  their  found  is  gone      out    in- 
Their  found  is  gone      out,     their    found  is  gone  out,   is  gene  out  in  -    to  all        lands,  in- 


:i=:§zi:§zi:§;TZH:zrz?r 


to      all      lands,  The 


ftatutes     of    the       Lord  are  right   and     rejoice  the     heart,     and  rejoice  the     heart,      and  rejoice  tire 


f^akL«>  «MM  i^fc>4tffaa  "•     -   ,■-  i   ^»     jl      l_^WM      *■!>■     ■  1W     I    ■■"-  ^■■MB'    L   a-  ^» 


tut  lo! 


Let  the  words  of  my 


dtzzlziz 


Let  the 


heart,     and     rejoice,     and     rejoice,         and         rejoice  the  heart. 

^  Let  the     words  of  my      mouth  and  the      meditation  of     my 


I D_ft_,_ 


:ft_E— r- 


moutli  and  the    meditation         ot  my         heart  be     all  -  ways         accept     •     ed  in  thy    fight         O     Lord     my  flrength     and      my    Re- 

Let      the         word*     of    my     mouth  and  the  meditation  of  my  heart  be       allways         accepted,     be         allways    accepted  in 

meditation       of  my  heart,  and  the  meditation     of    my  heart  be  allways       accepted  in  ehy  t 


lords         of 


in  thy     fight, 


O     Lord     my     fiiengtb,  O  Loid  my  Urength, 


*75 


j  Q_     m   '  *~  W-—M-—     A-     —  0S-—   A- _  M  ■—_——■•  _ ^—  _-__ 


deemer,  O         Lord         my  ftrength    and       my       Redeemer, 

:3S 


z^ztiz^zizEzPzl^T-  £z 


O     Lord     my 


thy  light     O  Lord     my     ftrength     and  my      Redeemer,       be        allways     accept     -     ed  in  thy  fight         O     Lord  my  ftrength  and 


O  Loid     my  ftrength  and  my    Redeemer         be         allways        accepted,     be  allways  accepted,         be        allways         accepted         in    thy 


J     O  Lord    my  ftrength  and  ray        Redeemer,  Let  the  words  of  my  mouth  and  the  meditations  of  my  heart  be,  Sec. 

:S:  :S: 


ftrength,  O    Lord  my     ftrength  and         my    Redeemer.  _ 

my     Redeemer    O  Lord  mvftrergth  and  my  Redeemer.  Hallelujah,  hallelujah,  hallelujah,  s|i  Hal     -   le  - 


li 


iztzpzt:z±r-"d 

fight     O     Lord  my        ftrength  and       my     Redeemer. 

&mfry,J| 


176  :$: 


Amen. 


lu.iali,  Amen,  :|]:        Hallelujah,  :fl:  :||:  Amen,  Amen         Amen. 


Halleluiah, :fl: 


A  -  -  ...  -  iwn. 

Amen,  Hal     -     W  -  lu  -  jah,  :||: 

An   Anthem.      Pfalm    10S.      For  Tharikf giving  Day  Momi?ig. 


-n 


() 


0     God  my  heart  U      flxed      I   will    fing  and  give     piaife, 


0  God  my  heart  is   ixed      I  will     fing    and  give       praife, 


"77 


~:F-^±-?~ 


God  »y  heart  is  fixed,     I  will       fing    and  give     praife,  O  God  my     heart     is    fixed  I     will     fing  and  give       praife 


:b:  yz::p  t£izp::p::i:;jf  :t^ 


G5E3=Sr3£5 


m 


rji::?_  :z_*i  r::s::l 


Even     with  my  glory, 


£S~ 


=fc±3 


Even  with  my         glory,         even  with    my  g'°ryt  even  with  my 


-frtzfrt 


Even  with  my  g'ory, 

y 


178  :S: 

Awake  lure  and  harp,  1     rnyfelf        will    A- 

Awake,  A     -     wake         lute     and 


glory,        even  with  my 


g|0I7» 


even  with  rny        glory, 

1: 


Awske, 


Awake,  lute    and        har- 


Avcakr, 


A  -     wake, 


Awake        lute    and 


ke,         I     myfelf  will         awake,  I       mylelf        will       A     -     wake     will  A  -  wa 


ke,    1  my- 


harp, 


I     myfelf  will    awake,       I     myfelf  will     Awake,  will  awake,  I     myfelf        will       awake, 


p,        I  my     -     felf    will     awake,        I       myfelr    will       awake,  i         my     -     fell     will  awake,  will   awake  a- 


1     myfelf         will    awake,        I     myfelf         will  awake, 


1    myfelf        will  awake, 


1      myfslf 


:S: 


felf  wili  a*ake,         I  myfelf  will     awake,         I   myfelf    will    awske     right 


early. 
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will         awake,  I         myfelf        will     awake  rigkt  early. 


ill 


will  awake,  I     myfelf  will    awake,  &c 


wake  right  ear        -         ly,  right  early. 


I 


i        will        praile  thee  O  Lord  a- 

:S: 


— e-c--r- 

C2p~Z\z%'. 


■  ZTZj^.Z  — ft-.TZmZ^LZ£i-.x 


i^_i 


And         I         will  fing         praif  -     es     unto  thee      a     -     mong  the       nations. 


Be     thou     exalted 


VEt:£:fcfe3d!:i~~ 

mong      the      .  cations. 


■  ~~ T  I     ^1  _j     —J  .^"*       r~  ■  I  ■  1     1  ■■  ft      IB      I        ^     "  1 


i8o 


B*  1^  "^  and  tliy  -g'ory      thy,  &c. 


high,  be      ihou    exalted      high    O         God       above  the  heav'ns,    and   thy     glo     -      ry  above         all     the  earth,  thy 


gio 


ry,  thy 


z;jzrft5-3 


plo         _-  ry       a     -       bove     all     the         earth. 

Give     us     help  from         trouble, 

■*  5     k»  Gire      in  help  from 


zz-zzz:i=iizrzz=Z3:irrzzrriztr:tr:p:=E=:xzbrs^zi=E™^z:u~Li-i=-^^— 

Give     us  help  from         trouble, 
Give    us  help  from         trouble,  Give     us     help. from         trouble,  for       va-  - 


trouble, 


for  va 


for  vain,  for 


for         vain,  &c. 


for 


vain, 
.  —  —  f  - 


for  vain     is     the  help     of        man. 


-*-=£ 


Through  God 

it: 


in,  Sec. 


•  in,  tor  '     ■*   v«n( 


for        vain, 


for  »jm.  0(0, 


l82 


£— -  ~    fc*  _      """  ? — *""    ^   -  -  -  ~        ^     t»_~U 


we  fhall     do  valiantly,  we  fiiiil       do  valiantly,  we  fhall     do  valiantly,  for      it         ft 

■|  —  L-g— P—    =U— u  E--5-tJ  £-C         5=£=CJ-    -£^£         -~    ~U-W     J|        -be  -ttat  -tall  . 


'. 


Through     God 

-l-T-fl-^-l-: 


"UtS*  ""  for  '  5;       &c 


* «_,»-._-. — 


he  that  fhall      tread  down  our      enemies,  for      it    is      he        that  fhall  tread  down  our      enemies,  for  it        is  he     that      (tail 


trerd  down  our       enemies,         through  God  we  fhall  do       valiantly,  we  fhall  do  valiantly,,  for,         &c. 

we  ftiall    do  VEl:an:ly  for    it    is        he     that  fhall  tread  down  cur        enemies,  for,        &c. 


i83 


.__  pp.  .pZ:gzi_. ^rgzr|i-^-X-A-rg-  |>se_±z^z^:z 


10 


trfad  down  our        enemies,     our          enemies,    our          enemies,     for             it        is            he    that  fhall        tread  down  our  enemies. 
#J       ~ ^^ ^ _l-i-3 


^  :S: 

:ad  down  our      enemies.  Hallelujah,        ha:  c- 


through  God  we  fha'l  do  valiantly,    far  it        is  he    that    (hall     tread  down  our      enemies 


— ^-tr*-*-: 


^■*>w***"*  '■■»«! 


1 84 

ft  — 


:S: 


luiah, 


liah,  Amen,  Hallelujah,  :|j:  :\\:  Amen,         :||:  :Q;  Hallelujah,         Amen. 

[zEzzE:z$IEzcz1i:EE^ 
EE3EiEdEpEz|E^EIE:iE^~:Eaz^ 

«S/.    Andrew  $.  Words  by  Dr.  Watts. 

zi7.ziizz~ztz»ix^Lz_-[tz^i'pzpirg-ft.— .'_gir».     _ ZpgirszijiiZiZZ^zzzsrgrsiijr  azifzr  y#zz~i0,  — zzjx 
*4p3^*E£E£:I:fzih:pE3:[™^ 

Behold  ihe  glories  of        the  Lamb,  Amidft     his  father's     throne,  Prepare  new-  honours,  prepare  new  honours  for  his     name,  And 


■  ■ 


J^\ 


L^:f_r.^zIziiE$: 


Prepare  new  honours  for  his  name,  And  fongs,  Sec. 


tongs  before  unknown. 


Prepare    new  honours  for    his  nime,  And      fongs  before 


unknown. 


t  a 


Prepare  new  honours  for  his  name,  And  fongs  be     -     fore  unknown. 


3reparenew  honours  for  his  name.  And  longs  before  unknown,  And  Tongs,        &c. 

Gobhatn.         Words  by  Dr.  Watts. 


iSi 


Tedth  me  the  nieafure  of  my  days,  Thou  maker  of  my  frame  ;  I  would  furvey  lites    narrow  (pace,  A 


A 
-it 


1 86 


:S: 


SsfSli 


fpan  is  all  that         we  can  boa  ft,  An  inch  or  two  of    time;  Man        is     but         vanity         and     dult,  In     all  his     flow'r  and  prime. 


An  Anthem.    Joel,  i  ft  and  2d  Chap.    Suitable  for  F aft. 
WJjzEEijEEEigjH 


Sanctify  a    faft,  call     a    folemn    a2embly,  gather  the  elders  ar,d     all  live    inhabitants      of  the  land     into     the    houfe  of    the 


■  I 
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Lord        our  God,  and  cry,  and    cry,         and    cry     un     -     to     the  Lord, 


The    feed        is    iotten  under  the  clods,  the  barns  are  broken 

:S: 


x x £ 1 1 ± — , 1 1 — {zi ijz_^rtzfci:_r--~_;1 


O  Lord  to  thee  will  I      cry,  for  the 

How         do  the  beafls  groan    becaufe  they  have  no         paffure, 


i.down  for  the        cuin  is  withered, 


iS8 


:S: 


4feSS5SB 


fire      hath  de     -      voured        the         paftures        of    the  wildernefs,      and  the  flame        hath       burnt  all    the  trees       ot  the       field, 


1 


St —    ~F — r"T[  r",—  — ■ — r"*       i   Ti    —  P~~ 

The  brafts  of  the     field  cry      alfo         unto         thee, 


:r"3rzI-zcrciz^:£Exrt-^=cziEirEt: 


For  the  timers  of        water    are        dried 


up, 


blow     ye  the  iriiTPfet,  blow  ye  tnt 


■  ■ 
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01  0\  V 


Blow      ye  the         trumpet,  blow  the  trumpet,  blow    ye  the       trumpet,  blow  the  trumpet, 


iE^^issiliE^lEy=yi§S=iiyi^llpES] 


Blow  ye  the  trumpet,  blow  the      trumpet, 


let      the 


Blow     ye  the     trumpet,   blow     ye  the      trumpet, 


trumpet         found,  blow  ye  the         trumpet,  let  the 

**!-- — I, 


*-?--»~x-rg~f»--FT'H — i — •":  -_z 

blow  ye  the  trumpet,  blow  ye  the  trumpef,  blow  ye  the  trumpet, 


!====L===E|==^^^^g^|==|=£^^E^pp|^^4^=^^ 


trumpet,  blow     ye  the  trumpet,  blow  tbp         trumpet,     blow  the         trum-       -       pet,  biow  tne  trumpet  let       the 


blow  the     trumpet,  blow  the     trumpet,     let  tlie         trumpet         found 


trumpet  found,  Unnd,  let  the,  &c.  Sanctify     a  faff,  cull    a  folemn         afTen;bly, 

blow  the     trumpet,  blow  the  tru  nper,  blow  '\\e  trumpet,  the  trumpet  in  Zfon. 


trustee    tound, 


lvJWi4, 


iej  the    trumpet        found. 
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ziMMWEMllWMM^^^^=^=^MM^MMll^^ 


I  let  thepriefts,  the    minifters  of      the        Lord  weep 


weep,  weep, 


weep,  between  the     porch       and         the 


zz-zzlz^zEzlzazFEJ:  E?zfzzzIzzzxzzzizzEE izzz  :z?z£zjzzziz[:zp:z:  :E?zp:  i^zppzjz^zp&zzztx 

altar,        and  let         them  fay         O       LorJ,  O     Lord,  O         Lord       fpare       thy  people,  for  wherefore  fnould  the  heathen  fay 

EaEdE  z^zazS^-  " "EiE: :E5z: :±:i|Eszi^E^E±zzr: izEzzE^zf  f E^z^E: :E±EiIE^z?E^EKIE?EpEl J 


Sharp  key. 


191 


rejoice,  rejoice,  rejoice,         &e. 


where  is  now     their  God,     Fear        not     O       land,         be     glad      and 


rrjo'ce, 


rejoice 


for  the 


re        jo  -  -  _-  ice  for    the 


irjoice, 


rejoice,. 


rejoice,  &c. 


rejoice, 


— — 


Lord  will  do  great  things.  Be         plad  then  ye  children  of  Zlon,         and  reioice. 


re-        joi  -  - 


rejoice. 


re- 


'■ 


t$2 


JQ'ce. :J|:  ^^  _^_ 


I — l_I_3l^Z"~' 


I k*— I — 


,  A  ~-    ,     y        T     -,  ,  ,  i   i    |        -i  ■    «^^_      , 


jo'ce, 


:(|:         in     the         Lord     your  God. 


ce    in,     Sec. 


joice,  :!,:         &c.  For  he        hath        given     you  the      former    gain       mod'raieiy,  ami 


For  he        hath        given     you  the      former    gain       mod'raieiy,  ami 


S \  >^\  ^^^  _^=_ 


And     he         will         came  to     come         down         for        you     the  former  artd  the  latter  run    in 


fce     will    etu/°  to  cow    down,    &c. 


*93 


And  the      fats  fhall         overflow  with      wine  and     oil, 


— g — zizQZi_~P-ti~— -— rt— irtz  cz**— —^ £— .z — t — — 


And  the  floor  ftiall  be      full  of      wheat, 


Be    glad  then  ye 


gg^adzi^ 


And  re     -    joice, 


rejoice, 


j -*   — B—   —    -&■ -—   —   —m-^-P   •— ZX. i         s      —  •-—   - 


in  the        Lord  your  God,  for     he  hath  given  you  the  former  rain 


children    of        Zion,  and  re     -    joice_ 


"  A  a  --•=- 


i$4 


rnod'rately  and  he      will 


caufe  to  come        down         for  you  the  former  rain  and  tht        latter  rain    in         the  fi:ft      month,     and 


-u- 


1 


— _:z:_iz:tz&_^£=i_p:_F-j_-:E-^ 


praile, 


praife,  &c. 


I     ye  (hall        eat in      plen  -  ty,  and  be      fatisfy'd,      and 


praife 


the      name  of    the  Lord  your  Gcd.  L    blad  t.'ien  ye 
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And    rejoice,  re  -    joice,  rejoice,  &c. 


rejoice. 


children      of     Zion, 


And  re     -    joi 


in  the  Lord  your  God,  for  he    hatli    given  you     the 


CO,  6lC. 


And       rejoice, 


:||:     &C. 


~g~:f~p~(^~f~rT^y — r~T~~p — pEg — f — p~ — f — %-?^f^?Pf'Tf~P-?-Yf~ ----£.-} 


former  rain       mod'rately,    and         he  will         eaufe  to  come         down     for  you         the         rain,  the     former  rain.,  and  the    latter  rain  in 


=gganlbi!^^ 


*96  „ 


1 

:-a 

And      it    fhall 

come     to  pafs 

that     whofo     - 

ever 

(hall    call        on  the  name     of  the     Lord, 

the  firft     month. 

*"=      — ~:=: 

— 

1 

_ . 

III   III 

ill   III 

III   III 

III   III 

III   Hi 
fii   i_  i  i 

. 

...  o  rr*i  ir  i «i 

E=i— "— : 

""       I 

^mJ 

1- — — J 

\ 



■ -i  ■  ™"'«j       — 



our     God         fliall  be    de     -     liver     -     ed, 


and  rejoice,  and      rejoice, 


Be  glad  then  ye         children,       of        Zion,  re         -    juice, 


zrfc: 


m 


And  re  -   k>i 


And       rejoice, 


»H 


■  • 
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-mEr?» — f\  r^'i-f-^-m 


*and        rejoice,       and       rejoice,  &c 


p.  ,,.c^,igpr^.^^-^;p--|r--^jr^[ jr^.|rpzpy^^y^.--~jj>  rfTTlft/f   P  T'f  f  ?f  "T; 


reioice, 


jejoice,        in     the     Lord  your  God,  for 


Z£Z 


"ZlZp.Il:*l 


^Ert=EcE±EzrELiUc±zfcEzEz±:EEzE±zEzEz 


he        hath  given     you  the        former  rain       mod'rately  ani 


C€,  &c. 


BiZ: 


£ 


/"-\  ^-\ 


re 


joice,        re       -    joice,  &c. 


he      will        caufe  to  come      down  .    for  you         the  rain,  the        former  and  the      latter   rain  in  the     firft    month. 


TQ  8  Lewis-Tow?!.  Words  by  Tate  and  Brady. 

—j - — F'T'V T — Fi    rF~jT~'*~yT~T~y~*r"~r~rf 


fr^P— -5-Trf r p "Pt|  - 1  F'jjf ,  f '[ f ;,  | ;  £  j£r ■  ^r HE'  D'  U  '^r  ::~^ j:  ~. J I  I  [j  jjl  I  •  H  T"l 


^  tut  tit — o~T~»~r~r~P"T"r~r~r~r~T"r~r"~r~r~T*p~'r"*T~r'"*>'"""r"r^T"^""r^rwf^T":F"F  ~~*~£t 


How  vatt  muft  their  advantage    be,  How     great  their  pleafur?  prove  ;  Who  live  like  brethren,  Ana  cenfeat     in              offices          of 
_         __^  _      "•"»         -    £J\     ~*\ 


love.  'Tis         pleafant  as  the         morning  dew,  That  fell     on     Zior.'s         hill  ;   When  God     his         raildeft       glory     (lie as,  And 


lislillifeiilplilEii 


:— *-;F-:t-5-3-E~;,~ 

> — r — f~'g~d~  jf~|     1 


=fcp=t: 


Tis    like     the    oil  di  -  vine  -  ly     fweet,     On         Aaron's 


makes       his     grace      dif    -     til. 


rev  rend 


F= 


£*  ^    .■  g -.■*         n         a  ■       §t         ■  -  ^  M  — ..-    P  ■ .  g      ■  —    Ji  fit--,      i>—  ft  -      f* '  -  — js  —    a  - 

head,     The        trickling  drops  perfum'd  hia    feefr    And.  o'er     his        garments  (oread. 


^'       P  '  ""•i 
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